EAAHNIKO MELZOTEIAKO MANENIZETHMIO

Yyo Movoikng kot Ontoakovotik®v Teyvoloyimv

Tunua Movowmg Teyvoroyiog Kot AKOVGTIKNG

«H eridpaom g nynTikng eTEVOLONG GE 0L KIVILOTOYPOPLKT] GKNVI»

[Truyoxn Epyacia
MuyomA I'apovediiov
AM :TA 1900

Empiénov Kadnynmge: Mivog @rtcavdxng

P¢6vpvo 2021

1



Evyapiotieg
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Hepiinyn

Yxomdg TG epyaociag eivarl vo €GTIAGOVUE GTOV TPOTO ONUIOLPYIOG KOG MYNTIKNG
TopAy®YNGS, Le T Bondeta Tov amapaitnTov EEOTAIGHOD Kol TG KATAAANANG TEXVIKNG.

Me v mapovoa epyacio Bo emiyeipioovpe vo. amodeiEovpe OTL 0 MYNTIKOS
oxed1ac1Ac Ko 1 enegepyacio Tov Nxov amoteiel facikd mapdyovio oty eNiTEVEN TOL
emBLUNTOD OMOTEAECUOTOG GE L0 KIVI|LOTOYPOPIKT] TOPOYWDYY .

Kdavovtag o avadpopun otnv 16topic Tov Kvnpoatoypaeov, Boa avagpepbodpe
omv €EEMEN TOL MNYOV KOl TNG HOVGIKNAG OTOV KIVNUOTOYPAPO Kol 1010iTEPU GTNV
eMIOPAOT TNG LOVGIKNG OTIG TOVIES TPOLLOV.

‘Exovtog emAé€el wa tovia pukpod pnkovg, Oa dnuovpynoovue tpeic (3)
MMTIKES €kd0YEG TG Touviag. Oo mepthapfdavouy v 0VOETEPN €KOOYY|, LE TOVG
(QLOIKOVG NYOLG TNG TOVIG XOPIG LOVGIKN EMEVOLGT, TNV KOUIKN EKOOYN, LE LOVGIKE
otoyyelo SlokoUmOnoNg Tov ocwv owdpapatifovior oto Pivieo kot téAog TNV
TPOUOKTIKY €KOOYN 7OV  OVOUQOIGPNTNTO OVOOEIKVOEL TN oNUOcio. TNG HOVGIKNG
EMEVOLONG OE 1Ol TOLVidL.

Téhog, Ba meptypdyovpe Pe POTOYPOPIKO DAMKO OA Ta GTASI TG EPYOCIOG
KoL TNV 0adtKacion Tov Hovtdl, cuyypovicHoD Kot ONUIovpyiog HOVGIKOV GTOLXEImV

Yo vaL KOTOANEOVLE GE PO CUUTEPAGLOTO.

A€ KAELOLG
Hyn ko oxedlacptog, Kvnuatoypoeikn Lovotkn, Nyntikn eneéepyacio



Abstract
The purpose of this paper is to focus on how tatera sound production, with the help
of the necessary equipment and the appropriat@itpo

In the present project, we will try to prove thatusd design and sound
processing is a key factor in achieving the desiesdlt in a film production.

Taking a look back at the history of cinema, we wafer to the evolution of
sound and music in cinema and especially to tHeente of music on horror films.

Having selected a short film, we will create th(8gaudio versions of the film.
They will include the neutral version, with the uatl sounds of the film without music
investment, the comic version, with musical eleraaftparody of those who play in
the video and finally the scary version that undedly highlights the importance of
music investment in a film.

Finally, we will describe with photographic matérd the stages of the project
and the process of editing, synchronizing and trganusical elements in order to
reach useful conclusions.

Key words

Sound design, movie music, sound processing



Kepalawo 1

"Hxo6 kat Mouo1Kr) 6TOV KLVUATOYPAPO

Kinuatoypdgog

H 1otopia tov kwvnpotoypdeov Eexivnoe toyaio to 1877,6tav o Edward Muybridge
éPode €va oTolyMUO, GYETIKG LE TOV IGYVPIGUO TOV OTL Vol AAOYO OV KAATALEL £xEt
ONKOUEVO, Kol TO TEGOEPO OO TOV Yo EVa HIKPO ¥POoviKO dtdotnpa. o va to
amodeifel, tomoBétnoe  €lKool TEGGEPIS POTOYPUPIKEG KOAUEPES KATO KOG TNG
dtadpopng mov Oévue éva dhoyo. Oyt povo emaAnBedtnKe o 1GYVPIGUOC TOV HE TNV
ELPAVIOT TOV POTOYPUOLOV KoL KEPOIGE TO GTOIYNIA, OAAG Kol TopaThpnoay OTL o
YPNYOPN EVOALOYT TOV GOTOYPAPIOV dNUtovpyodoe TV yevdaicnon g kivnong.
"Etot yevviOnke 1 180 Tov Kivnpatoypagov.t

To 189501 adelpoi Lumiere, ['GAAOL KIVNUATOYPOPIOTESG KOl EPEVPETES, NTAV
Ol TPMTOL TOV OMUOVPYNOAV Lo LYoV AQYNG, eKTOTOONG Kot TPOBOANG TOV PIAN
TOL OVOUAGTNKE Kvnuatoypdpoc (cinematographé)ikor ouypoddtile TG TpdTeg
KivoOpeveg eikovec. Ot ekdveg anTég elyov amAo Oepatikd meplexopevo, Onwg minbog
KOGLOV, Tpaiva Kol GALES SpacTnpdTTeS ThC KodNuepvoTTAC.

1 ovvéyeta dnpovpynnke o Bovfog KvNUATOYPAPOS , 0 OUIAMY KO [LE TNV
eEEMEN ™G TEeYvoroYiag Exovpe TAEOV TOV YNeloko Kivnuotoypdeo. H mpofoin g
Taviog oNuepa Yivetol TANPOS YNOLOKA e YNneLokovs Tpoforeic VYNANG evkpivelag.
H ynowxn teyvoroyia divel apesdtepn mapdooon e toaviag o€ OAo To, oneio Tov
KOGLOV, CNUAVTIKE HKPOTEPO KOGTOG SLOVOUNG KOt VEEG duvaTOTNTEG TPOPOANG OGS
yo. Topadetypo 3D, Tpoforég EVOALOKTIKMV TOPOYOYOV/YEYOVOT®V Kol 0yEYASI0OTO

anotélecua og kiBe TpoPoin ywpic aAroiwon TG ToldTNTAG GTO YPOVO.

I Movown, Kwnpatoypdeog, Epgovntkn Epyooia, 2016-2017 http://2gel-kifis-
cinemal?.weebly.com/muomicronupsilonsigmaiotakatzphaen|

2 Iotopia, Kwnpatoypdeog, Epgvovntikn Epyooia, 2016-2017 http://2gel-kifis-
cinemal?.weebly.com/iotasigmatauomicronrhoiotaakutha

3 The evolution of Music in Movies, HelenathegreabF27, 2019, https://reelrundown.com/film-
industry/Music-in-Film



BouB6¢6 kivnuatoypd@og

Ewova 1. dotoypaeia : Roy ExportMusée de I'Elysée Lausanne

Me 10V 6po BovOg KIVUATOYPAPOG OVOPEPOLOGTE GTIG TAVIEG TOV gV Elyav
MNTIKOVG SAdYoVG, Ol omoiol yivovtay HEGH TOVIOMHOG Kol KOUPTMOV TITAW®V-
Sraddyov.t

Ye o pkpn mEPiodo ToV TAYKOGHION KIVILATOYPAPOL, 0 N00To10¢ £mpens va
el TV 1otopia yopic Aoya. Metamnomvioag amd tn oknvil tov Bedtpov 610
TPIOOIICTATO CKNVIKO TOL KWWNUOTOYPAQov, 0 MBomoldg epunveve 10 POAO TOL
YPNOYLOTOIOVTAG OAO TOV TO GO KoL KAOE LV TOV TPOGHOTOL TOV. ZuvolsHnuota
Omwg 1 A0, N ayovia, n EAmida, N oydnn, ETPETE VO EKPPUCTOVV UE TETOLO TPOTO

®OTE 0 1010 VoL U yivel YeA010G Kot VoL UnV 160TedMOEL T POPLLAL TNG 10TOPLOG.

4 Project ‘H 1stopio Tov ktvnpatoypéeov» Ntoidva Mriktodpt. Awodécipo otic 26-10-20216e http://
4lyk-kallith.att.sch.gr/autosch/joomlal5/images/3%2 Gavnpotoypdeog. pdf



Opiwv Kivnuatoypaog

HIONO QNEVATHEATRE

VISIONS ANIMEES

EXPOSITION oe II

RU

Ewova 2. Aopica XZapa Mrepvapvt  Ewodva 3. Agica yio A®POI Warner.' dov
"ExBeon tov Iopioion Zovav»

O kwvnpatoypdeog mapépeve xwpig Myo péxpt o téAn g dekaetiog tov 1920.To 1900
é&ywve oto Ilopiol o mtpd™ Tpoomdbei. GUYYPOVIGUOD €KOVAG Kot 1XOV, AL To
OTOTEAECUOTO NTAV OTOYONTELTIKA AOY® TPL®V Kupiwg tpofAnudtov: Tng arovciog
TOV EVIOYLTY O LEYAAOVS YDPOVG Y10 TOV EAEYYO TNG £VIOOTG TOL MOV, TNG AOVVOLING
TANPOLG GLYYPOVIGHLOV EIKOVOG KOL YOV KO TNG KOKNG TOOTNTOG Kol TOTOTNTAG TOV
NYov.

O TpdTEG TPOPOAEC KIVILOTOYPAPIKDV TOVIDV LE TANPWOS CLYYPOVIGUEVO YO
ue Paon v teyvoroyia tov Lee de Foresgywav otig 15 Anpihiov 1923,610 Rivoli
Theatremc Néag Yopknc.®

QcTt000 1 16TOPiN TOL NYOYPAPNUEVOL KivnHatoypapov Eekivnoe to 1926 e

v mapovoiaon and tnv Warner Brothersmng cuokevng Vitaphonen omoia mapeiye

5 Eyxvxhonondeio site:https://el.wikiqube.net/wiki/Sound_film
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TN SLVVOTOTNTO CVOTAPOYMOYNG TS LOVGIKNG, LEGM £VOG d1GKOL TTOV cLyypoviLoTay L
™V unyavn Tpofoing g Toviog.

H towia «The Jazz Singermov yvpiotnke kot kKukAopdpnoe otig Hvouéveg
[MoMteieg g Apepiknig to 1927 omotedel v mpdTn Towvio oty  omoia
ovyypoviotnkav to yeidn Tov nhomoldv pe tovg dteAdyovs. H tawvia avt) yvopioe
TEPAOTIO, EICTPOKTIKN  emTvYion Kol  omotélece otabud oty 1otopiot  TOv
KIVNUotoypdeov kabmg mpootédnke Mxoc otn Synon kot mopdAinia eumepieiye
evoouatopévn) povotkr. H povowkn ovvéyle va mailet onupovtikd poéio otov
KIVNUOTOYPAPO Topd TV TPOSHNKN TOV SIOAGY®V KOl TOV GUYYPOVIGUO EIKOVOS KOl
NYOL KaODS GOUPMVA LLE KATO10VG GLVOETES Kol 0emPNTIKOVG, LETE TV EIKOVO, KOl TOVG
AYOVC , 1 HOVGIKY amoTeELE] TV TPiTN S14GTOGT TNG KIVLOTOYPAPIKIG Touviag. ©

Me v €€EMEN NG TEXVOAOYING KOl TNV OPIGTIKH EVOMUATMOOT TNG LOVGIKNG
GTOV KIVIUOTOYPAPO, KOl TV OPIHAVeT] TNG LEGH GE OVTOV, TO. OKOVGTIKA GUGTATIKA
otoyEin, OTMG N LOVOIKY EMEVOVOT, Ol SIAAOYOL KO TOL NYNTIKE EQE, TPOSTEOMKAV LE
OO KO TEPIGGOTEPO TEPIMAOKOVE TPOHTOVC.

INUEPO, M KWNUOTOYPOQIKT] HOVGIKY YPNOLUOTOLEITOL £vIiEYVO OO TOVG

OMUOVPYOVS Yo va MTEVYOEL Lol TOIKIAMO 0O GKOTOVG.

Kinuatoypagikr Movoikn

H povowm oamotedel €va mOAD ONUOVTIKO TOPAYOVTIO. GTOV  KIVNLOTOYPAQO
SLUPBAAAOVTOG CNUAVTIKGE GTO VONUOTIKO TTEPLEYOUEVO TG KAOE Tapaymyns. H povokn
elval ToOAVOTHAVTN Kol GLVOOEVEL GLUY VA Kivnuatoypoeroelg kabe gidovg. Katd tov
Robert Stammn povown eivor 10 TOVIKO avtioTolo TOL GLVAIGONUATOS 7OV
ALYLOAOTICEL TNV YuYT], LTOKAOIGTAOVIOG TNV KLUPLOAEKTIKY], OTTIKY| UiUNoTm HE TO
PEOAGLO TNG VITOKELEVIKOTITOG KOl TOV GO0VTIKO XOpaKTHPO TNG OKEYNG.

AV TOpATNPTCOVLLE T1 HOVGIKN TOL XPNCULOTOLEITAL GTOV KIVNLLATOYPApo, Ho
KATOANEOVUE OTO GULUTEPOCHO OTL TO €100G TNG MOLCIKNG MOV EMALYETAL VO
OLVOOELGEL U0 TOWVIOL CUVOEETOL LE OCULYKEKPIUEVEG WYUOYOAOYIKES KOTOGTAGELS,

cuvacOnuoto Kot yopaktmpeg npowv. Emiong mpocsdiopiler v katnyopio twv

6 Cohen.A,(2010). Music as a source of emotionlm.fP.N.Juslin & J.A.Sloboda, Handbook of Music
and Emotion ¢.c.879-908). New York: Oxford University Press.

7 Cohen, A.J. (2005). How music influences the imtetation of film and video:

Approaches from experimental psychology. In R.Anda&l & R. W. Savage (Eds.),

Selected Reportsin Ethnomusicology: Perspectiv&ygtematic Musicology, 12, 15-36

9



TOWVIOV, OTTMOC Y10 TOPAdELYLO YOvEoTEPY, Opidep kot kopmdieg. H povoikn petapépet
UNVOLOTO. KOl OTOKOADTTEL KPLPEG TTLYEG 7oL OV eK@pdlovion ©T0 O1dAoYo,
oyoMdlovtag N emeEnydvtag T Opdon. Oa mpémel va eitvar KATIAANAT, £T0L OOTE Vo
nailel To pOAO TG OG £Va OVOTOCTAGTO KOUUATL TOV GUVOAOL OV PLdVeEL 0 BETNG Kot
VoL EMTVYYAVEL AVTO TOL £YEL GTO LLOAO TOV 0 GKNVODETTG.

H xwmpotoypaeikn povoikn pmopel va givorl avamdoTOcTO GTOUKEIO HLOG
Toviog, vdpyel Op®G Kot N TOAvOHTNTA Vo AEITOVPYEL Kot ovTOVOUD. AVTO onuaivel
0Tl TOAMG povoikd €pya ypnowomotovvion  ®¢ soundtracksprdpyovv Opmg Ko
soundtrackstov £yovv edikd dnpovpynOel Yo Evol GUYKEKPIUEVO KIVIUATOYPOAPIKO
£pY0, TOL OUMG LTOPOVV AVTOVGLA VA Eivat VKO akpdaonc.t

H povoikn yio tov Kivnpotoypdeo givot Stoa@opetikn amd autn mov ovopalovpe
povoikn. ‘Exovv 6pmg éva kowvd ototyeio mov sivar ot HeEA®OKES YPOUUES, KOOGS Kot
TO OTL MOAAEG QOPEG Ol 10101 ONUIOLPYOL YPAPOLY HOVGIKN KOl HOLGIKN Y10 TOV
Kwvnuatoypdeo. Emopévog mailer to pdAo g ¢ éva avamdOoTOoTO KOUUATL TOV
GuvoLov TTov Prédvet o Heotic.®

"Eva amd to madoidtepa £pya mov £xovv cuvtedel Yo T ov Kivrpatoypdeo, eivar
mbavotata n povotkn tov Zov-Xavg (C. Saint-Saensja v tawvio. Tov 1908 H

doropovia Tov Aovka vie ['kovig».

Movowkn ywx to Hollywood

O Charlie Chaplirruvébeoe n 61kn Tov pLoVGIKT Yo Tig Tavieg «Ta pmta g IToANG»,
«Movtépvor Kapoi», «Ta pota g Pdurag» ko ot cvvéyelo kdmolot mapoymyol
TV Oa tov punfovv.

A&ilel vo onuewwbei emiong 6t to Hollywood enevdvovtog otn eriun Rock
KaAAteyvov onmg o  Elvis Presley onpodpynoe musical pe peyddn ampymon oto
KOwo cuvdLAlovTag TN d1oKOYpapia e TOV KvnHatoypapo. Etot dnpovpyndnkov ta
soundtrackgov taviov G.1.Blues (1960), Blue Hawaii(196kp Girls, Girls,Girls
(1962)mov Yo To GAUTOV O SIOKOYPOPio. LE TIG LEYOUADTEPEG TOANGELS OTIG OUPYES
¢ dekaetiag tov 1960. Toco ot tawvieg avtég 0G0 KOl M HOVLGIKN TOVLG OEV

nopovsiolov KAmolo EVOPEPOV O TPOS TNV TOWOTNTAE TOVG WOTOGO ElyoV TEPACTIL

8Movoikf;, Kwnuatoypdgog,  Epsvvmtikyy  Epyocio, 2016-2017 http://2gel-kifis-
cinemal?.weebly.com/muomicronupsilonsigmaiotakatzphaen|

9 Fischoff,S 2005 The evolution of music in film aitsl psychlological impact on audiences.(on line:
The California State University — http://www.calsta.edu/)

10



EOTPOKTIKY emttvyia kabdc o kdopog Mbele va amolavoer tov Elvis Presley va

EPUNVEDEL TOL TPAYOVSIOL TV TAVIAY 0 TdV. 1O

10 A History of Popular Music, Piero Scaruffi, 2008tps://www.scaruffi.com/history/film.html
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Kepalaio 2

"Hyog oTig Tavieg tpopov
H emiSpaom TG LOVGIKNG KL TOV 1)XOV OTIS TALVIEG TPOUOV

Elvar yevikd amodektd 0Tt amd Ao To €101 TV KIVILOTOYPUPIKAOV TUVIDV, KOVEVA
dgv elvarl TOCO APPNKTA GLVOEOEUEVO UE TN UOVOIKT TOL EMEVOLOT|, 0G0 1 Tovid
TpOHoL 1 aAAmg Bpidep. H povoikn| ko o yog, o€ pa tavio tpOpov 1 oKOHo Kol G
po tovio pootpiov  elvatl TavtodvHvapo pyareio oTa ¥EPLOL TOV SNUIOVPYDOV, YloTi
emnpedlovy Tovg BeaTég Pe TETOL0 TPOTO DGTE VAL TOVG TPOKAAECOVY (YOG KoL TPOLLO.

Opiopéveg and tig tovieg TpPOUOV EUEVAY GTNV 1GTOPI0 TOV KIVIHLOTOYPBEPOL
TOG0 Yl TO GEVAPLO, TOVC TPOTOYOVIOTEG KOl YL TIG OKANPEG OKNVEG TOV
napovsiolov, 0G0 Kol ylo TN HOLGIKY TOLG €MEVOLCT OV UEYPL ONUEPO OmOTEAEL
YOPOKTNPIOTIKO YVAPIOUN TOV TOVIOV ovT®dvV. Mmopel i kdmolor Beatéc va un
Bupovvtan o soundtrackwv tavidv TpPOUOV TOV TOVE TPOKAAESE TO EVOLAPEPOV, KOTA
évav Opm¢ mopdéevo Tpomo, e TO OV B akoVGEL KAVELG TN LOVOIKY TOV TITA®YV,
apécmg Bo PEPeEL GTO HVOAO TOL KATL «GKOTEWO» OKOUN KL 0V OEV KOTOQEPEL VO
TPOGIOPIGEL TL aKPLPMS TOL BVLUILEL 1) AVOTPL(LAGTIKY HOVGIKT| TV okoveL

A&iler va onuetwbei 6TL £xel yivel onpovtikn TpOodog 6TV HOVGIKT ETEVOVOT)
TOV Taviev. Ao v dekoetio Tov 1940xon 1950mov o1 touvieg omnpilovrav povo oe
OPYNOTIKA KOUUATIO Y10, VO KOADWYOLV TN GLOTN, GNLEPO Ol TOVieg TPOLOV Elvon TTo

OTHOGPAIPIKEC, SNUOVPYOVTAG [iio To Aueon aicOnomn tov kvdvvov.t?

XopaKTNPLOTIKEG CUVOECELG GTNV LOTOPLA TWV TALVLWVY TPOUOV

Oplopéveg Tovieg £(ovv G KOWO YopaKTNPoTKd va oe Palovv ot1o KAipa tov
amOAVTOV TPOUOL YWPIC va elval amapaitnTo Yoo avTo 1 KOV, AvTd 0QeileTOL GTNV
LLOVGIKN EMEVOLON TOVG, 1) OO0 OMOTEAEL TPOVN ATOOEIEN TG 1| LOVGIKY| Elvar 1) pom

gmruylo ™G K0Be maporyyngs.

11 MenshouseTo 10+1mio creepy soundtrack@donuov tavidv tpopov, https://menshouse.gr/sires-
tenies/9253/ta-10-1-pio-creepy-soundtracks-diasHeaion-tromou-vids

2 How the Hidden Sounds of Horror Movie SoundtraEksak You Out, Natalie Zarrelli, October 31,
2016, https://www.atlasobscura.com/articles/howltElen-sounds-of-horror-movie-soundtracks-
freak-you-out
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H paryeio Tov 11x0v Ko TS LOLGIKNG 0€ o Tavio TPOLOL, EYKELTOL GTO YEYOVOG
OTL TOPE TO OTL 1) TNYN TS Oy®Viag eivol ampocsddploT, Kabdg 1 ewkdve amd Lovn g
dev VTOINA®VEL aVTO OV B KOAOLONGEL, £ival TOGO TPOGEKTIKA KOTAGKEVOCUEVT LLE
™ Ponbela TV akoLOTIK®OV pEC®V, Tov emnpedlovv TNV Yuyoloyia Tov Beartn
dNUoLPY®VTOG TO aicHnua Tov POPOL Kot TG aywViag.

O tpémog pe Tov 0moio 01 GLVOETEC Y¥PNOILOTOIOVV TO LOVGIKA TOVG EPYAAEiR
Yo VoL TPoKaAEGOVVY TO aictnpa Tov oOov eivat TOco téxvn 660 kat emotun. Kabog
ot tovieg tpopov Pacifovion Kupimg ot HoVoIKY, ot cvvhETeg Aappdvouy cofoapd
VILOYN TOVG TG VO EXEEEPYACTOVV KOl VO OAAOLDGOVY YVAOGTOVS KOO UEPTVOVGS 1XOVE,
SoTpePAOVOVTOG e AVTOV TOV TPOTO TNV TPAYUATIKOTNTO DOTE VO avaoToT®wOEL 0

Be0TC aKOUN Ka av avTd IOV aKOVEL Efvat omposdidopioto 13

TN CUVEXELD OVOPEPOVTOL OPICUEVES TAVIES TPOHOL TV omoimv ta  soundtracks

OVALQIGPNTNTO 03 YNNGV 6TV EmTVYio TOVG. 4

"
pony >

o m L) e " M

AN WIS CUN. L BUSIY W LS

THE EXORCIST

Ewoéva 4. Psycho (1960) Ewova 5. The Exorcist (1973) Ewoéva6.The Shinning (1980)

13 How the Hidden Sounds of Horror Movie Soundtracksak You Out, Natalie Zarrelli, October 31,
2016, https://www.atlasobscura.com/articles/howitElen-sounds-of-horror-movie-soundtracks-
freak-you-out

1 Ta soundtrackgov pog otoiygimcoy, Av ot epiidteg eiyov povoiky, Mopyog IMprrokag 2 Askepfpiov
2016, https://unboxholics.com/reviews/movies-tv/A34da-soundtracks-pou-mas-stoixeiosan
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Psycho (1960) tov Bernard Herrmann.
O Herrmann,ue évav meplopiopévo mpoimoAoyiopd o1 d1abeon Tov, EMAEYEL o

OPYNOTPOU  OTOTEAOVUEVY] OMOKAEICTIKA OO  €yyopodo. KOl EMKEVIPOVETOL LE
LIVIHOAIGTIKY akpifela otnv ovsia ¢ Taviog Tov XiTtokok mov givat 1 mapdvola, N
appOSTNUEVN PPikn aAld Kot TV dtakpitiky] OAly Tov paviakod Norman BatesOu
dlaonues “1o1pideg” TV POAM®Y GTN GKNVI TOL UTAVIOV GAAOEOV WL Y10l TTAVTO TOV
Kivnuatoypdeo. Iépa dpme and 1o aploToLPYNUATIKO TOV BEHa KoL T LOLGIKT TOV
@OVOL, TOAD oNUAVTIKO glvarl emiong Kot To LTOAOITO PEPOG TG GVVOEGNC oV KPVLPEL

Hio ovaavTeyn evotoncio péca otig avtiBéoelg .

The Exorcist (1973) tov Mike Oldfield
H touvia £yl apnoet ™ d1kn ¢ 1oTopio 6TOV KV HOToYpaQo, 1 ontoia £xetl Bpafevdet

ue 0vo (2) Bpapeio Ookap. Mmopel t0  Tpayovdt ™ Motag vo punv €xet ixvog
AVOTPLYLOOTIKOD OTOLXEIOV, OAAG 1 HOVCIKN TPOKOAEl piyog oTO AKOLOUA TNG.
[eprocdtepo pelayyohkég sivar o1 voteg tov Oldfield oto soundtrackiov Bpviikov

The Exorcistyopd otidonmote dAlo.

The Shinning (1980) tng Wendy Carlos
Y11 povoiky mov cvvébese n Wendy Carlosyiwo thv tawvio tov Stanley Kubrick «The

Shinning» ypnoiponotei 1o cuvBesdilep, mov oyedOV TPooUEL®VEL TOV BapD HYO TOV
KOVTpA UITAC0, KPATOVTOG OUMG Uiot NAEKTPOVIKTY ¥potd. XapaKTNPIoTIKO TOV MOV
™G, OMOTEAOVCAV Ol TAVGELS GKOAOTOTIOV TOL OIVEL TNV EVTUWON TMOG KATO0G VoL
avepaivel cKaAOTATIO Kot 1] ETavaAnyipndTTa TV votdv. H teyvikn g, nTov amod Tig
TOAD KovoTopeG Kot ERaAay to cuvBesulep 010 YOPO TOV MO CCUUPOVIKOV» KOl
BoapvydovT®wV OKOVCUATOV GTOV KIVILOTOYPAPO, TOV TOAOTEPO YPTCULOTOLOVTOV

TEPLOCOTEPO GE TOAD NAEKTPOVIKA BEUATO KOL GE O VYNAEG CLYVOTNTEG.

Epyoadela kat Texvikég X0V KAl LOVGIKNG GTNV TTAPAY WY TAVLWOV TPOUOU

Waterphone (vepo@wvo)

To povoikd dpyavo mov ovoudletar Waterphonevepopwvo), cuyva ypnouonoleital
YL Vo, ONUOVPYNGEL AVATPIYIOCTIKOVG NYOVG o€ Touvieg tpopov. Eivar akovotikd
OpYaVO KOTAGKELOOUEVO Ao ovo&eidmTo yaAvPa Kot amotedeiton TEPIUETPIKE Ol
papdovg mov mapdyovv Mo pe TN YpNon yoAkwev pdfdov. To dpyavo avtd

14



epevpédnke and tov Richard Watersto 19681 1o 1969« ypnoiponodnke otig
touvieg “The Matrix” (1999), “Aliens”(1986)ou diiec.r®

Ewova 7. WaterphoneNegpogpwvo )

Teyvikn Foley
H teyvikn Foley ypnowomoteiton e Kabe £i60¢ KIVNUATOYPAPIKNG TOPAY®YNG KOl

oyetiCeton pe v dnuovpyio Kot EKTELECT] KAONUEPIVOV YOV TOV EVOOUUTMOVOVTOL
oTN GLVEYELD OTIG Tavieg. O1 Mot v TOol dNUIOVPYOLVTAL OO TOVS E01KOVG GE GTOVVTIO
NYOYPAPNONG Kot cuyypovilovtal e TNV €IKOVA Yo Vo BEATIOCOVV TNV TOLOTNTO, TOV
Ayov. 18 H teyvikh ot mipe 10 GVOpd TG omtd Tov KOAMTEXV TOV NynTikdv spé Jack
Foley mov tv gpmvevotke kon ) dopdpence.t’ IMephopfével xovg 6mog ypodiéc,
YTOTMHOL TTOPTAG, GTAGLUO YLOAOV, PY0S Kot GAAOVG YOPAKTNPIGTIKOVS NYOVS TNG
KaOnpepvottog. Avtoi ot xot dev ivat SLVATOV Vo KATAYPaPoVV {OVTOVAE KOTA T
dlapKel TG AMYNG LIOG EIKOVAGS, Yo TO AOYO OVTO OVOSLOLOPPOVOVTOL OPYOTEPN GTO
OTOVVTIO Ot TOV TEXVIKO, 0 0T010G apoV LEAETNGEL TIG EIKOVIKEC OKNVEG GTI) GLVEYELN
dMpovpyel TOVS MYOVG EEOLOIDVOVTAS TOVG LLE TIG KIVIIGELS TOV UPOKTHPO GTNV 000V
Ot tovieg Tpdpov dev amevBivovtal € OAOVGS, TAPOKOAOLODOVTOG OULMS KATO10G

TOPATNPEL AAAOKOTOVG Kot TPOUOKTIKOVE NYovs. Ta kdkKkaAa mov tpilovv, T0 aipa Tov

5 TyposThes, To LOVG1KD dpyovo TV Opikep, Apyegio, 2016,
https://www.typosthes.gr/arheio/112022_moysiko-agton-thriler-video

16 Ament.V.(2014). The Foley Grail: The Art of Perfdmg Sound for Film, Games, and Animation
UK:Focal Press ISBN 1135021716,9781135021719

7 Lynch, D. (2019). Film 101:Understanting Foley Sowmd Why Foley Sound is Important.. Master
ClassAwféoipo oto Film 101: Understanding Foley Sound and Why F&ewund Is Important - 2021 -
MasterClass
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eKTOEEVETOL AMOLTOVV TO OKO TOLG ovnovyNTikd BOpvfo. Av Ko avtd otov Beatn
eoivovtal oAndva otnv TpoyHoTKOTNTO 08V £Vl TOPd OTTIKA £QE. ATtouteiton Aowmdv
1N TPOGAPLOYN NYWOV OV Ba eVicyvoVY TNV YevdaicOnomn Tov Beatn 6TL avTo TOL PAETEL

givon adndwo. 8

18 Sound Design, Foley and FX in Horror Movies,Octobgth, 2019
https://electronicmusiccollective.com/sound-dedigiay-and-fx-in-horror-movies/
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Kepalawo 3

Hyoypdenon
Emidoyn tawiag pikpov unikoug

H emdoyn g ocvuykekpipévng toviog pikpov UKoV £YIVE e OKOTO VL OMOEL ELLPAOT
OTN LOVGIKN KOl GTO NYNTIKA £QE. AVTO EMTLYYAVETOL LE TNV ATOVGIN SIOAOYOV BOTE
o0 Beatng va emkevipwbel GTOV M0 TNG TOVING KO VO UMV OTOGTATOL 1] TPOGOYT] TOV
and toug oAoyovs. Tnv otopion Aowtov Ba mpémel va. v dmynbel o Myog kol M
LLOLGIKT).

H vnd0eom dwdpapatiCeton pa Ppoxepn voyxta oe éva atelé, Omov évag
L6d16TPOC avumoyinotog yo To Tt 0o cvuPet ot cuvérela, epyaleTal Yo Vo TEAEUDGEL
éva moAto. H BonBog tov @evyet, pével povog yio Aiyo kon etotpndletor va @Uyetl Ko
avTOG, OTOV SMIOTAOVEL OTL 1] KOOUKAQ HovTELO (mvTavevel Otav 10 Oo¢ kAgivel. H
KoOKAOL yivetal oAoéva Kol mo eMOETIKN Kol 1 oyovio Kopuedvetal Otav o1
TPOCTAOEIEG TOV TPOTAYOVIGTH] VO POTICEL TO YDPO KoL VAL ALKV TOTOWGEL TV KOUKAQL
etvan pdraieg. Ot d10kOTTEG TOL NAEKTPIKOD PEVUATOG YOAAVE, TO KIVITO TOL TNAEP®OVO,
1 LOVOOIKN TOL EATIION VOL ODGEL KATO10 1y vog AAUymg, €ivol apoOpTIGTO Kot 1 Uratapio
&xel adetaoel. Otav emkpatel To GKOTAN KOVElg 0V €ival AGPAANG ...

To 6eviplo avTd GVYKATAAEYETAL GTNV KATNYOPIN TOV TOVIDV TPOHOL AGY® TOV
TEPLEYOUEVOD TOV KO THG GUVOLGHNLATIKNG POPTIONG TOL TPOKOAEL 6TOV Beaty|. AVTO
amoTéAecE POCIKO KPITNPLO EMAOYNG TN CVYKEKPIUEVIC TOUVIAG EMEWON 1 £VTACT) TOV
oLVaIoONUATOV TOAAATAACIALETOL OTIC TOVIEC TPOLOV LE TOV KATAAANAO GYEOIACUO
TOV MOV KO TNG LOVGIKNG.

"o v nyoypdenon ypnoonomoape v teyvikny Foley,oe nepipdirov real
NYOYPAPNONG Kol OV XPNOILOTOMONKAV £TOLLOL 1))(OL.

E€omAlopnog

[Ma v nyoypdenon twv nyov ypnowonomonke o e&ng eEonMopdc:
» ®opntdg vmoroyloting machook air
» Kapta fyov Focusrite Scarlett2i2, 24-bit/192kHz USB audi@rface
> TIokvotikd ukpodeovo peyarov dappayuatog SCARLET Studio
» Axovotikd kAeiotov tomov SCARLET Studio

17



> Akai Midi Keyboard MPK Mini

> 006vn iedpaong yio extraobovn Samsung model XL 2270HD 21LED
LCD panel

» Hyeia Monitor ALTEC LANSING Model 220 2.0 Computer Spesak

AALRLLLR

Ewoéva 8. EEomhMopog mov ypnoyomomnke yio tnv epyoacio

[Ipwv 1t ddikacio TG NYOYPAPNONG EYIVE TPOGEKTIKY UEAETN TNG TOVIOG OTNV
TPOTAPYIKY TNG HOPPN €101 doTte va pog Pfondncel oty nyoypaenon v Nywv

avAAOYO LE TIG AVAYKEG TOV GKNVAV.

Hyoypapnon pe v texvikn Foley

H nyoypaoenon yopiotnke oe 600 pépn. To mtpdto pépog TepAapPaverl TNy Kataypoen
KOl T0 GLVTOVIoUO TV MOV Thve oto Bivieo pe v texvikn Foley kat to devtepo
néPog mePLOUPAVEL TO GUYYPOVICUO KO STUIOVPYIO LOVGIKMV GTOLXEIMV KOL YN TIKOV
€€ mov Bl EMNPEACOVY TO TEMKO ATOTELEGHO. TNG 1IGTOPLOG.
Me okomod va. amo@vyovue meptttovg Bopvfoug Eywve  emeepyacio pe £va high pass
filter ota 100Hz .

H nyoypdenon tov mpdtov Hépovg Eytve e Toug ENG TPOTOLG:

18



Eucova 9.
» Bpoyn. I'a tov o ¢ Bpoyng xpnoomombnke tpayavic 7Tov EXEQTE O

ok€H0g oL LVINPYE TO 1010 LAKO (Ewkdva 9).

Ewdva 10.

»  Pdaypo. 't tov 0 Tov payipotog ypnotpomombnke po mvéCo va Tpumd Eva
Avo yovipd veacpa (Ewkoval0). H dadikacio emavarnednke apketéc popég
péypt va emttevyBel to embountd amotérecpa. Avénoape v evocOncio Tov
UIKPOPOVOL TPOKEUEVOL O NXOG TOL TPLTNUOTOS GTO VPOCUO Vo, Eival 7o

£VTOVOG.
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Ewova 11.
» Klowot). O fo¢ g KAOGTNG TOv JamePVA T0 VOAGHN EMTEVYONKE pe ™
xpom evog kopdoviov. O B6pvPog g TpIP1g, pe ™ Pondeta vOg VEATUATOS

dnuovpynoe to embountd amotédeopo (Ewova 11)

r—

Ewova 12.

» Aobvnon tov kvntov. H 66vnon tov kivntoh TNAEQ®OVOL TparyLotomoOnKe e

™ xpNo” EVOC Tpaypatikol Kivntov mov 1é€0nke og Aettovpyio (Euwova 12).
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Eucova 13.

» TpaPnyno tov korwdiov. o va amodobei o Myoc tov TPUPYHOTOC TOV
KaAmoiov ypnoomombnke £vo TPAYHOTIKO KOADOO QOPTIOT KWvnTov
MAEP®VOL. To GUPSIHo TV KAA®OIOV EMGVED GTNV EMPAVELX TOV TPATELLOD
édwaoe Tov embounto Nyo (Ewodva 13).

Y & -
..-

Ewova 14.

» Tvold. H tomobémon tov yvoldv endve oto Tpaméll £yve akppdg pe tov

010 TpOTO OTMG Ko 670 Pivteo Kot pe TN xpnon topopotwv VKoV (Ewova 14)
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Ewova 15.
» oo khedidv. To TAGIo TV KAEW1OV Kol TO GOPCIUO ETAVED 6TV EOAVN

EMPAVELD EYVE PE TOV 1610 TpOTO Ow¢ Kot 670 PBivieo (Ewdva 15).

Ewova 16.

» Tlodté. H nyoypdonomn tov 1yov Tov TaATol £yve o€ Tpio. 6TAd. XTO TPMOTO
O0TAO10 TMAVOLUE TO TOATO, OTN OEVTEPN TO GPNVOVUE VO TECEL OTO EVAIVO
dGmedo ka1 oto Tpito otddo, pe TN Porbela Tov mpoypdupatoc logic tov
VTOAOYIOTH, XPNOLUOTOMONKE 1 TEYVIKY reverseyia vo amoturmbel o yog mov

10 MOATO emavartomobeteitol Tavem oty KovkAa (Ewdva 16).
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Ewova 17.
» Bnuoata. Ta pApata exdvo oto EOAMvVO Tatopa, Eyvov Tatdviag Popld 6to

édapoc (Ewova 17).

Ewova 18.

» Avotypo kot kKAgiowo g moptag. H nyoypdonon €ywve oe dHo otddia pe ™
xpNon wog EOAIVN TOPTAG. TO TPMOTO GTASIO £YIVE NYOYPAPNOT Y10 TO AVOLY X
™G TOPTOG OTTMG SLOOPOUOTICETON GTN OKNVY| Kol GTO JEVTEPO Y10 TO KAEIGIHO

¢ noptog (Ewkdva 18).
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Eucova 19.
» Awxontg No 1. Zmv ewdévo 19mapovoidleton n) dtodikacio e nyoypdenong
pe okomd va amodobel 0 NY0g TOL OVOTYHOTOG Kol KAEIGILATOG TOV SloKOTTY

QOTIGUOV.

Ewdva 20.

» Awxontg No 2. Zmv ewova 20 avoryokieivovpe €vav GAAOV SLOKOTTN UE
oKOomO va, arod0bel o YaUnAN 1 TOVIKOTNTA TOL YOV GE GYE0T LE TOV TPMTO

SLOKOTTN KOt v @avel 1 dlapopd OT®S KoL GTNV TOVia.
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Ewodva 21.

» Kaokoh. ['a v nymrikn amotommon g kivnong tov n100mo1od mov popast To

Ewova 22.

» Tpi&yo ndptoc. o va metvyovpe 10 TEAELO TPIEO TNG TOPTOS NYOYPUPT|COLE
APKETEC POPES TO Avoryua piag EvAVNG viovddmog pe apyéc kvnoelg (Ewkova
22).
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Eucova 23.
»  Adxtoda KovKAaG. Xty ekova 23 TapovctdleTal 1| TPOSTADELD TG NYNTIKNG

ATOTVTTMONG TV SUKTOA®MV TG KOVKANG ETAV® GTNV TOPTO.

Ewova 24.

» Kovuti. Me okomd 1o amodobel 0 Myog NG ATOONG TOL KOLTIOV UE TO
TopGEAGVIVA, YEPLAL TNG KOVKANG OTO TATMLA, XPNoLomomdnke &va yapTivo

Kovti yepdro pe dtapopetika avrikeipevo (Ewkova 24).
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Ewova 25.
» Pi&yo khedidv. O 06pvPoc TV KAEWODV TOV TEPTOLV Kot TNG TPOoTADELS VOl
Eexhewdmwoel o mBomoldg v mOpTO emMTEVYONKE HE VO MYOYPAPNCELS

xpnoomoldvtag apketd kKAewid (Ewova 25).

Ewova 26.

» Tleprbnpa kovkAac. ['a Tov fyo g KoLKANG TOV TEPTATE EYIVE TPOCOLOIMOT)
™G Kivnong ywpic vTOdM AT [Le CKOTO VO AKOVGTEL PEAAGTIKOG O YOS OVTOG

(Ewova 26).
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Ewova 27.

» Tlpoondadeio EekAelddUATOG TOPTAS. TN GKNVA TOL 0 NB0T010¢ Tpoomadel va
avoi&el v moOpTAL Yo va. QUYEL, ONLUOVPYEITOL YOG TOV TETOHYOUE HE TNV

EMOVAANYT NYOYPAPNONG TNG TOToBETNONG KAEWIDV o8 KAgapld noptag. To

010 £ywve y1a 1o EexkAeidmpa g moptag (Ewova 27).

Ewova 28.
> Avotypo e£®moptag. XTnv TEAEVTOin OKNVH 1] GIOEPEVIN TTOPTOL OVOTYEL OTOTOWOL

Kol LT ToV Toi)0. O NY0G aVTHG EMTELYONKE LLE YPNOT CLOEPEVIOG VIOVAATAG.
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Kepalaio 4

Hymtikog oxedlaouog, @€ kat Louoikn yla to Bivteo
Hymtikog oxediaonog (sound design)

O yMTiKdg GYEdOGUAC VOl 1] TEXVIKT] TNG ONLLOVPYIOG KOUUOTIOV YOV Y10l O1APOPES
avaykes. I[lephapupdver tov mpocdlopopd, v amdKIon Kot Tn  Onpovpyio
OKOVGTIKGOV GTOYEImV UE TN YPNoN TEYVIKOV Kot epyarsiov mapaymyng 1yov.t®
Mmnopet va ypnotpomomBel e mOALOLG TOUEG  OMMOC 1 KIWVNUOTOYPOQOIKY Kot
TNAEOTTIKY| TAPAY®YY|, TO BEATPO, M NYOYPAPNOT Kol 1] avaTapaywyn Nyov, {ovtavi
TAPAGTOOT, To PVTEOmOL VIS, 1 MENTIKN TEXVN TO padtdemvo Kat GAka.2°

Y10 kedAoo ovtd NG gpyaciag 0o TAPOLGLAGOLHE TN OlAdIKAGIO TOL

NYNTIKOV GYESOGHOV, OTIMG VT EPOPUOLeTaL TAV® GE [LoL TOvVio KPoy HKOVG.

O tpeig NYMTIKEG EKSOXEG KAl 0 GKOTIOG TOUG.

X1 ovvéyelo, dnuovpynooape TPeig (3) SapopeTikég NYNTIKES EKSOYES TNG TOVIOG TOV
emiéEape. H mpdtn mepilapfavel povo Toug Guotkohs Novs g Taviag xopig va
EMEVOVGOVE LOVOIKN TAV® o€ avTh. H debtepn eivor n Kopikn ekdoyr|, Le HOVGIKE
otoyEio Slok®UdONoNG TV 0cmV dtadpapatiloviar oto Bivieo. TELog dnpiovpynoape
TNV TPOUOKTIKT EKO0YT LE EVTOVO LOVGIK( GTOLXELNL. KOOGS TMV TPLOV AVTMOV EKOOYDV
elval va. Tpocdlopicovpe TIg S10popég HETAED TOVG, Vo Ogifovpe TN onpacio g
EMAOYNG TNG KATAAANANG LOVGIKNG ETEVOVOTG KOL TMOG QLT EXNPEALEL T SLOUOPP®OT)

TOV TEAIKOV OTOTEAEGLLATOC.

Awadikaoia LOVTAL, GUYXPOVIOUOU Kol STLoVPYIAG LOVOIKWY OTOLXElWV

Mo ™ Swdikacioo Tov pOVTAL, TOL CLYYPOVIGHOL KOl TNG ONUIOVPYINS LOVGIKAOV

otoyeiov ypnoorombnke to mpdypoupa logic pro X.

¥ Finan, K.(2011). The History of Sound Design .BooBox Post. Awbfécio oto
https://www.boomboxpost.com/blog/2017/7 fh@-history-of-sound-design.

20 Whittington,W.(2007). Sound design: Sound desigtdoilywood Cinema. University of
Texas Press
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Ovébétepn ekdoxn Tn¢ Taviag
2V TpdTn £K60YN akoAovOMOnKay Tar NG Prinata

Apapéoape HECO TOV TPOYPAUUATOS TOV NYO TOL TPMOTOTLTOL PIvieo Kot
Bdlape TOVG MYOYPAPNUEVOVS NYOVS OV dnuovpyRoaue pe v teyvikny Foley. Xe
TPAOTO GTAO10 TO KAOE NYNTIKO oToLYEl0 TOMOBETNONKE GE EEXWPIOTO KAVAAL. ZVUVOMKA
ypnooromdnkav 42 kavaiio, 6Got dNANON Kot 01 0t TOL NXOYPAPNONKaV.

Yvveyloape pe v opyeobBémon tov Nyowv pe Pdaon T ogpd mov
TOPOVSIALOVTOL TO SLAPOP NYNTIKA CTOLYEID GTNV TOUVIioL KO LETOVOUAGOLE TO KAOE
KOVAAL LE TO GVOLLOL TOV EKAGTOTE NYNTIKOV GTOLYEIOV.

BAémovtog mpooektikd 1o Pivieo, cvyypovicape Tov kdbe Myo mAved ©TO
JEVTEPOAETTO OV TTPAyHATOTOMONKE 0 KaBévag amd avtovg. [a v anddoorn tov
NY®V oL €lval EMAVOAAUPOVOUEVOL OTTMOC Y10 TOPAOELY O TO PriLaTa, NYoYPaPnOnKe o
Bnuoatiopog ko petd daywpiotmke to €va Puo amd 10 GAAO pE OKOMO Vv
ypnowonomBel oe emavorappfovopevo Ppato yio To ¥pOvVo TOV OTALTEITOL GTHV
towvio. Tnv 1010 Swadkocio akolovbnoope Kot He TOV  YPOVOSWOKOTTN TOV
avotryokAeivel oto PBivreo. PuBuicape v évraon tov Kabe Kavailod avaroyo pe v
TomoBétno1 Tov 6to Y®Po. Avtd onpaivel 6t Nyol Tov TEPIPAALOVTOS  £YOoLV
YopunAOTEPN évtact and ovtovS Tov PPIcCKOVIOL GTO TPOGKNVIO.

Mo va arotuvd®oovpe Tov Nyo tov dwpatiov (roomtone)dovelstikape Myo

amd v otocehido  freesound.org.

Ewdva 29 Ameikdvnon Tov GuyYpOoVIGHOV-UOVTAL TmV NYOYPOAPNCEMY TNG OIANG EKOOYNG
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Kwutkn ekboxn tng tawviag
2V KOWKN €kdoyn axolovOncape To &ng Prpara

AlTnpAOVTOG TOLG NYOLVS TOL EVOOUATMOGOUE GTNV TOWVIO TNG TPMTNG EKOOYNG
OMOC TEPLYPAYALE TAPAUTAV®, TOVG OpAdOTOcOUE 68 évo. Kavail (group)ue okomd
va Sy ®PIGOVLE TOVG PLGIKOVG NYOVG OO T LOVGIKE oToLyEin TOL Bl OMiovpyNnBoHV
GTY GLVEYEL.

O1 TpdTeg pedmdieg Kmpko yapaktpa cvviédnkav pe ) Pondeia vst plug-
iN, EVOG TPOYPAUUATOG TTOV EUTEPLEYEL EIKOVIKA Opyava (Virtual instruments)icot evog
midi keyboardH np®tn pedmdio dnpovpyndnke omd tov 1o g 0KovoTikng Kifdpag
TOV TTPOYPAUNATOS Kot amd Eva Thvo e ovpd. Me tov 1010 TpoOTo cuvBEGaLE Kot T
devTePN pedmdia ypnoiponoidviog cafopmvo kot Steinway grand piandd endpevn
uelmdia wov akoAovdnce £yve pe t Pfondeta Tov povoikov plug-in, Staright VoxZ
oKNV1 Tov 0 NBOTO16G Ay®VIOHGE Vo YAVTOGEL ad TV emifeon g KoOKAAG, ETpEne
VO OTOOMGOVUE PEOAOTIKA TOV EVTOVO XTOTO TNG Kopdldg Tov. ['a va to metvyovpe
avto ypnoonomoape povcstky Dub Smash GBua to ytHmo g Kapdidg Kot oGk
Orchestral Kityia tov g0 tov ypdvov mov Ayootedel. O cLVILACUOS CVTOV TOV
HLOVGIKMV GTOYEIMV TPOGOIOEL L0l KOUIKT XPOLL GTIV OAN] OKOVGTIKY].

Emiong, to Odpyovo classic electric pianoypnowomombnke vy to
QTOTVTMGOVLE TNV TEAKY] GKNVI| TNG VTOTIOEUEVIC LAYNG TOV dEV TOPOVCIALETOL OTN
oknvi], ueta&d Tov Nbomoloy Kot Tng kovkAog. Télog, daveloTiKapue Koukd samples

armd v onlinecviioyn pe nyoypapnuévoug fxovg freesound.org.

4

Acoustic Guitar

Grand...nd Pad

Piano Roll

1/16 Note

Ewdva 30. ATEIKOVIOT| TOL GUYYPOVIGUOV-LOVTIAL TOV NYOYPUPTCEMY TNG KOUIKNG EKOOYNG
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Tpouaktixny ekboxn Tn¢ TAViag
2NV TPOUOKTIKY €kO0YN akolovOncape Ta ENG PripoTo:

210 TeEAELTAIO HEPOC TNG EPYOCING LOC YPNOLOTOMGOLE TEPIOTOTEPD OPYOVaL
LLE OKOTEWN YPOLd LE GKOTO VO AMOOMGOVLE GTNV TOWVIO EVOV TPOLOKTIKO YOPUKTIPOL.
Avtd 10 metvyope pe T Ponbela TOV KPOLGTDOV, TNG EVOAAUYNG OPOP®Y E0DV
synthesizerscot froAidv.

Kabodc n evarrayn g évtaong tov Myov givol kaboplotikn oty EkPaocmn g
VIOOEONG Kot TNG SUOPP®ONG TV cuvaisOnudtov tov Beatr, ddoape Eupactn otV
dwdikacio avtn. XTn CLVEXEW, Yo TIG OKNVEG Tpouov (jump scareslevia&ope
AmOTOHOVG ENMEEEPYACUEVOVE NYOVG KPOVGTMV.

ATO TOLG NYOVG TOV OPYAV®V TOL YPTCLOTOONKAY, Ol TO GNUAVTIKOL GTN
SUOPPMOT] TOL TPOUAKTIKOD YOPUKTIPO KOL TNG ATOTOTIMGNG TNG ay®viag gival avtol
tov synthesizer airwaysgat Theatrical Chord Builder.

e oYEoN UE TI TPONYOVUEVEG EKOOYES TNG TOVIOG, OTNV TPOUAKTIKY] KOO
EVOOUATOCOUE TNV KOUTAAANAN oTtyp] Tov Nxo Tov TPEipatog g mTopTag, 0 0moiog
OTTOLLOVMVETAL KOl OmOdIdETOL 0VTOVG10G YWPIc Koapio GAAN HOLGIKY €mEVOLoM
TPOKEUEVOD GTN GLVEYELN VO, TPoaTeDEL 0 YOG Yo jJump scaregov Ho KopLPOGEL TNV

£VTOoN Kol TNV oyovia.

VA

04 4287 120 Crmaj

Mut
String |
Baauty Blubbers

————
Night of Avalon

Ewova 31. Ameikovion Tov GUYYPOVIGUOV-LOVTAL TOV NYOYPOUPNCEDY TNG TPOMOKTIKNG

€KOOYNS
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Zuumepdopata

H ddkacio g nymrtikng mopayoyns Kot TG HOVCIKNG EMEVOLONG NG Touviag
HIKPOUG UNKOVG DIAPEE OMUOVTIKN YO TOV EUTAOVLTICUO TOV YVAOOCE®V KOl TOV
EUTELPLOV OV ATOKTHONKAV KOTE TNV 0pYEVMOOT| KOl TPOETOLUAGIO TNG.

270 TPAOTO KEPAALOO KAVOLLE 10 IGTOPIKT OVOOPOUT] TOV KIVILOTOYPAPOL, TNG
eEEMENC TOL amd Tov fouPo KIVNUATOYPAPO GTOV YO Kol EEETAGTNKE 1) ONUOCIO TNG
LLOVGIKTG KOl TOL YOV GTO GLVEUA.

¥10 3e0TEPO KEPAAOLO EEETACALE TN ONUAGIOL TOL NYOL KOl TNG LOLGIKNG
EMEVOLONG OTIC ToUvieg Kot Wwaitepa oTIG TOVieg TPOUOL Kol MG CLUPAAOVY oTNV
emTuyio LOG KIVILOTOYPOPIKNG TOPOY®YNG

¥10 TpiT0 KEPOAAOIO EMAEYOVTOG WO TOWVIOL HIKPOV UAKOLG MYOYPOPTCOLE
avdAoyo HE TIG OVAYKEG TOV CKNVAOV TOLG MYOVG Kol emALYONKE 0 KATAAANAOG
eEomMonods. Téhog, m epyacia ohokinpobnke pe 1 dadikacio Tov povtdl, Tov
CLYYPOVIGLOV KOl TNG ONHOVPYING LOVGIKAOV oTotyeimv yia to Bivteo. H pedétn xotd
TNV EKTOVION TNG EPYOCIAG KOL 1) £PEVVO TAVE® GTNV LOVGIKT) TOV KIVILOTOYPAPOV LLOG
£0MGE OMNUAVTIKES YVAOOELG fonBdVTOG GTNV EMAOYT TOV KOTAAANA®V GTOXEI®V TTOL
YpPNooTOmONKaY 0T0 TPOKTIKO HEPOG NG epyaociac. Emiong, Pacwod ototyeio g
epyoaciog amotedel n cmOOT apyelobEéTNon Kol Opydvwon o€ OAES TIC QACELS TNG
NYNTIKAG Tapay®YNG.

YVYKEVIPMOVOVTOG TIG EVIVIMGCEIS OGMV TTapakolovdnoay ta Pivteo Kot oTIg
TPELG EKO0YEC, oLUmEPaivove OTL, 1 EMAOYN KOl 1 EVOOUATOGCN TOV KOTAAANA®V
HOVGIKMV GTolXElV Kot NV givorl KaBopiloTikn Kot Sapop@avel Ty veddeon Kot To
amotédecua pog touviag, empPefardvovtog 0Tt akpiPogn i vwodeon oe GuVIVACUO

LLE SLOPOPETIKN NYNTIKT EXEVOLOT UITOPEL VOl EYEL SIUPOPETIKT 0modoyn omd ToV Beaty].
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