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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

Evyapioticg

Evyapiotd molv,

Tov oknvoBét g toviag “Single Bed” I'dpyo KovPapd mov pe diaitepn mpobopia
KOl EUMIOTOCHVN HOV £0MGE TNV amapoitntn GOEW0 Yoo TNV MYNTIKY EMEVOLON TNG
Toviog.

Tnv Bdow Kovptéon kot tov Kdota Mragefdvn mov Porncav oto otddo tov
nyoypaonoewv g foley mbomowol yi v oavomapdoTocn TOV  OTOITOVUEVOV
Kivnoewv kot tov Apn Popaio yo tig ®peg mov mapéueve oto studio tov Tpnuartog
YOPT TOV NYOYPOUPNCEDV.

Tnv kednyntpa tov Tpquotog Katepiva TLeddkn 7y v mapdTpuven g OTIg

OVOKOAEG GTLYLES KOl TV VITOLOVT| TNG.

Apiepadve ) 00vAEIG, avTH g€ Wi Woxn TOL 0 EPLAATHG THS Pynke alnbivog, omws

oVVELN Kot TNV NPWIdN THGS TOLVIAS, Kol TALIOEWE LUaKPLO. TOAD VWPIG..
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

EIZATQI'H

H nmtum emévdvon g toviog pikpov pfkovg pe titho “Single Bed”
TpOyUATOTOmONKE oTO. TAAio TG TTVYLOKNG €pyaciag pov oto Tunua Movokng
Teyvoloyiag kot Axovotikne. H gpyacia avtr anoteAeital and 10 Bewpntikd pépog,
TO 0TO10 TOPOVGLALETOL TOPAKAT® GE AVTO TO KEIUEVO Kol 0d TO TPUKTIKO OV Eivat
N NYNTIKN ETEVOLON TNG TOVING.

To Bewpntikd pépog eivar yopiopévo o 500 evOTNTEC.

H npd evotta €11 ¢ avTikeipevo HeAéTng n oxéon ekOvag Kot YoV, Tig
OAANAETIOPACELS TNG OMTIKOOKOVGTIKNG oLVOTOPENG Kol TOLG TPOTOLG MYNTIKNG
EMEVOLONG EVOG KIVIUOTOYPOPLKOD VAIKoV. H pedétn ot €xel og onpeio avagopag
10 PipAio tov M.Chion “Audiovision”, Pdon Tov omoiov mpaypotomombnke 1
avAALGN TOL OTTIKOV VAIKOL KOOMG €MIONG KOl TNV TEXVIKN TOV TEYVATUATOV KOTA
Doleir (foley effects). Kamoleg amd Tig teXVIKEG OMTIKOOKOVGTIKNG GVOALONG KOl
MMTIKNG EMEVOLONG MOV OMOTEAECHV OVTIKEILEVO UEAETNG o€ BewpnTiKO emimedo
MMEONKaV VIOYY Kol £YIVE TPOCTAOELL EPUPLOYNG OVTMOV KoL GTO TPOKTIKO PEPOC.

Yt Oebtepn  evoTmTa  TEPLYPAQGETOL  OVOAVLTIKG 1 pebBodoroyia  mov

axolovOnOnke xkobmOC Ko KABe 0TAd10 €pyasiog Yoo TNV OAOKANP®ON NG NYNTIKNG
EMEVOLONG TNG GLYKEKPIUEVNG TOVING.
Y10 Kepaloro 1 moapovoidletor 1 ovédAvorn cevapiov TG Towviog Kol TO CKETTIKO
epunveiag. Xto Kepdalaio 2 yivetor avo@opd ot oxéon €KOvog Kot NYov, oTnv
OTTIKOOKOVGTIKT] GUVOTTOPEN KOt aVOADGT aAAG KO GE TEXVIKEG MYNTIKNG ETEVOLONG
YL TOV Kvnuatoypdeo. £to Kepdiaio 3 mapovotdlovtal ovoAvTikd OAo to oTddia
TOV TPOKTIKOV UEPOVLG,OMNANOT, Ol MYOYPOPNGELS, 1 eMeEepyacia TOV NYWV, KOl O
CLYYPOVIGLOG MOV Kot eKOVaG. TéLog oty evotnta Lourepdouozo — IHapatnproels
emyelpeiton pio exktipnomn kot TomofEon oe oxEom e TNV EUTEPIN TOV OTOKTHONKE
KOTA TNV EKTOVNON OVTNG TNG EPYACTOG.

Y10 t€hog avtod tov BewpnrTikov kewévov mopateifetor (apdptnua A)
oLVEVTEVEN TOL OKNVOBETN TG Touviag HiKpov pnkovg «Single Bedy» (Movayixo
Kpefarr), yio AMdyovg cOYKpIonG o€ ox€omn He T TPOoBEGELS TG aOEVTIKNG NYNTIKNG
emévovong ¢ tawviog, kabmg emiong Kol M YEWPOYPOUPY) GLVOTTIKN avAALON NG

Toviag, amd TV GLYYPAEOLSA AVTY| TV EPYAGia.
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

To xelpevo avtd cvvodevetoan omd €vo dvd, to omoio mepiéyel: a) TNV
TPOTOHTLTN Tovia B) TNV Touvia pLe TNV €K VEOL MYNTIKY ETEVOLON.

H pebodoroyia mov akorovdndnke oto mpaktikd puépog Nrav 1 eé€ng:
A. Ebpeon kot 1 EmA0Y TOV OTTIKOD VALKOD.
B. Avéivon tov ontikod DAMKOV Yo TV KOTOYPOPT TOV OTUITOVUEVOV XMV TOL EiYE
®G OMOTEAECHO TNV ONovpyio piag MoToc NYNTIKAOV OEYHATOV OV ETMPETE V.
nxoypaenoovv.
I'. Ilpogtopacio TV NYOYPAPNCEDY - NXOYPUPNCELG.
Evpeon xatdAnAov y®pov, GLALOYY KATAAANA®V AVIIKEWEVOV Y10, TNV dnutovpyio
TOV  OTOLTOVUEVOV NYOV, OTopoitnTog PopnTdg e£0MMGUOG Kol 6ot Tomofétnon
LIKPOPAOV®V GTO YHPO Y10, TO KAAVTEPO OLVATO ATOTELEGLOL.
A. EneEepyacio — AtopBooelc.
AvemBounto omoTEAEGUATO OTIG MYOYPOPNOELS TOV MNYNTIKOV Oetypdtov (Y.
00pvPog) dropHmOMKaV Katd TNV NMYNTIKN eneéepyacia e T ypnon kdmowwv effects.

E. Zuyypoviopdg Ewovog kot Hyov
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

1. H TAINIA MIKPOY MHKOYX “Single Bed”

H emloyn 100 cvykekpipévov omtikoh LAKOD Yo TNV TPAYLOTOTOINGT TG
MTUYWKNG  epyaciog &ywve £€merta omd  avalnnon  Seop®my  ATOCTUCUATOV
KIVIUOTOYPAPIKOV TOWVIOV Kol TPoTiinke yoti mtapovctdlel O1apopeTiké OYELg
TOV {010V E0MTEPIKOD YMPOL GE OPOPETIKOVS YPOVOVS Kot omontel 1dwaitepn
EMPUELELDL TNV MYNTIKN ETEVOLON AOY® TOV aveTaicOnTOV ovTOV PETOPAcE®mV GTOV
1010 PO GE OUPOPETIKES YPOVIKEG CTIYLES.

Eniong, onuavtikdg mapdyovtag yio v mA0yN oTainke Kot To yeyovog Ot 1 tovia
d¢ dwubétel kaBoOAoV SloAdyovs, amartdvtag £Tol pio mo Wlaitepn TPocoyn otV

NNt cOHVOESN Ko ETEVOLO).

1.1 H tawvio pikpod pikovg “Single Bed”

H towia mov emAéybnke pe titho «Single Bed» tov oxmvobBémn [Madpyov
KovBapd mpopAndnke oto Pectifar tovidv pikpov pnkovg Apduog, to 2005
(Awyoviotikd pvbomiaciog) kot ypnoipomomdnke pévo oG ORTIKO LAIKO Yo TNV
JLEKTEPAiMON TNG TTVYLOKNG EPYCiag, OV £ytve, dNAOON, Koo XpHoT TOV YOV TNG
avBevtucng toawviog. H towvia €yl ddpketa 12 Aemtd ko 6A0 10 cevaplo eEedicoetan

UOVO GE EGOTEPIKOVE Y MDPOVG, GTO GTITL TNG NPWIdAGS.

1.2 Avaivon kor 6ye60GNOG

H towio o¢ ontikd vAkd mopovctdlet 1010itepo eVOLUPEPOV TOGO GTNV TAOKT
TNG OV EKTANGGEL LE EVA AMPOGUEVO TELOG, OGO KOl GTY OYE0T LE TOVG ECMOTEPTKOVG
YDOPOVS TTOL €EEMOGETAL, O YPOVIKT EXOVIANYT GE YDPOLS TPOYLOTIKOVG KOl L1).
BAémovtag v tovia yioo mpodtn @opd Bo okeptel kovelg mwg elvar omAd €va
«moyvioy petalld evog eQLAIATN Kot TPaypaTikOTNTAS. Mio KOTéAN TOV SOVAEVEL G
animator oto omitt TG, PpiokeTar UTAEYUEV OE £vOl EQLOATY LE OmPOCUEVT EKPaoT).
DoOPot, apyNTIKEG OKEVELS, EIKAGIES KOL AVOCPAAELEG TTOV UTEPIELOVTOL LLE TO OANOVO
Kol 670 T€A0G €ite vikoOv kot emaAnfedovial, gite mapapévouv amid eQLaAiteg GTO
Eumvnua. Akdun kot €161, OGS, dtvetar 1 elevbepia otov Beatn va Kpotroel amd OAa

aVTA TNV EpUNVEin TOL BPICKETOL TTO KOVTA OTIC OIKES TOL CKEYELG.
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

Koatd ) odpkela avaivong tov TAAveV TG Toaviag, mov NTav £vo amd To
TPAOTA GTAOLN TG EPYOCIOG Ko KOTd TNV omoia 1 mpofoAn ¢ taviag yvotov ova
frame pe mOAAEC emavoANYELS Kot Ypig kaBOAov M0, 0dNY6g cuvarcOnudtov Moy
poévo 1 ewdva. Xto oThoo avTod, AOWTOV,  ApYLoaV Vo Onpovpyodviotl Kt GAAQ

3

oevlplo oyeTikd pe to TL Bélel va “mepdoer” otov Oeatn M tovio kot To TL O
UTOPOVGE VO, OMGEL OV TNG OC EIKOVAL.

Tehucd, 6Aa avapépovtal 6Tov PIATN oG Komélog mov iowg emPefordveror Kot
omv mpoypatikdtnTa (v Bempnoovpe 6Tt To TPOTEAELTAIO TAAVO Eival TPOyUATIKO
Kol Oyl €voc VEOG €PLAATNG), 6TO OVEPO €VOG GvTpa OV amAd VA amd aVTO Kot
ovveyiler v kaOnuepwvotro 1 oty «lovtdvepo» poG KoOKAOG 11 omoia ookel
eCovoia emepPaivovtag oto ¥dpo Kot ot LN TG KOTEANG OVTIGTPEPOVTAS TOVG
poroLG;

Ylyovpa 0ev UIOPOVCO. Vo, Amoppiym Koo amd avutég Tig VToBEcelg EEKIVAOVTAS val
“VTOVO” MMTIKA TV Touvia, €pOcoV OAN aLTA NTOV GKEYELS TOV OEXTNKA Od TNV
ewova. BéPata, oe ovykekpyéva mhdva 10 cvvaicOnua mov yevviotov copPadiie
puoévo pe  éva amd To VITOBETIKE cEVAPLO, OGTOGO, GTOXOC NTAV Vo U1 OeoUEVC®
OAOKANPOTIKA TNV gpUNVEiD TNG EIKOVOS HEC® TNG MYNTIKNG emEVOVONG, aALd 0OTE
Kol 0 MYo¢ va eivarl amAd cvpPatikdg Kot va Toilel povo poOAO GUVOOELTIKO Yol TV
ewova. Qot1d6c0, OTOV OAOKANP®OOO TALOV TNV MYNTIKH €REVOLON TNG TOviog
dwmictwoo 0Tt dvotav N aicOnon piag emeENynong Tov GeEvapiov OV EMKPUTOVCE
TV VIoAoimwv mopdAo mov OAeg TIG GAAeg mBaveg eénynoelg Oev Emaya vo Tig
OKEPTOLLOL GTO GTASI0 EMAOYNG NY®V.

Agv vmpée Pactkdc 6TOYOG, apPYIKA, 1| TPOCOTIKY EPUNVEIN TOV GEVOPIOV HECH TNG
nNTkng emévovons. ‘Hrtav éva mayvidl “Opdong-avtidpacng cvuvaicOnuatov”’, 0,tt
ocuvaicOnua yevviotav amd v ewkova Kabe popd tpoomadodcoa v To HETOTPEY® GE
Nyo Kot va 10 cvyypovicw. Ta cvvaicOjuato avtd mov Edafa amd TV €OV pe
odynoav vo vroompim HEC® TOL NYOV TG HEGO GE OO AVTO TO OVOKATELN
TPOYUATIKOTNTOG-QPOVTAGIOG TO UOVOOIKO VTOPKTO TPOCWTO Evor 1 Mpoido NG
towiog. Tnv mapovcia Tov Avrpo TV SIKOOAOYD ©C EMEUPOCT OGS OVAOTEPTG
dvvaUNG N oKOUN Kol G TPOSMTOTOINGT TV POPwv. Agv lval Tuyaio 0Tl 1| KOOKA
7oV ep@avifeTor otV Tavia givol avIptkn eryovpa Kot LAAIGTO LE T LOPOY| TEPITOV
oV €Yel 0 AvTpag oTovg ePldAteg TG koméAag. [Tapatnpeitat, emiong, 6Tt 1 KOVKAL
LT Kwveital move oto KpeRATL TOL KOVKAOOTITOL HOVO Otav Ogv Tnv PAEmel 1

KOTEAD, OMMOC KOl O HEYOADTEPOG GOPOC NG KOMEAONS OTOVG €QldATEG  €lvarl 1
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

TOPOVGIO TOL AVTPO PEGO OTO OTITL TV MPO TOV KOATOL KOl OEV EAEYYEL TO YMDPO,
Y10 0VTO TO AOYO KOTOYPAPEL TOV E0VTO TNG TNV KAUEPO.
Me tov 1610 tpdémo mov 1 koméha emepPaivel kot opiler T otdomn, v Kivnomn,
d1dBeom Kot ToV Y®OPO NG KOLKANG Mo dvvaun eEmTEPIKN KATELOVVEL Kot €V HEPEL
opilel TIg oKEYELG KOl TIG KIVAOELS TNG KOTEANS. XTOVG EPLAATEC TNG M NPwida divel
HOPOY Kol VAIKT VTOGTOCT OTNV  AyveoTn avuth “0Ovaun-cuveEovcslooty” KATL TOL
v tpopdlel mepiocdtepo. 'Etol to mpotedevtaio mAdvo, 610 omoio o dvipag Eumvaet
070 KPEPRATL TG KOTELNG LOVOS TOV, Ba popovoe va. amoTedel Evay akoun epéit M
aKOUN Vo, DTOONAMVEL TNV «VIKN» TV EOPoV Tov «Aenlotdvtag»y T0 KpePart,
eEovaralovv Ta Ovelpa VOGS avOp®TOUL.

TéAhog, Ta LOVOIKA omooTAcHATA TOL £TEAECA KO YPNOYLOTOINGA G “Pdvto”
Yo TV €wova Nhelo vo unv €Yovv TOG0 £VIOVO TO GTOLXEIOL TOVL TPOUOV OGO TNV
aiocOnon ayoviag kol poomnpiov, OTMG KOl 1| HOVGIKN TOV TITA®V apyng, M omoia
Oumg eivan kol mo “okotevn)” amd TG vwolowmes. H povsikn] mov cuvodevel Tovg
Tithovg téAOVG, avtifeta, mpotipunoa vo  givor mo aic1dd0EN amd OAec TG GAAES
aeNVOVTAG TNV LIOVOLN TG OA TOL CPVNTIKG cvuvaucHnuata givol yevviuaTo TG
QOVTOCTOG Kol TEAELMVOVTAG IE ALTO TOV TPOTO Gav Eva Tapoapvdt, 6mov 1o kadd Oa
emkpatnoel Koau Ba €pBel vy va emokidoel 6ca ddpapatiotnrayv. Oleg avtéc,
BéPara, eivar TpocwmKEG oKEYEIS Kol EENYNOGELS TOV TPOCTAONCO VO HETAPEP®

HEG® TOV M)OV.
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KE®AAAIO 2.
XXEXH EIKONAX KAI HXOY

Yy evotnra avt mopovotdlovrol Kot avaidoviol Bempieg Kot TPAKTIKES
OYETIKEG LE TNV GLVLTIAPEN EIKOVOG KOl YOV GTOV KIVILATOYPEPO.
Ymv vmoevotta 2.1, mov Pocileton € oAloxApov oto PipAio tov M.Chion
“Audiovision”, mpoodopiletar n oxéon ewdvag Kot yov. [leprypdpovror n pébodog
TG OMTIKOOKOVGTIKNG avaAivong (audiovisual analysis), ot TpOmOL MYNTIKNG
EMEVOLONG €VOC OTTTIKOD VAIKOD KaBMG Kot 01 TPOTOL LE TOVG OTOI0VG O MY0G UTopEl
Vo EMOPACEL TNV OVTIANYN TNG EIKOVOC.

Ymv vrogvotnto 2.2. yivetol pio PKPN 10TOPIKY avoadpopn] Kot emeEnynon
oV Opov “foley effects” kot mapovsidlovtal mapadeiypoTo NYNTIKNG EXEVOLONG Ad

TO TPOKTIKO HEPOC OTNG TG EPYOGIOG.

2.1 Evocaymyn otV 0ATIKOGKOVGTIKT AVAAVGT)

21000G NG OMTIKOOKOVLOTIKNG avdivong (audiovisual analysis) eivor vo
avTIANEOoVE TOVG TPOTOVE HE TOLG OTOIOVE KATO0 UEPOG TOV OMTIKOOKOVGTIKOV
VAKOV 1 aKOUN Kot OAO TO KOUUATL 0VTOL GLUVOLALEL TN YPNON TOV NY®V UE TNV
avtiotoyn ewova. 'Evag Pacikdg kot amlog TPOTOG OMTIKOAKOVGTIKNG OVAALGNG
oopeovo pe tov M.Chion, elvar vo €EQOKOVUOOTE CLUVEYDC OTAVIOVING OTIC
gpomoels: “Ti axovw;” kot “Ti PAErw;” «dBe @opd mov moapokoAovBovue
OTMOLOONTOTE OMTIKOOKOVOTIKO VAKO. AVO TOGO amAd £pOTAUOTO, OAAL KOl TOGO
OTUOVTIKA.

H mpotewvouevn pébodoc mapatinpnong tov M.Chion oyetikd pe tmv
OTTIKOOKOVGTIKY ovaAvom, elvar n péBodog tg kdAvyng (masking method). Mmopel
KOVEIS VoL TNV €QAPUOCEL EDKOAN EMAEYOVTOS £V KOUUATL TOV ONTIKOOKOVGTIKOV
VAMKOU e GLUYKEKPLUEVO YPOVO Kol TOPAKOAOLODVTOG TO 1010 KOUUATL APKETEG POPEG
dAhote pe ewova kKo Mo poli, dAlote kpOfoviag TV €wova Kot GAAOTE TOM
KOPovtag evieddg Tov Nyo. Avt n dwdwkasio Bo pog ddoel T dvvoTdTN T VO

aKOVGOLLE TOV TPAYUOTIKO NYO Kol Ol 0TS TOV KUETOAUOPPAOVEL 1) €KOVO CAAA
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

avTioTol(o VO OOVUE KOl TNV TPOUYUOTIKY] EIKOVOA KOl Ol OVTHV oL «oynuatileto
pali pe tov Nyo. BéBara, n oepd pe v omoia Bo emAEEovpe va epapudcovpE TO
otad G pebddov kdAvyng dev eivar opwopévn. Qotdco, mpoteivetar va
AVOKOADWOVLE OPYIKE T MYNTIKGE KoL TO OTTIKG GToLyEln YOPLoTA, TPOTOV TO. SOVLE
nali, epdcov €xer mapatnpnbel mog pe avTOV TOV TPOTO, CLYKEVIPMOVOVTIOS TNV
TPOGOYN O€ Mo amd TIG OVO OGO GELS Y®WPLOTH, AELTOVPYOVV GOPDS KOAVTEPO KO
EYOVTOG TOL PPECKO OTN UVAUN TEPIUEVOVUE OTN CLVEXELD TIC EKMANEES Kot TO
ampOOTTO, TG OMTIKOAKOVGTIKNG GLVOTOPENG.

Koatd ) ddpkeia avtg g dodkasiog Kot CLYKEKPIUEVO GTO GNUEI0 TOL O
NYOC OMOLOVMVETOL a0 TNV €IKOVO Kot 1 €IKOVA, amd Tov NY0, Oa pmopovcape vo
EPAPUOCOVUE, EMIONG, TNV APNYNUOTIKN-TEPLYPAPIKY avaAvon (narrative analysis),
ATOVIOVTOS ot epoTuata : “Tt akovpe and avtd mov PAEmovpe;” kot “Ti fAémovpe
and auTd TOL AKOVUE;”

Me avt ™) AOYIKN TPAyUOTOTOMONKE KOl TO OPYIKO GTASIO TOV TPAKTIKOD
HEPOVC, M KOTAYPOPN KOl 1 OVOAVOT TOV TAGVOV GE £va XPOVOOLAYPOLLO TOV
TPOEKLYE Ao TNV TPOPOAT TNG TOVING KATA ETOVAANYT, Y®Pic kKaBOAov NYO.
2T TPOTEG EMAVAANYELS TOV TPOPOADV £yve 0 OlaywPlopnog Twv TAGvev (199
TAQVO) Kol ot cuvéyxeln ova frame €ytve avaAvtiky meptypagn Kabe dpdong £tot
MOTE VO, KOTOYpaPoHV Kot 01 amattovpevoL yot g towviag. Emiong, divovtot ototyeia
Y. TO Y®PO, TO TAGVO kot TN Béon kdpepag yio kaAvtepn aicOnorn tov ekdotote
nmepiBairovtoc. I[Mapaxdtom PAEmovpe éva HEPOG TNG OVOALONG TOV TAAVOV TNG

Toviog, og TopadELy oL

Toakarogirov Mapia AM: 115 10



Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

2.1.1 H gmidpaon Tov f)0v otV avTiinyn TS Kivijong Kot Tov Ypovov

OTO00NTOTE  OMTIKOOKOVOTIKO VAIKO dleyeipel autopato Vo Omd  Tig

ONUOVTIKOTEPES oucOncelg Tov avBpdmov, akon Kot Opoct. QoTt6G0, 0 TPOTOC
avVTIANYNG €vOg MYNTIKOL TTEdIOV OUPEPEL APKETA OO TOV TPOTO OVTIANYNG EVOC
OTTIKOV Tediov. Amd ™ @Oom Tov 10 avBpdmvo avTi avTAauPavetol, avaADEL Kot
oLVOETEL TOAD 7o Yp1yopa amd OTL TO avOpOTIVO HATL. AVTO UITOPOVLLE, EDKOAN VO TO
emPefardoovpe cuykpivovtag £va TOAD YpIyopo TAGVO pe Eva EAPVIKO Kol AmTOTOUO
nyo tong Oowdpkelag. Efvor amodedetypévo mmg 1 €wovo tov TAGvov mov Ha
arotunwOel ot pvnun o€ Ba eivon kaTt EexdBapo, 6GeC POoPES KL av TNV TPOPAAOVLE.
Avtifeta, o Myog Ba eivar CLYKEKPIUEVOS Kol €LOLAKPLTOS Kl OGO TEPIGCOTEPO
emovaAneOet, T0c0 pe peyolvtepn akpifela kKot kabapotta Oo emPePormOei.
Avtd, okpp®dG, TO YOPOKINPIOTIKO HmOpel Vo AETOVPYNGEL ®C ap®YOS GE
MEPUTTAOGES CVLVOETOV Kol YPNYOPWOV KIVICEWV, OOATEPO OTI TOVIEG UE OMTIKA
epeé(m.y. tovieg “kung-fu”). Eite pe 1 ypnomn oakovotik®v otifemv eite pe
ovvodeia. TOV TAGVOL OO GUVTOUOVG KOl OTOTOUOVG NYOLS (T.Y. KPOVYY, YTOTOG
KAL) M OTTIKY VAU OLVOUADVEL popKapovTag Pactkd onpeio pe v Pondewa g
OKOVOTIKNG. AkOUn Kol o éva mTAGvo mov ta Aoyl Bo akovotovv, 10 ovti Oa
Aertovpynoet mo ypnyopa amd to pdtt mov Ba ypelactel va S1ofdcel Tovg VTOHTITAOVG,
exToC BEPata amd 1dkég TepuTTOoELS EEAGKNONG (KOPAAAAOL).

H ontun kot akovoTikn) aviiAnym, OTmG avagEpape Topanave, gival 6vo
O10ONGELS TOV GLYKEVIPDOVOLV TEPIGGOTEPES SLAUPOPES TOPE Opo1OTNTES HETAED TOLG.
O Adyog mov avtn TN dapopd dev v voumBovpe 1060 Evtova givat 6Tt avTég ot 600
AVTUMYELS €MOpovV apolPaio GTNV OTTIKOAKOLOTIKN cvvumapsén, daveiloviag Kot
TPOGPEPOVTAG, 1) [ 6TV GAAN avTioTol 0, OLVATOTNTESG «TPOPOANCY.

Mia omd avtég TG «apopaies Tposeopicy eivar n xpovikn TomofEtnon g eKOVIg
amd Tov NYo, To omoio cvpPaiverl pe tpeig Tpdémove: o) Otav 0 NY0g TPOSPEPEL TNV
aicOnon g ekdvog TG0 MOTA TEPLYPAPOVTAG, GUEGH M EUUESH, TNV XPOVIKN
Kivnon g ewovag.

B) Otav o Myog yopiler ota mAGva v “ypovikn ypoaupomoinom” (temporal
linearization). Xuykekpipéva, otov Bovfd Kivnuatoypdgo, mov ot GKNVEG deV EXOLV

TavTa po ypovikn dtadoyn (dnradn, avtd mov dadpapatileTor oto TAdvo B dev givan
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

TOVTOL 1 oLvEXELD omd avtd Tov €0e1&e o610 TMAGVO A), 0 NYO¢ Elval KavOg va
emPairer v aicOnon g owdoyns. Kor téhog, y) 6tav o Myog katevbBover 1M
dpapatiKonolel 10 mWAGVO, TPOGOVATOMIOVIOG TO TPOG KAMOWO OKOmMO Kot
ONUOVPYADVTOG étor Vv aioBnon g OUESOTNTOG KOl NG  OVOLOVIG.
XopaKTnNPIoTIKO TOPASELYIO OLTNG TG OLVATOTNTOG TOV YOV, OT®S avapEpel 0 M.
Chion amoteiel 1 TpdTN oknvn ¢ toviog “Persona”. H ypovikn tomobfétnon opmg
™mg ewovag e€aptdtal, kupimg, amd 10 €100¢ TOL MNYOL 7oV Ba ypnoomomOei.
E&aptdrtar, omAadn, amd Tnv mokvotnto, TV TOVIKOTNTO KOOMG KOl omd TNV
akolovBia ToveV (cLyYopd®V), Kol oyt 1660 amd To tempo wov £xel 0 1610 0 YOG,

H emidpoaon, Aourdv, tov Myov oty ovtilnym ¢ €kovog eivor moAD
onuovtikny, umopel va g emPAndel axdun kot vo v “odnynocel’ oe 101Kég
nepimtdoels. ‘Exet yapoakmpiotel and tov Chion o poéiog kot n a&io Tov Nyov g
“mpootiBéuevn alila” (“added value”), 1 omoio opileTon amd TOV 1610 WG 1 EKPPUCTIKY
a&la pe v omoia Evag Nyog epmiovtilet pa dobeioca ewcova, ET0L OGTE Vo, dSNUIOLPYEL

NV eVTOT®OT (AUEGH 1 EUUESH) TS TO VONUO TN YALEL PUGIKE 0o TNV EIKOVA.

2.1.2 Tpomow nymTikng enévovone, empathetic xor anempathetic music

H povown xivnupoatoypdeov kot yevikotepo, 0 NX0G ToVIdV pmopel pe 6vo
TPOTOVE VO ONUIOVPYNOEL Lo €101KY] aicOnon Kol Vo amEKOVIGEL TNV TAOKY] TTOV
napovctdletar otnv 086vn. O TP®TOG TPOTOG HOLGIKNG €mEVOVONG Oovopaletal
“empathetic music”(empathy=eumndfeio, covorcOnuotiky coppetoyn), Le ToV omoio o
NYOS UTopel VoL GUUUETEXEL 0TO  aioOnua Tov TAGvVoL cupuPadilovtag otov pLOUS ™G
EIKOVOC KOl TOV TOVO VITOONAMVOVTAG TNV AL, TNV €VTLYIO OKOUN Kol TV Kivnon.
Avrtifeta ,0t0v debTEPO TPOTO OV Ovopdletan “anempathetic music” o Y0¢g QOiveTOL
va adlapopel oe oyéon mavta pe avtd mov e£eMocETOL GTNV TAOKN TNG TOviag,
onuovpymvtag €va dvvord aicOnuo tpaywomroc. o mopdoetypa, éva pdoto
ovveyiler va mailel évav yapovpevo otafpd akoun Kt av o nfomoldg mov 10 GvolEe
npwv oo Alyo, £xel meBdvet.

Ot mep1ocOTEPES KIVIULATOYPAPIKEG TOPAYDYES CUEPQ TPOTLOVV KLPIMG TOV
devTEPO TPOTO MYMTIKNG emEvdvonG ( anempathetic music) YPMNOLLOTOIOVTOS KVPIWG

Nyovg amd 06pvfo Kot Gyl TOGO HOLGIKY YO VO TO TETVYOVV, OMWG CE Mo TOAD

Toakarogirov Mapia AM: 115 13



Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

évtovn oknvi HeTad 1o Bdvoto evog nBomolov, puropet va axovotel B0pvPog pnyovig,
Bountd amd avepuompa, T Ppvon Tov pmdviov, cav vo punv €xel cvpPel timorta.
XopaktnploTikd Topaoetyro avaioyns tepintwons cuvavtdue otnyv toavia “Psycho”
tov Hitchcock(vtoug) kan “The Passenger” tov Antonioni (aveUioTpag).

INa mv nmmkn enévdvon ¢ ovykekpuévng towiog “Single bed”
YpNooTOmONKeE, Kupiwg, 0 TPAOTOG TPOTOG LOVOIKNG ENEVOLVONG (empathetic music).
AV ka1 VTAPYOVV APKETEG GKNVES KOPUPMONG KOl Ay®VING TNV Tovia, 0 YOG TEAMKA
ovpupadifel oxeddv mavta pe ™ odbeom g ekdvac. XopokInploTikd Topddstypa
avtoh TOL TPOTOL amoteAEl TOo TPp®TO TAAVO (1:20-1:40), apéowg petd ToVg apykoHs
titAovg). To mhdvo, apketd okotevod, Eekvael deiyvovtag Hovo €vo TUMU. omd TV
kovPépta. Kabmg avePaiver apyd n kapepa, apyilel va paivetal £va y€pt Tave otV
KOVPBEPTA KOl 6TO TEAOG TOL TAAVOL POVEPMVETAL TO TPOCMOTO TNG KOTEANGS.

H povon mov cuvodedel avtd 10 TAGvo avEdvel 1o tempo g, o€ avtifeon pe 1o
tempo ¢ ekoOVag, Kol «EEGTAEY PLOKA GTIV KOPLP®OT) TOL TAAVOV TPOKAADVTOG
£to1 peyolvtepn aicnon pvotnpiov kot gvigivovrog v ayovio Tov Beotn.

O 0e01EPOC TPOTOG MYNTIKNG EMEVOLONG, anempathetic music, &V GLUVOVTATOL GTNV
dwpkeln ¢ towviog, iomg ywrli o cvykeKpluéva mAdva dev Ba umopovcoav va
vrootnpi&ovy KATL TETO10 GAAG aKOUN Kot TO 1010 TO GEVAPLO OV OladPapaTILOTOV
€€ ohoKANpov péca oe €vo OTiTL OV TPOCPEPITAV Y10, OPKETOVS «OILAPOPOVGH
e€mTEPIKOVS NYOVS HETA amd €val apKeTd £vTovo mAdvo. Xpnoworomdnkav, BEPaia,
o€ TOAAG onueio TG Touviog un peoMotikol ot (.. YOG OVOTAPUYMYNG KAUEPUGS)
Om®G Kot Myol mov dgv TPOdWE 1 ewova amd povn g ( my. Pryoeg dvipa oto
TeAeVTOio TAGVO) OAAG Oev pmOpPobV Vo GLUTEPIANEOOVV GTOV OeVTEPO TPOTO
NYNTIKNG ETEVOLONG, OTT®G dNAadn opilel N Aoywn e anempathetic music.

Av10, QuoKd, de onpaivel 6Tt OAN 1 Touvia ETEVOVONKE NYNTIKA ATOKAEICTIKA UE TN
Aoywn 1ng empathetic music 0AAG cVYKeEKPEVE OMpElD, KOTOTV TPOCOTIKNG
EMAOYNG.

Qot660, VRAPYOVY  KOL TEPUITOOELS MNYNTIKNG €mEVOLONG 7oL Ogv
ypnopomoteitoan Eekdbapa kavévag amd Tovg mapamdve o0vo Tpodmovs. Ilpdkettan,
oLVNB®G, VAIKO oL TPOoPAAAEL KATL ApnpNUEVO 1 KON KOl KATL OPKETE E10TKEVUEVO

(vtoKipavtép).
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

2.1.3 Kotnyopromoinon tov 1ov 6€ 6)£61 HE TNV EIKOVO, KOL TNV TPOOTTIKY] TOV

ADPOV

Koatd v mpoPoin wog tawviag olyovpa Ba £xel mapoatnpnoetl o kabévag pog
OTL OAO1 O1 YOl TTOL AKOVYOVTOL LEGO GTNV TAVIOL OEV SIKALOAOYOVV TNV VTAPEN TOVG
TAVTO KOl 6TO OTTIKO TTEdio TG €1KOVaGS, gite Tpoowpvd ite dyt. Mmopei, dnradn, va
aKOVLE KATOLOV )0 EVAD 6TV 000vn va unv PAETOLLE TV TNYT TOV TPOKOAEL LTOV
tov Nyo. O M.Chion avagépetar 610 Pactkd doympiopd TV MWV o€ “acousmatic”
kot “direct sound”. O Opog acousmatic, o koBoapd eAAnvikn AEEN  mov
avakoAveOnke omd tov Jerome Peignot kor Bewpnrikomombnke amd tov Pierre
Schaeffer, meprypdpel tov Mo mov akovyeton ywpic vo eivor opatn M outiol TOL
myatel. Onag ivat Yo TopadeLypLa 0 Y0 TOL PUSIOPMVOL Kat TRAEPHOVO.
H éxppoon acousmatic music eivar kKo avtdg Opo¢ mov emvondnke. Avtd mov
npoteivel o Pierre Schaeffer yio va opicet to avtifeto g £vvolag acousmatic gival o
opog “direct” (Gpecoc, amevbeiog). Oa pmopovoe, OUMS, Vo ypnopomondel Kot o
opoc ““visualized”. O 7Myog po touviog COUEOVO HE TOVLG TOPOTAVEO OPLOUOVS
yopileton og Tpelg katnyopieg: a) Onscreen, ) Offscreen ko v) Nondiegetic.
"Evag Myog yopaxtmpiletar “onscreen” dtav m mnyn tov gpeaviletor oty o8ovn.
Avrifeta, “offscreen” givor o xog tov omoiov n myn dev elvan opaty|, €ite yo Aiyo
elte Oy1. Mmopei, dnAadn, n eKdva TG TYNG TOL NYOL VO EUPAVICTEL TTO HETE OO
Tov 1010 o M axoun kot KaBoAov. Avtd oxeddv TOv TEPLYPAPEL Kol O OPOg
“acousmatic sound”. Té\og, Yo va Tpocdlopicovpe ToV N0 TOL 0moiov 1 YN Oyt
pévo amovstaletl amd Ty eioOVe 0AAG amoTeAel Kot £va «EEVO» AKOVOUA GE GYEOT e
mv ewéva ypnoomolovpe tov 0po “nondiegetic”. e avtny v Kotnyopio yuo
TOPAOELY LD KOTOTACGETOL 1] APNYNON Kol To GYOAMO €VOG OMIANTY, KaB®G Kot 1M
povoikn ¢ towiog. Zopueove pe tov M.Chion, ot dvo televtaieg katnyopieg
(Ofscreen, Nondiegetic) avikovv otnv «oakovopatikn (ovn» (“acousmatic zones™),
evad | tpotn (Onscreen) oty «{dvn amewcovioney (“visualized zones”).
[Mopaxdto eaivetor 6to0 oyNUo. 0 KOKAOG oL dtoywpilel og tpia uépn to €101 TOL

KIVILOTOYPAQIKOV Y0V Kot Tig dVo Pacikég Ldveg (acousmatic, visualized):

! Audio-vision, Michel Chion/The Audiovisual scene, ce).71
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

offscreen nondiegetic

1. Onscreen/offscreen border
2. Onscreen/nondiegetic border
3. Offscreen/nondicgetic border

&
&y
OAL]ZED ZO?‘S’

Ewéva 2. O S1aympiopég Tov KIVROToYpaeikod 1xov sopeova pe Tov M.Chion 2

O dwympiopds, dUmS, aVTOG eival TOAD YEVIKOS KOl OV KOADTTEL OAEC TIC
nepimtdoelg Eexdbapa. o mapddstypa, mog Oa yopaktpile Kaveic ™ eovi evog
nbomooh mov pIAdEL PE YUPIGUEVT TV TAGTI KOl OLGLOCTIKA Oev PAEmOLUE TV
oMo, offscreen; 'H mov Oa umopoloe vo avikel pol €GMTEPIKN-Q®OVY] GLVEIONONG
evog nbomotov mov gaivetan oty 006vn; Ot TPoPANUATIGHOL Kot Ol aVTIPPNGELS TMV
KPUTIK®V 0V avaipesav v aélomiotio avtng g Pacikng didkpiong aArd £ytve
TEPALTEP®  SLOYWPIOUOG OTIG KOTNYOPIES TOL KIWNUOTOYPOPIKOD MYOL (MOOTE Vo
KaAveOovv OAeg ot €101kég mepimtwaoels. 'Etotl, o Mo pog toviag avdioyo pe tov
pOAO KO TNV TPOGPOPAE TOL oTnV €KOva ywpiletar 6e o) Nyo mePPAAAOVTOC
(“ambient sound”) B) ecwtepikd Nyo (““ internal sound”) kot y) “fyo otov aépa”

(““ on-the-air sound”).

v TpodT) KaTnyopio, ovAKOuLV ot Mot mov Ponbodv 6To VA TPOCOIOPICOVLE
KaAVTEpa TNV Tomofecia mov dtadpapatiletal o oknvy, 0TS elval 10l TOLVAMV,
KOUTAVOS, OVTOKIVATOV KA., Ol omoiol dgv &lval amopoitnTo Kot €UQOVY O
ewova. Ot “ gomtepkoi Myor” (““ internal sound”) meptlapPdvovv NYovS PLGLKOVG
EVOC YOpaKTAPa, OTTMG EIVOL 0 X0 TS AVAGOGS, TO BoyKkNnTo Kol 0 YTHTOG TG KAPOLAGS,
o1 omoiot ovopdLovTal KOVTIKEWEVIKOI-EcMTEPIKODY MY0oL (0bjective- internal sound).
Ymv 0 Katnyopioh TOV «ECOTEPIKOV» MNYOV OVAKOLV, E€miong, Kot ot
«OTOKEEVIKOT-EcmTEPIKOY NYOL ( Ssubjective-internal sound), OT®G 0 MYOG TNG

(QMVNG-GLVEIONOMNG, OVOUVICELS K.0.. XTOVG «Myovg aépo» (“on-the-air sound”)

2 M.Chion, Audio-Vision, Part 1, cg\.74
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

GLYKEVTPMVOVTOL O1 Y01 TOL UETAOIO0VTOL HECH OGS NAEKTPIKNG GVOKEVNC, OTMG O
NYo¢ amd TMAEP®VO, pddlo, THAEOPAOCT], EVIGYLTH K.0. Ol 10101TEPHTNTA GTOVE MYOVG
aLTAG NG Katnyopiag givar 6Tt pmopodv va akovsTovy € €va TAGvo amevbeiog and
T NEla, Onwe To avtihappdveral SnAadn o NBoTodg 6 TPAYLATIKO ¥POVO Kot YMDPO
oAG ko amAd pe ) ypnomn effects oe évav omowodnmote Myo (reverb, aAiaym
NYOYPDOUOTOS Y10 AVOTOPECTOCT LETAOOONG OO CLYKEKPILEVT] GUOKELT).

‘Etor, o xOkhog mov dwywpiler TOV KvnUATOYpOQOIKO MYXO O KATNYOpiES,

dpopedveTal oG ENG:

nondiegetic

Ewova 3. O doopiopos Tov KIvijpotoypo@ikov 1Nyov copeove. pg tov M.Chion cg mepurtépo

Katnyopicc’

Me v mpdcbeon vEmV KaTyopltdv Tov NXoVv, £&0tTiog TG dp®Viag Tov
TOPOVGIICTNKE CYETIKA HE Tr COENVEWL OUHOOOTOINONG, JOPOTICTNKAV CYETIKES
avTiféoel;, Omwg OavAapeso o©Tovg Opovg acousmatic kot visualized kou oTOV
TPOGOIOPIGO  TOL  OVTIKELWMEVIKOV KOl  DROKEWEVIKOV.  OvolooTikd,  ov
TOPATNPTCOVLLE, O1 TEPLGGOTEPES O10KPIGELS TOV KOKAOL G€ dbpopes {dveg €xovv va
KGvouv pe To Bépa g TYNG ToL NYOV. Ba UTOPOVGE VO, dUYMPLOTEL OKOUN KOl OE
neplocotepec {dvec pe Pdon kot pdvo TV @Y TOL MOV Kol Vo avaAvOet

TEPLEGOTEPO, EPOCOV AMOTEAEL £V, TOAMOTAEVPO POVOLEVO.

3 M.Chion, Audio-Vision, Part 1, ce\.78
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy
2.2 H ypnon tov Foley effects

O Jack Foley, mov yevvnonke oto Yorkville tng N. Yépxng to 1891, eivar o dvOpmwmog
670 Gvopa TV omoiov opeidetan o 6pog “Foley effects™. Epydotnke ota studio thg
Universal apyikd og sound editor kot 1 cupfoin Tov oty téxvn TV mTikov effects
amoteAel pia wotopio amd poévn te. Ti evvooipue, opwg, pe tov 6po “Foley effects”;
Foley effects ovopalovpe ta mymrtwkd effects mov mpootiBevtar oty Tovio Kotd to
OTAd0 TNG UETOMOPAY®OYNG, OTOV ONAadY], OTOUATOOV TO KIVNLOTOYPOOIKA
yopiouata. ‘Hyot, omwe, Prjnata, 06pvPog podywv xotd tnv xivnon, avodimimon
YOPTIOV, KAElGIHo moptTag K.0. OTIONTOTE, ONAOOT, EKTOC OO TO S1AAOYO-OpIANL Ko
TN LOVGIKT).

Y1ic puépeg pog Exovv mpootebel ol 6pot foley artists, foley studios axdun xai foley
actors.

O emkarovpevol foley artists givor apuodotol oto vor cuvdvdlovv Tovg {wvtavoig
Nxovg pe t dpdom g ewkdvog (post production). Ot emrvynuévor foley artists mpémet
Vo £(0VV OKOVOTIKT] QavTacio ®ote PAEmOVTAG LOVO éva avTiKEipevo va yvopilovy Tt
nyo Ba pmopovv va mapdyovv omd avtd. O Jack Foley yia va metdyer 1o nuotiopd
POV OVOPOTOV TOL TEPTOATOVV TOVTOYPOVA YPNCUOTOINCE UOVO T TOOO TOL KO
éva KaAdp. Ot ydpotr 6mov mpaypoatomolovvtol or Kotaypagés tov foley effects
ovopdlovton foley studio 7 foley stage kot powdlovv mePLGGOTEPO LE TOV
amofnkevtikd ydpo evog studio mwapd pe éva record room. Yrmdpyovv péoca o avtd
TOKIAID,  OVTIKEUEVOV KOl VMK®V, n Ypnon tov
omoiwv Ba  Pondnoet omv TOPAYOYN TOV
embountov Nyov. To MO  ONUOVTIKO o€ éva

tétolo “foley dwpdrtio” glvaim

Ewéva 4. Amoyn domédov evog foley studio

* http://filmsound.org/foley/ http:/www.sound-ideas.com/foleymavarthtml
http:/filmsound.org/foley/jackfoley.htm
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

KOTOOKELT EMLPAVELNG TOV JOTEOOV UE SIAPOPES TEYVOTPOTLES, OOV B KaTAypaPEl O

NYOG SUPOPETIKOV PHdT®V.

Ewova 5. avamapdotacn evog foley studio

Ot “ nBomotoi-foley”™ kohobvton vor amoddoovy kdbe Kiviion amd TV Tovia
CLYYPOVIGUEVT TTAVTO L TN dpdon TG ewovas. Katd v eyypaen Nywv TpoPdileTon
otovg MBomoovg TO oTIyHOTLIO NG Towiog ®ote va emitevyfel KaAOTEPOC
GLYYPOVIGUAG.

Mo opdda-foley ( “foley crew”) amoteleiton amd Evav foley artist, évav foley
actor, o omoiog dgv gival mavta amopaitnTog, Kot and £vav 1 dVO TEYVIKOVS oL O
nyoypaenoovv kot Ba kavovv T EN TOL MYMTIKOD VAIKOV. XTI CUYYPOVEG
Topay®yEG ePovtilovy Katd TN SAPKED YUPICUAT®OV Vo KOTAYPAPOLY HOVO TNV
ouwAio(booman) amokAeiovtag OmOlOOMTOTE GAAO MYO, £TGL MOOTE VO GLUTANP®OEl
apyotepa pe foley effects. Me tov tpomo avTdV EMTLYYAVETOL O KOADTEPOG EAEYYOG
tov Myov. Ily. oe évav Nyo foley umopodpe vo avopeudooVUE TNV £VIOGT TOV OV
mopeUPAAAETOL  EVOLAUESH KATO0G OLIAOYOS, €V OV Ol MYOl KOTAYPOPOVV
tautoypova ( real time) givar adbvato. H ypnon tov foley effects cuvavtdral, emiong,
OLYVA GE TEPUTTMOELS TOV BEAOVLE VL TETHYOVIE TNV KOVOVEDGCTY TOAMOV TUVIOV M
TOV EUTAOVTIGHO HL0G KOUIKNG TOVING Pe Kok nyntika effects.

H televtaio doviewd tov Jack Foley ¢ foley artist ftov otv towvia
Spartacus. Otov o oknvoBétng g toviog Stanley Kubrik (moe va Eavayvpiotet 1
oKNVY HE TNV Topeia TOV POUATKOD GTPATOD 6T WAyM YTl 0 MYog dev NTav TG0

kaAog, o Jack Foley dokipoce va tpé€et poOMG Katéfnke amd 10 avtokivnto £xovtag

> http://www.filmsound.org/terminology/foley.htm
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EMAV® TOV &Va OOKTUAO HE TOAAL KAEWE. TeMKd KoTAPEPE VO GLYYPOVIGEL T®V
pPLOUIKO MO TV KAEWI®V UE TO PNUATICHO TOV GTPATOD KOl VO YMTIMOEL TNV
nopayoyn and Eva dmuepo yopispa. IloAlol cuyypovol foley artists akoAovBoHv Tig
TeYVIKéEG Tov kabiEpmoe o Jack Foley, pe ) dtopopd 41t avtoi Taipvovv v wictmon
v Vv gpyacia tovg. To épyo tov Jack Foley, o omolog méBave 10 1967, dev

eEKTIUNONKE 110iTEPOL TNV EMOYN EKEIVM.

fuepa vapyovve akopa kot odnyol yio sound effects, ot omoior cuvicTobv
TPOTOVE YOl TNV TAPAYWOYT] CLYKEKPIUEVOV KIVIULOTOYPAPIK®OV NY®OV LE TOAD OTAA
avTikeipeva, yoo 6c0ovg O0¢ dtbétovv akovotiky eavtacio. A&ilel va avagépovue
LEPIKA TOPASETYLLOTA TTOV YPNOUYLOTOONKAV G YVMOOTEG KIVILOTOYPOOIKES TALVIES:
O Pnpatiopdg tov popovd oy tawvia “Iece Age” («H emoyn twv mayetmvwvy), RToV
OTOTEAECLLO, TTOONG EVOG KOPUOV 0EVTIPOV HECH OE Eva HLEYOAO AAKKO LE GKOLTIOL
Kol TETPEC, EVO O OVATPLYLOOTIKOC Myoc-background omnv touvia “Silence of the
Lambs” («H oiwnn twv auvavy) v opo tov o Clarice Staling mepvdaet Tov d160popo
yw. va cvvovtiost tov Dr.Hannibal Lecter givol oty mpaypatikdtnta o 1xog and 1o
KAoLPi vOg Movtapiov Tov {woroyikol tdpkov Bronx.

Mepikoi amd Tovg NYOLG TOV YPNGILOTOMONKAV Y10 TNV NYNTIKT ETEVOLON TNG
towviog “Single Bed” kot pumopovv va katatoyobv oty katnyopio tov foley effects
etvar o1 e€ne:

I. Ot ot yu TIc KWNOELS TNG KOVKAONG TPOEKLYOV a0 TO TPIYILO UEPIKMDV
EVAveV polvflrov avapeco oTic 000 TOAAUES, UE O18pOopovs pLOUOVG Yo
avaioyn meptypoen Kivnong

2. O Myoc yw 10 Tpi&o tov EVLAVOL TavTLoVPOV NTOV TO GVOLYHO-KAEIGILO
evog ELAVOL VToLANTIOV OV £TPILE.

3. Mépoc tov MYov ™S YAVTPIVNG KOVPTIVOC NTAV OMOTEAECHO Kivong Hog
déoung amd YAVTPIVO KPEUAOGTE AoV oAAG KoL oo paBoovc.

4. Téhog, Yoo TOV 1MYO TOL TEPLEYPOUPE TO TPAVIOYLO TNG KAUEPAUS OGO NTOV €V
Aertovpyia ko mwpoomabovoe M koméAw vo TV kotefdcel amd to stand
YpPNoLoTOmONKE 0 NY0G Omd TO0 KovVNUA VOGS avVEUITTPO OVOCTKMOT)) Kot

TAVTOYPOVA TATNLLO TOV KOVUTLOV TOV.
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3. HXOI'PA®HXEIYX, EEOINAIEMOX KAI HXHTIKH EIIENAYXH

270 KEPAAOLO OVTO YIVETAL OVOAVTIKT) TTEPLYPAPT] TMV EPYUCUDY TOV TPAKTIKOD
pépovg. Ilepthapfdavel o oTAd0 TOV NYOYPAPNCEW®Y, TNV NYNTIKN eneepyacio Kot

TOV GUYYPOVIGUO EKOVAG KOL 1OV

3.1 Hyoypaonoeic, X@potl Kot cuvOnkeg

‘Enterta amd v avdAvon Tov TAGVOV Kol TV KATaypoe TOV OTolTOOUEVOV
MOV Yoo TNV MMTIKY €TEVOVOT, EYIVE 1 TPOETOLLOCIO TOV NYOYPAPNCE®Y Yo TN
OLALOYN TOV TPAOTOV NYNTIKOV SEYUATOV. ATO TNV OVAALGT TOV TAAVOV TPOEKLYE
pio Aloto amapaitntov Nyov, 6mov yia kabe Nxo Oa éxpene va Ppedei n myn oL Yo
va nyoypaen0ei( m.y. yraldki, Kapékda pe poddkia, KOupTiva K.o.) o0AAG Kot 0 YMPOog
mov Oa ywvotav n nyoypaenon ( B86pvfoc, pwvéc). H edpeon vAkdv g Tnyn Mywv,
YOPOL Kol MYNTIKOV €EO0MMGHOD TPOYUOTOTOONKE GTO GTASIO TNG TPOETOUACING
TOV NYoYpaPnoemy. Ta LAMKG 7OV AmoITOLVTOV GUAAEYONKOV GYETIKA €UKOAQ, OV
eCapéoovpe ELIYIOTEG TEPMTMGELS, OMOL TEAIKA YPNOULOTOWONKOV TOPUTANGLOL
Nyot kotdémv avdrloyng eneéepyaciag (T.y. Y TOV MO MOV TEPLEYPAPE TO AVOLYLQL
EVAvov movtCovplov ¥pNoILOTOONKE NYOS OO AVOLYLo VIOLAATION 1 Y10 TOV 1O
™G «XAVTPIVNS» KOLPTIVOG ¥PNOLOTOONKE 0 YOG amd TOAAG YAVIPIVO, KPELAOTA).

O xdpog 1oL Bo TPAYLATOTOOVVTAY Ol NYOYPUPNOELS OmoLTOVcE Vo ivat
éva OmTL UE YOPOVS AVOAOY®V JOTACEDV O OYEON WHE aLTOVS  OTOL
SwdpopotiCeTon n Toavia.
To mo onuavTiKd KOTA TNV NYNTIKN EMEVOLOT Kol I6MG Kol TO o SVCKOAO MTaV Vo
d00el M katdAANAn aicOnon tov ekdotote YOPOL GTOV OMOi0 JtadPapATICOTOV 1|
towvio To omitt mov VANPETOVGE TIC OVAYKES Yoo TO Yyvpiopato TG Toviog
ATOTEAOVVTAY GUVOMKA OO TEGCEPLS YDPOVC.
Mo v aicBnomn Tov PavTacTIKOD YDPOL, GTOV OTOI0 ELEVE KOL KIVOUVTOV 1] KOOKAQ
g touviag (Xdpog £’ —KoukAOoTITO) Ypnooromdnke éva doelo YapTivo KouTi Kot

tomofeTOnKe péca Eva LUKPOP®VO Yo XOYPAPN oY avAA0YOL TTEPIBAALOVTOG.

Xmpog o' — Yavodmwudtio
Xmpog f'— Kabiotiko
Xopog vy — Kovliva

Xmpog &' — Mmavio
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Ol NYoypaeNCELS Y1 T GLAAOYN NYNTIKOV OEYLATOV, OGTOGO, TPOYUOTOTO|ONKaY
oe éva omitt (166y€10), pe TPES KLupimg Ydpovg (vavodwudtio, kadiotiko-kovliva,
UTAVIO) KOl OPKETE WKPOTEPOVG GE OLOCTAGELS amd OTL aVTOl GTNV Tavie, oA
VINPYE TO TPOVOUIO TNG TPOSPAcNG OMOLONTOTE OTIYH| TNG MUEPOAS O aVTO.
E&dAAov, o1 NYoYpaPNGEIS TPOYUOTOTOIOVVIOY OPKETY] OPO. LETE TO LEGAVLYTA Y10
vo vmdpyel 660 TO OLVOTOV TEPIGGATEPY] MOLYIOL KOl OTOQLYN  KOTOYPOONG
avemBountov Nywv teptPaAlovtog.
O eEmtepikdc B0pvPoc mapéueve peydio mpdfAnua oe OAN, oxeddv, TNV OldpKela
TOV NYOYPUPNOEDV AOY® TOV OTL TO OTiTl fProkdTOV TOAD KOVTE GE KEVIPIKO dpOLO
KOl HAAIGTO GE TOLPIOTIKN 7ePoyn. [ v katoypoapr] €vog kot HUGVO MOV
YWOVIOLGOV OUETPNTES TPOCTADEIEG KOl EMAVOANYELS EYYPUPNS, OXL HOVO Yo Vo
emrevyOel o emBLENTO KOl KAADTEPO ATOTEAEGILA YOV OAAG KoL Y10l VO UV TEPIEYEL
eEwtepikovg BopvPovg (cuvnBwg NYog amd 10 TEPACUO HOTOCIKAETOS 1 06pvPog
EVOTK®V).

Mepwkd amd too MMTKG Selypato mov ol MNYEG TOVG UTOPOLGAV VO
avamopoyfovv Kol ektOg omrtiov nyoypaendnkav oto studio tov Tunuotog, €1ot
wote va emtevyfel 1 KOADTEPN SvvAT ANYN TOV MYNTIKOV TNYOV YOPIG TV

ovvodeia Bopvov amd To mePPAALOV (Y. YOG «YAVIPIVIG» KOVPTIVOG).
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3.2 Mkpogpova

[Na v nyoypdonon o©T0UC ECMTEPIKOVG YOPOLS TOV  GTITION
ypNooromOnkav dvo mukveTikd pikpdewve AKG C 1000S, ta omoia pvOuldueva
avéioyo OwBétovv 600 Tolkd Swypappote ( KOPOOEBEG-VTEPKAPIIOEIDLS),
evacOnoio 6MV/PA, equivalent noise level 19 dB-A ka1 omdkpion cvyvotntag SOHz-
20kHz. EmiéyOnkav to cvykekpiuéva kpopva, Kopimg, A0y a&lomotiog oAAd
dgv LIPYE Kot 1 SVVATOTNTO TOAADV EMAOYDOV AGY® TPOCOPIVHG EAAELYNG VAIKOV

tov Tunpartoc.

Ewova 6. O converter Tov pikpopovov AKG

To e€dptua (converter) mov PAémovpe oty ekéva 4 PpicKETOL GTO E6MTEPIKO TOV
HiKpo@®voLv kot Kobopilel av 10 moAkd Odypappa tov o eivar Kapdloewéc 1
VIEPKAPOIOEIOES. XTIC NYOYPUPNOELS TO HIKPOP®VO Ypnoipomomdnke ywpig v
agaipeon Tov converter Kol AELTOVPY®OVTOG, £TOL, G KOPOOEWEG HIKPOPMOVO.

[Mopakdto, PAETOLIE TNV cuyvoTikh andkpion tov AKG C1000S:
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AKG C1000S Frequency Response®

dB +20

+10 icm

0 —— w!ﬁ

-10 —

.20 1 =

-30

S o oSS & &S & 95,
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Ewova 7. Zoyvotikn andkpion tov AKG

IMa ) cwot) Béon Kot andoTAcT TOV LIKPOPOV®V LETA OO TEPAUOTIGLLOVG

emA&yOnke n 6éon X-Y( otepeovikd), OTwg GaiveTon mopakato® (eova 5):

Ewéva 8. TomoBétnon pikpdoavev o BEon x-y Katd T d1dpkela Nyoypdonong

Ext0¢, amd T1¢ NY0YypapnoELS TOV TPOYHOTOTOMONKAY GTOVG YDPOLG

TOV GTLTIOV [LE TOV KOTAAANAO @opNTO £EOTAICUO, KATOL0 OO TO NN TIKA

6 http://www.akg-acoustics.com/
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detypota nyoypaendnkav oto studio tov TURHOTOC, LE TN YPNOT SVO TLKVOTIK®OV
puikpoeadvev Neumann u-89i. Katomy, apket®dv TEPAUATIGUOV, LOVOPOVIKT
NYOYPAPNOMN 1 GTEPEOOMOVIKN NXOYPAPNOT|, OAANYT OTOCTAGEWV OO TNV TNYN,
npoTnONKe N B€om y-y’, OTWG Kol OTIC EEMTEPIKES NYOYPAPNOELS YiaTi Umopel va,
Nrav emBountd n Aqyn tov «kabapod» Nyov, 66o yiverat, SnAaoT,

OTOLOVOUEVOS amd e£MTEPIKOVG BopHROVS, MGTOGO LE TN CTEPEOPMVIKT XPT|OM

V0 UIKPOPAOV®V TO amOTEAEGHO TOL N¥ov Ntav o «(ectdy, maipvoviag Kol To
Y®OPO, £0T® KL QLT TN HIKPN aicOnon yopov mov pmopei va vrdpyel oto studio.
[Mopaxdtw, otov mivaka mov akolovBel @aivovror pepwkd oamd To Pocikd

YOPOKTNPIOTIKE TOL pkpo@dvov Neumann u-89i mov divovrar amd v etarpeia’:

Acoustical operating principle: ...... Pressure gradient transducer
Directional pattern: ...... Omnidirectional, wide-angle cardioid, cardioid, hyper-
cardioid, figure-8
Frequency range: ...... 20 Hz - 20 kHz
Sensitivity: ...... 8 mV/Pa @ 1 kHz into 1 kohm
Rated impedance: ...... 150 ohms
Rated load impedance: ...... 1000 ohms
Equivalent SPL CCIR 468-3: ...... 28 dB
Equivalent SPL DIN/IEC 651: ...... 17 dB-A
S/N ratio CCIR 468-3: ...... 66 dB
S/N ratio DIN/IEC 651: ...... 77 dB
Maximum SPL for THD 0.5%: ...... 134 dB
Maximum SPL for THD 0.5% ...... 140 dB

with Preattenuation:
Maximum output voltage: ...... 800 mV

Dynamic range of the
microphone amplifier: ...... 117 dB

Ewova 9. Xapaxtnprotikd otoryeio Tov pikpoe®vov Neumann u-89i

To Neumann u-89i, givat évo pikpOQ®VO oL XPNGUOTOLEITAL KVPImG Yo TNV
NYOYPAPNON OKOVOTIKOV opydvav o studio (Tvevotd, Eyyopda) ALl Kot Yo QY.
Qot6c0, N xpnomn tov givar gupeia Adym g a&lomotiog tov. H kapmdAn andkpiong
ovyYvOTNTOG OV divel eivan OpaAr e OA Ta TOAKE OlarypALLOT. TOL SLoBETEL, Elval
oxedov oe OAa o evbela péypt to 10Khz., T'w to mymrikd odelypoto mov
nyoypaendnkav  oto studio €ywve emdoyn tng Aetovpyiog TOL HIKPOPAOVOL MG

KOPOLOELDES.

7 http://www.neumann.com/?lang=en&id=current_microphones&cid=u89 description
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3.3 Dat ko1 aKOVGTIKG

Ewova 10. Dat Tascam DA P1

Q¢ péco eyypagne, Katd Tn OIpPKEWL TV EEMTEPIKMY MNYOYPUPNOEWMV,
ypnooromnke to opntd Dat Tascam DAP1 10 omoio d1abétel dvo eilc6dovg XLR
(Canon). Zt1g €10600v¢ avTEG TomoBeTOnKay Ta dvo pkpdeova AKG, €yovtag €161
dvo Egyoprotd kavaila (Left-Right) pe avtovoun mpoevioyvon to wabéva. ( H
oT1a0un g évtaong katd tnv nyoypaenon puduloTay Kot yio to. SVO KOVOALL VO UV
Eemepvael Ta -6 dB, €101 MoTe vo amo@evybel omoladmote TAPAUOPP®OT GE KATO10
NNTIKS « EEoTAGLO).

Emiong, 1o Dat Tascam owfétel €i60d0 Yoo LTOSOYN| OKOLOTIKMOV, 1| YPNON TOV
omoiwv KaTd TV gyypaer| fondnce otov KaATEPO EAEYYO TOL NYOV.

Ta axovotikd Beyerdynamic DT 770 Pro® khetotod thmov fitav o tomoc tomv
OKOVGTIK®VY OV YPNOLOTOWONKAV KAT TNV €YYpaen 0AAL Kot apydTepa KOTA TV
dwgpkela tov editing aAAd kot g piEng. To O6TL NTOV 0KOVOTIKE KAEGTOD TOTOV
Bonbnoe apketd oTov MEPLOPICUO TOV eEMTEPIKAOV MY®V TEPIPaAlovioc. H amdkpion
oVYVOTNTOG TOVG 7OV diveTon amd v Koataokevaobeic etapeio etvon  5-35, 000Hz
TPOCPEPOVTOS EUTAOVTIGUEVO NYO TOGO GE UTAGEC 00O KOl OTIG WECOIEG-LYMAES

TEPLOYES.

8 .
www.ebay.com www.beyerdynamic.com
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Ewéva 11. Akovotiké Beyerdynamic

Ewéve 12. Mini Disk Sony MZ-G750

Eniong, pe 1o Mini Disk MZ-G750 t¢ Sony mpoypotomomOnkoy ot mpdteg
JOKIHOOTIKEG MNYOYPAPNOELS HE TN YPNON TOV OTEPEOPMVIKOD HKPOQOVOL TOV
dwbéter 1o 1010. 'Htav mo gvypnoto kot PoAkd otn petagopd yio avtd 10 Adyo
ypnopomomdnke, Kupimg, yia v yypagpn Nyov mepidiroviog ( ektdg omiTion),
amd Tovg omoiovg ypnoomombnKay pHoévo peptkoti ylati ot vdéAourol BewpriOnKav
neprrtol 0AAG, emiong, eSumnpénoe Kol TIG OVAYKES MYOYPAPNONG OE UEPIKES

TEPIMTMOGELS TOV OEV VINPYE To Dat.

3.4 MeTo.@opa NynTIKoV Kol 0TTIKOUY VAIKOV

Metd TV 0OAOKANPOOT) TV NYOYPUPNCEDV AKOAOVONGE TO GTASI0 LETAPOPAS TOV
MMTIKOL LVAIKOV amd 1o Dat mov dwbétetl to studio tov TURUHOTOG GTOV VTOAOYIGTH
(control room). Mg v €£0do tov Dat Tascam cuvdeuévn otV Képto. MYOL TOV
vroAoYloTh (N cvvdespoloyia mpobmpye oto patch bay) petapépOnke 1o MyMTIKO
vAkd real time oe Ostypotoinyion 44100Hz, 16 bit péow t0L TPOYPAUUATOG
Soundforge. £ cvvéyela 1o MNTIKO VAIKO o€ popen audio yopioTnke € EMUEPOVE

tracks, To omoio ovopdoTnKaY AvAAOYa LLE TOV YO TTOV TEPEYPOUPAV.
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Ewoéva 13. Dat Tascam DA 20MK 11

To ontikd vAkd Nrav apyikd oe popen “VOB”. H eicaywyn tov apyeiov VOB
oto Premier Pro 1.5, oto omoio mpayuatomomOnke apydtepa Kot 0 GLYYPOVIGUOG
EIKOVOC Kol Mxov, £ytve pe tn Pondela eykatdotoone evog pluggin: Main concept-
MPEG Encoder. Mg 1 ypnion 1ov cvykekpipévou pluggin oy @ikt 1 €l60yoyn
tov apyeiov VOB, yopig va avayvopilel, 6pumg, to audio apyeio mov cuvodeve to
OnTIKO LVMKO. Avtd, BéPaia, dev dmpiovpynoe mpoPAnua epdcov doev  Ba MTav
YPNOOG ToVBEVA 0 apykog Nxog ¢ taviag. H dwdikacio avtr petatpomng tov
apyeiov og katdAinAo format Mtav amd TG TPMOTEG EPYOTIEG TOV TPOYLOTOTOWONKAV
£tol ®oTe vo givol €@kt 1 TPoPoAny Tov omTikoy VAoV avd frame yi TV
TEPLYPOPY] TOV TAAVOV KOTE TNV OVOADGN TOLG HE GKOMO TNV KOTAYPOUPN TOV
MMTIKOV OEIYUATOV KO TN JtpKeEL avTdV. Ta YeVIKd YapaknplioTikd Tov apyeiov
VOB nov mepieiye 1o ontikd vAMKO g Toviog stvon ta e&ng:

- File size — 708.2MB

- Image size — 720 x 526

- Pixel depth —32

- Frame Rate — 25

- Duration — 11:54:06

- Average Data Rate — 1.015.3 KB/sec

- Pixel Aspect Ratio — 1.067

Ta Prpotoa mov akolovdnOnKav akpPdg yio v elcaymyr tov apyeiov VOB oto

Premier tav ta e€ng: emioyn New Project ( DV-PAL 4:3) kot ot cuvéyeto import

t0 apyeio VOB , 6nwg paiveton mopakdto:
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w4 Adobe Premiere Pr

File Edt Project Clp Sequence Marker Title

i Project [Z\ }X\ w4 Monitor
eisagogi arxeiou YOB.prproj X  Effects (no clips)  Effect Controls Sequence 01 X

5 Items Selected
Impo
> £E0

(£ eisagogi arxeiou YOBprproj

Lookin: | (£ VIDED_TS v o@ @

Name ~ Label 3 gl viDEO_TS
H VibEO_TSIFO O ; lsslvioeo TS
N MyRecent | VIDEO_T5 BUP
VIDEO_TS.VOB (] Documents  [glvT5_01_0
H vis_o_oFo (] > lglvTs 01 0 00:00:00:00
=) vr5_01_o0.60p e—)
VIS_01_0.¥0B @ ER -
H Desktop gl vTS_01_1
H vis_o1_1.voB (m]
‘\1
| My Documents
My Computer
> >
B D Video3 File name: “ V‘ [ open |
R
y ® b video2 MyNetwok | Filesof ype: [ Al Supported Media v  [Ccancel |
R
S Mg dop Numbered Stils |
ol .t ®
. )| hudiot NL A = new/open
“THEQ Jo» | 1> B mmport ciips
Q &) D Audio2 ] & |
@ I &) D Audio3 o]
= ~
Q I.. a— ¢ il > | 1undo £l ‘

To Tunupatikd export g Touviag mov YvOvVIovcov OSOKIUACTIKA Yoo Vo eAeyBel o
OTOTEAECLO, KATO TN OL0OIKOGI0 GUYYPOVICUOD EKOVOG-1YOV, TPOYUATOTOLOVVTOV
péom tov MainConcept MPEG Pro oe format mpeg, apod npdta giye yivel rendering
oe 6A0 10 omTKO VAIKO. [Mopakdtem PAémovpe mapadeiypato Kot amd To VO  AVTA

otédo oto Premiere:

- [Ofx]

«! Project X Monitor
epistrofiprproj x  Effects (0] {no clips) Effect Controls.
i Timeline
Sequence 01 x

00:01:30:00 00:02:00:00
T T T T T T T S B B B

P
E 0 I

Rendering : 38,17%

W o

Progress
Normal rendering. ..

Rendering frame 1457 of 3819
Estimated Time Left: 0:02:13

w

> Render Details

Cancel

Q)| v Audio3
B 4o b |
[ v audod ™
B dob t
R|
i

4 W Audio 5
Hyg dop

D audins P
a a Al

#00:00:00:00

[
. o I T R T =< I PV I TR | S . x|
! Audio Mixer e ——
s U et dl Sl He 3. L et S JAL

PEe=d T o284+ 0
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«{| Adobe Premiere Pro - D:\teliko1.prproj *

['_Li‘&| | Monitor

telikolprproj x  Effects_~ 5 | (noclips Effect Controls

MainConcept MPEG Pro Export Settings @
i) o ;
o ™ 2
> Svaiv' M PEG Pro @ ‘
e CONCEPT  pjyg-In for Adobe® Premiere® Pro 0
Name - -
B o téhoug prt MPEG Stream MPEG Settings Summary
O DvD (O HDTY 1080 Preset: Custom Settings -~
ﬁ TTA0! TEA0BT TEAIKOL ]
- . Cancel
a{) 11.80rios mesimeri: OVD OlHDIV 7200 Vlddeo selttmgszl oD
VCD HDY 721 video stream type: =
o) 39.ixografisitou xorcy o8 o %3 frame size: 720 » 576 i)
o @ Advanced frame rate: 25.000 0
o) 4.mpanio il wav aspect ratio: 4:3 Display W
bitrate: variable, avg 6.75, max 8.77
Video Standard estimated size: 602 MB
QONTSC Audio settings (MPEG):
layer:
@ PAL bitrate: 224 kbps b
00:00:00:09 Output Details
Export type: Export range:
Filename: Fields: 00:42:14
& v Video! [Untitled.mpg ‘ No Fields N x
49 b =
He | Location: x »
o M
g o] [C:\Documenls and Settings\mario\My Documents\ptixi ‘ [ Browse... ] /Open
A 4o p
) v Audio 2 L
Mo 40 — e e
v
o —a 2 <D > 0 Undos F

3.5 Ene€epyacio nyntikod viikov

H enelepyacio T@v MymTikdv SEYHATOV TOL NYOYPUENONKAY Yol TIC OVAYKES
™G MYMTIKNG EMEVOLONG TpaypaTonomOnke pe 1o npoypoupo Wavelab 5.0 wou
ypnon tov pluggins. Adym tov ToAvdplumy TAGVOV oTo 0Toio YOPIoTNKE 1 Tovia
KoTd TV avdivon g (199 mhdva) kol to ot  doun g toviog o Ponbovoe oty
evomoinon mAGvev oe pio PHeyaADTEPT eVOTNTA YTl TTEPLElye AAETAAANAES OKNVES
HIKPNG  OlapKEWG Kol Yopig Ypoviky ovvéxewn mavta (mopehfov-mapmv), Oa
amo@evyfel N avalvTiky MyNTIKN eneéepyacio ava mAGvo. Eival xatavontd ot m
dwdwkasio avtn Oa NTOV 1O10UTEPO KOLVPOCTIKN GTOV AVAYVAGTN Kol 0gv Ba mepieiye
ONUOVTIKEG TTANPOQOpiec. AVl avTOV, TPOTWWNONKE 1 OVOEOPE GTNV OVOALTIKN

NYNTIKN eneEepyacio. OPICUEVAOV NYNTIKOV OEYUAT®OV Ao S1apopa TAGVA, £TCL OOTE
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

va YIVEL AVTIANTTO TO OKENTIKO AELTOVPYING G€ aVTO TO OTASO TNG epyaciog Ywpic
TEPLTTEG EMOVOAYELS.

Mo v nyntikn eneEepyocio KATOIOV NYNTIKOV SELYHATOV Kol CUYKEKPLUEVQ
Y. TV omoBopvPomoinon TV NYOYPAPNGEMY IOV TTEPIElYaV HOvVo TV aicOnomn tov
KéBe yopov TOL OMTOL (TEPPAALOV ECMOTEPIKOD YDPOV), YPMOLUOTOONKAY
ovykekpluéva presets amodnkevuéva oto Waves X-Noise yio tov kdbe ydpo. Avtd
Bonnoe 610 va punv vdpyovv 1310iTEPES SPOPES TNV NYNTIKY €neEepyacio TOV
010V y®pov pe amoTéAecpa 0 KABE YDPOg va yiveTtan avTIAnTTdg KABe popd pe v
010 aicOnom, va diver OnAadn (o cvykekpuévn aicnon-tavtdtnta o y®pog A’, o
yopoc B” k. A.x. [apakdtw, BAémovpe Eva mapddetypa yio tnv armobvpoforoinon cto

x®po g Kovlivag (yopog I').

@ apopeira anoiema gala - Wavelab —Hl|m

- Effect

|

=3 ¢ | BMERB| [T ¢ s
= 1oLl =] G 00 - W& @k HKKDMN O > e

[Bypass] tute ] Preset]
Static preset: | [untitled) LI

Settings
I Presets

Undo At ¥-Noise Full Reset™ - Save

thoribos gia xoro kouzinas thoribos gia xoro kouzinas]

load | Add |

Delete | Update |

=
1] I Cancel | ﬂ I
E I

___________________________________________________________________________________________________________________ =

(o 3]
Shaping
[ ] [ 20 Ji 24 |
ion

Output Bit

R
ané skTéAcan i wav | inoseksoapo hi imeri. apopeira anoigma gala.wav iograisi me mini disk 19-11-2006wav | {Bender JEC)

Opening and Displaying Wave completed in 267ms > 3s99ms | 2mn7s520ms #1:630 | Stereo 16 bit | 44 100 Hz

To plug-in mov ypnoyomomdnke mepiocdtepo amd OAa ftav to Waves X-
Noise ywo v amoBopvfomoinon twv TeplocdTEPO®V NYNTIKOV SEYUATOV, £TCL OOTE
va amopovofovv avemBountor B6pvPor.To X-Noise pmopel va «aKOVCEY Kol v
mePLOPioEL TOV EVOYANTIKO BOpvPo amd €va TUMHO TOL MYOYPUPNUEVOL VAIKOD
Aoppdvovtag  vmoyn  TPOCPOATEG  WYLYOOKOLOTIKEG EPEVVEG KOl  KOTAAANAOLG

alyopiBpovg. To tuiua ovtd, to omoio mpémer va givar TovAdyotov 100ms og
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

dlapKel oVVNOME EMAEYETOL OO TNV OPYN, TO TEAOG 1| 0md KATOl0 O1ApeEso onueio
™G NYoypaenong divovtag pe autd tov Tpdmo pia teptypaen Tov BopvBov 1 omoia Ha

BonOnoet 6to droywpiopd TOL GNUOTOC.

A 1:Waves X-Noise 32 Bit
[ Mute |
Static preset: I[untitled]

Settings |

7| wiaE

Reduction Dynamics R o0 Output
L Attack
30

High S
Freq
4006
Gain

0.0

45 100 200 450 1k 2k 4k ) -Inf -Inf

Resolution - Moise Profile - Learn Difference

X-Noise

INa va «dafacey v meprypaen tov BopHov Tpémel va avomapdyove TO TUNLO
™G MNYoyPaeNnong mov emiééope movioviog to kovuni Learn ond mpwv. T va
oTopOTNoEL M dtodikacio dnpovpyiag “noise profile” motdue yio devtepn opd to

Kovumni Learn.

Ov mapdpetpor mov éyovpe vo pvbuicovpe petd omd ovt) ™ Swdwkocio eivat:
r—— Threshold ko1 Reduction. O 6poc Threshold ce avt) TV Tepintmon
200 0 73 avVTIPOSOTEVEL TNV otdbun tov BopvPov (noise profile), To onua,
onradn, mov Ppioketon kKatw amd ta emimeda £viaons tov BopHov
ATOLOKPVVETOL EVAD TO ONUO HE PEYOAVTEPO eMimeda £vioong Oev

déyeton eneepyoaoia. (Settings: -20 to +50 dB; Default = 0 dB)

H mopapetpog Reduction xaBopiler 10 mocootd peiwong Tov

BopHPov mov epapudletal oTo onua, To omoio PpickeTon KAT® 0md TO
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

opro tov Threshold.( Settings: 0—100%; Default = 0 %)
Ta monitor e£66ov Audio kot Difference cov d6ivovv ) dvvatdtTo akpdaons g
apykng TyNg Katomy g eneepyaciog (Audio) aAld kot Tov BopHpov Eexwpiotd o

omoiog amokomTETOL [UE TIC cVYKeEKPLUEveg puBuioelg (Difference).

Crifference

L] I:Iutput

® FProfile

45 1o 200 450

O1 tpeig mep1PaAlovceg Lag divovy TV TEPLYPOAPT TOV GNUATOS (GLYVOTNTU-EVTAOT))
mpv Vv emefepyacio (KOKKIV Ypoauun, input), petd v emeéepyacio ( mpdovn
ypopuy, output) kabmg kol v meprypaen tov BopvPov mov KOPeTol (AoTPN YPUUUN,
profile). Ze o cowot amobopvPonoinon 1o tehkd emeepyacuévo onpa Bo Tpémet
va PBploketor mo yoOUnAd o€ GYECN HE TO ONUO €600V, EVM Ol KOPVLOES TOL
BopOPov(profile) eitvar Aoyikd va KaADTTOVV TIG VITOAOITES dVO.

Avtd elvar kot to factkd yopaKTNPIOTIKA TOL TPETEL Vo YVopilel Kavelg yuo
Tov Tpémo Aettovpyiag tov X-Noise. H avagopd avt éywve yuoti elvan onuaviikd va
KOTOVONGOLUE TIG OLVOTOTNTEG KoL TNV TPOCPOPA TOv ocuykekpiuévov plug-in,
€QOCOV 1M YPNOT TOL NTAV ATAPAITNTN KOTA TN dodKasio TG NYNTIKNG eneepyaciog.

[Topaxdatw Ba avoaeepBovue ot xpnon k1 AAl®v plug-ins o€ cuykekpluéva

NYNTIKE Topadeiypora:
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

>10 wAavo 167, 6mov 1 koméla Bpioketal 6To YOPOo TG KOLLivag Kol TIAYVEL
KOQE, OKOVYETOL O MYOC omd TO KOLOOUVL NG moptag (koudouni portas.wav,

00 :09 :21 :21-00 :09 :32 :15). Emeidn,01mG, Ol TPAYUOTIKEG OMOCTAGELS GTO YMPO

~ koudouni portas - WavelLab

File Edit View Process Analysis Sampling Tool

D@ Xh 9 [3eo/¢ 2MEPHE|[I¢asdY
HAMMER  CNHB P+ O F KUWN O > e

.. 9.gazaki iii.wav

dow  Help

.. 1.koudouni portas.wav

- 1:Waves S1-Imager 32 Bit
Static preset: I [untitled)

Master

-4.0

Output Bit Resolution

OV TPOAYLOTOTOMONKAY Ol NYOYPUPNCES amd To onueio ¢ kovlivag wg tnv
e€omdpTa NTay TOAD WKPOTEPES Omd OVTEG TOL EOIVOVTIOL GTOV YMPO TNG TOViog,
énpeme va onuovpyndei n avtictoyn aicOnom Tov AKOVGUATOS TOL KOVGOLVIOD TOV

épyetan amd Padid. I'a To Adyo avtd €ytve yprom tov S1-Imager yia ywpotométnon

Kot Tov Morphoder .

To S1 Imager eivon, eniong, £va akoun plug-in mov ypnotpomomOnke aPKETES POPES
Katd v nynTikn eneéepyacio yioti mposeépel v duvatdtnto TomrodETong g
MMTIKNG TYNS Hésa oto ydpo. Ot Pacikol mapdperpol Tov cvykekpiévov plug-in
mov pvOuilovron avdioya yia to emBountd amotélecpa eivat:

Gain, Width, Shuffling, Frequency, Asymmetry, Rotation control
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IMroyokn Epyaosio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy
| —
Gain  %idth Shuffle Freq

oo Mool io Beso|
i - - Asyrnrnetry -
- — — I I “lll'l I I

1N N

Rotation

_3_ _3
-

LETAPAAAEL TV OTEPEOPMOVIDL

Gain: Am\d eAéyyxet v MymTIKn otdbun yopic vo

Width: MetafdAiel To TAATOC TOV GTEPEOPDVIKOD GYJLLATOG IGO0V

Shuffling: Epmiovtiler t0 ovyvotikd €0pog pe YOUNAEG ovyvotntes. M
OVTIKELEVIKE KA pOOUION ovTNG TG TapapéTpov Bewpeitor omd 1.6-2.5
Asymmetry: H pobuion tov oyetikdv evtdoemv kot yio 000 TAELPEG NG
OTEPEOPOVIKNG EIKOVOG

Rotation control: H mapduetpoc avt emttpénel  puOUoN «KeEVIPAPIGUATOS» TNG
OUVOAIKNG OTEPEOPMVIKNG €KOVAG Yopic avtd vo £xel KOO ETIMTMOY OTIC

OVOPOPIKES EVIAGELS TOV SLOPOPETIKMV TAELPDV TNG KOTEPEOPMOVIKNG GKNVNGY.

|I| Unda I| Setup 4 || oE: I| Load I| Save II‘

Gain  ‘width Shuffle Freq
[Loutr ]
-_-_-_- .
— — — -0-
— — — -
3|3
— _ _ _a_
- — - -1z-
3 -15-
- -18-
Inp.ut Made Bas=Trim PU——y - —a—
[icnpre] | oo ] ¥ -
kL=l T ALk e

51 Stereo Imager B
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

Mo o ypryopn mpdTN €1KOVOL UITOPOVUE VO pUOLIGOVUE LOVO TO GTEPEOPOVIKO
SLAVVUoO, GTO OTToio PmopovUE va doVue TN B€om mov Ba AapPaver n nynTikn Tyn
aplotepd, 0eEld 1 6To KEVIPO OAAGL KoL TIC EVIACELS o€ KABe BEom, mposdiopilovtog

LE ouTOV TOV TPOTO TNV TOTOBETNON aPloTEPE-OEELN KO EUTPOC-TC®.

>10 AGvVO 63 1 KoméAM TEPTATAEL OO TO YOPO B’ GTO YM®PO Y KOl GTO
TEPAGHO TNG TPAPAEL TV YAVTIPIVY KOLPTIVO, OQPNVOVTOG TNV VO, KIVEITAL oploTepd-
de€d amd povn g péxpt va otopatnocet.l'a v meptypaen g Kivnong avtng
epapuoctnke 1o plug-in Doppler(high speed passby 4sec), dnwg paivetor moparavem,
OTO MYNTIKO Oetypa mov emhéyel amd to track Tov Evddkn «Ox eym, ec¥ (kourtina
apo sample ksidaki oxi ego,esy _doppler.wav, 00:05:18:22-00:05:26:20). To
ATOTEAEGLO, OV KOL NTOV {0MG VIEPPOALKO YL TNV TEPLYPAPT TNG PEAACTIKNG EKOVOG

Nrav TapoAa avtd To EMBLUNTO.
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

A¢ kourtina apo sample ksidaki 1 me doppler gia anoigma kourtinas - Wavel.ab

File Edit VYiew Process Analysis Sampling Tools Options Window Help
D& ¥k 3o ¢ BOBPE T¢I
SOMEEE - ¢ Wh-m o P>+ & @k KAHN O > e

>

7 ” O @
Kourtin apo sample ksidaki 1 me doj/JhAMaWES Doppler 32 8ty = 1) 5
Static preset: IHigh speed passby, 4sec

| Settings I

0.00 a6
e [f27) [uniini: S

Dithering

v vy —_—
< -

Noise Type

[or J 1 I 2 i 3}

<

Kkourtina apo sample ksidaki 1 me doppler gia anoigma inas.wav inisi 3waw | implitoma kourtinas apo vrokilway | ksidakis-oxi ego.esivav |

H Aewrovpyio tov plug-in Waves Doppler Paociletor omv ovomapdotocth Tov
eawvopévov g euotkng Doppler (Christian Doppler,1803-1853), copugpwva pe 1o
omoio Otav VWAPYEL HoL YN o€ Kivnom o Mxog mov AauPdvovpe wg déktec Oa
SLPEPEL KL TNV CLYVOTNTO KOl TNV £VTOoT KOTA T d1dpKelo TG Kivnong g, 060
oniadn mAncwalel 0 NY0oG TG TNYNG OKOVUE MO OLVOTA Kot Kupimg TIC LVYNAEG
OLYVOTIKEG TEPLOYEG v  ovtifetar Otav  amopakpOveTol aKoOHE OAO Kol OF
YOUNAOTEPN €VTaoT Kot KUpimg TG Umaceg meployés. Ot facikol mapdpuetpotl EAEYYOV

070 GLYKEKPIEVO plug-in givon o1 €Ng:

Gair Gain: Ortav 10 eninedo évraong pubuileton ot 100% toTE
g pOUIG 0T0TEM

Fan EVTOOT LELMVETOL AVAAOYO LLE TNV OTOGTACT) KOTA TNV

[zonz ] : ,

Pitch Kivnon g myng

Ty Pan: "o v peaMoTikn Teptypa®n g Kivnong g Tnyng

|E [Ew ] : ,

— ypnowonoteitor n puouion 100%,

| — Pitch: H mopdpetpog ot meptypdpetl Tnv cuyvoTiky oAdayn
[oso] Iﬁ KaTA TNV Kivnon tg mnyng
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

Air Damp: Ta&idgvovtag 0 Yo LEG® TOL aEPOl KOl OMOUOKPVVOUEVOG OTO TNV TN
YOVEL OAO KOl TEPLGGATEPO TIG LVYNAEG CLYVOTNTEG, Y10 PEOAIGTIKN TEPLYPOPY] OVTOV
TOV PALVOUEVOD 1) TAPAUETPOS ot puOuiletar ota 100%

Reverb: To m1060616 T0L reverb otV TEAKO o

Reverb time: O yp6vog mov diapkel To reverb o€ sec

Reverb brightness: KoBopilet v «xaBapdmmron mov €xer 1 «ovpd» tov reverb

avdioya pe v vmapén vyniov cvyvottev (0.0-1.0)

E“ﬁ'ﬂ-“‘“ Me v moapauetpo Direction pmopovpe va emidé€ovpe v dievbvvon,

aplotepd 1 de€d , oty omoio embBvpovue va tadéyel o Nxos. To cvykekpluévo
pluggin ypnoyoromdnke, kupimg, yio v meptypaen Kivnong ( apiotepd-oe&id) g
xévTpivng xovptivag, to omoio dev Pacileron mANpwg oto eowvopevo Doppler kot

otV Pacikn Aertovpyia Tov GLYKEKPIEVOL plug-in.

¥10 AGvo 20, 6OV M KAUEPO KIVEITAL KUKAMK(G GTO YMPO Kot YWPIG YPOVIKY|
ovuvoyn PAEmovpe TV KomEAM Vo Kiveitor PECA GTO YDOPO GAAL GO Vo £PYOVTOL Ot
EIKOVEC OVTEG GO OTLYHES TOL YVPVAVE GTO HVLOAO kdmowov GAAov. 'Etot, Aowmdv, 1
LOVGIKT OV €MEAEEN VOL GUVOIEVEL TO TAAVO OVTO EIVOIL VOSTOAYIKT-LLEAQYYOATKY] KO
npoépyetal and 1o track tov N.Zvddkn “Tldve oto mhoio”. T'a v ene&epyacio Tov
OLYKEKPILEVOL  MyMTKoD  detypotog ypnowomomnkoav to Cl Comp (classic
compressor), To Enigma(32bit-WahWah-Waveform Saw upx0.25) kot to Super Tap2-
Taps Mod (“oil tanker”), and v omoia mwpoékvye to TEMKO apyeio Nyov “Track 20
ksidakis  epeksergasmeno.wav”  (00:03:10:18-00:04:05:03). H ypion 1oV
ovykekpipévov plug-ins €yve étol dote va VITApYEL Eviovn dopopd amd To apykd
1000 KVpiwg eacpatikd. Emiong, £ywve ypnon tov compressor C1 Comp yio pikpn
OLUTIESN TOL GNUOTOG YlOTi VO AmOPEVYOEL 1 HIKPY] TAPAUOPP®OT) AdY® UEYOANG

NYNTIKNG évtaong Tov onpatog. [apakdto eaivovtol To otadia eneEepyaciog Tov:
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

~Z Track 20 ksidakis epeksergasmeno - WavelLab
File Edit VYiew Process Analysis Sampling Tools Options ‘Window Help

D3l XD 3o & %D]Ef‘%ﬂl@f’a\f'l\aj
EAMENEE G E R+ & S HUPN O > e

0 ksidakis epeksergasmeno o [—]
] 20r dor Amn Amn2ls Amndis 2mn
p P p d D I
Kn| ass] Mute Presetfl ¢ 0y
- L Static preset: | Diltanker ~]
100
Settings |
50
o
-50
-100
100
50
o
50
-100
4
]
5] 7] o = = &) o] o)
de [ Tap Feedback | snap[@©] oGrid [ Siceenths [v] GridMode [ ms |
SuperTap J*
(] .
0 o .| a e m] L] a e o Ll g m] Ll e o L]
wantres studiowav | kourtinaaposantresZwav | anoigmagalawav | gwismamasaifioustokoutigalaway® | sitariwaw | Untitled1® | Untitled2®  Track 20 ksidakis

‘Witing file completed in 8s 803ms = = 34s737ms | [2mn21s693ms] [EFad

Track 20 ksidakis ep rgasmeno - WaveLab
e Edit View Proc ampling To ptions p

/DSl ¥o@ - 3o /¢ RMELHE |[I¢asdy
|AGMEEE N B P ® ) KUBN 0> e

Track 20 ksidakis epeksergasmeno.wav

- 3:Waves C1 comp 32 Bit
] [Bypass] mute | (o]

Static preset: Il:lassic compressor

Settings ]

=

C1 Compressor Jf
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

rack 20 ksidaki

D8 X5 \E}‘IM
JJII WEEE G Mpm

oo JPress W+

Master

on/off _ Fre freq et ‘ ‘

———— B o] i o] ] (o] (o] | (o] e

' sirtari.. @|[_|EJ

[Mopaxdtw pmopodue va  ovykpivoope TIg 000  QPOCUOTIKEG OVOADGES TOL

CLYKEKPIUEVOL Opyelov TPV Ko PeTd TNV emelepyacio Tov:
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

Avoen Ttov track tov N.

K1 ava.

Ewévo 14. (Karow) @aocpaty

englepyacio

A0
——i
l...ﬂ.Fu-u.iz

J‘Lwlﬁv \ =

®

=}

=

=%

®

wp

w

[3

@

avaioon tov “Track 20 ksidakis epeksergasmeno

K1

Ewéva 15. (Kato) ®acpatt

Toaxaropirov Mapia AM: 115



Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

Juykplvovtog TIC OVO QUCUOTIKEG OVOADGELS TOPOTNPOLUE OTL HETO Omd TNV
emeepyacio T0 GLYVOTIKO €VPOG TOL CNUOTOS Elval JAPOPETIKO, KVPIMS EXOLV
pewwbel or ovyvéotreg amd to. 600Hz xor méve, eved oTic pmioeg TEPLOYES
onuewdvetar kpn avénon. Emiong, mopatnpeiton  peiwon TV oppOVIKGOV
GUYVOTNTOV.

10 whévo 197 10 mePTATNLA TOL AVTIPA TEPTYPAPETAL NYNTIKA OO TO TEMKO
apyelo “bimata sto telos.wav” (00:10:24:20-00:10:25:24) xotémv enelepyaciog pe
ypnomn tov X-Noise ko tov RBass (small speaker), mpokeipévov va kabapiotel to

VAMKO Tpootefovv undoa ota oN enelepyacuéva PiHato Le TOKOOVL MOTE Vo, divel

Vv aicnon Tov avIPIKoy TEPTATHLATOG.

- [=][x]

DSl Xhi Bo ¢ DMOELE | TEAs/LL
SOMEERE  ¢Nhm o HP>+>& @k KUDN O > e

bimata sto telos.wav

R1 Full

Waves X-Noise 32 Bit e e [+]-]

[Bypase] Mute | -
M

Static preset: |[unlilled]

Settings I

AsE [had || [Save | [?7 Wy

Output

Dithering s
[

Noise Type )

Noise Shaping

Output Eit Resolution

tileorasi xoros a apo xoro b.wav oulia-ksidakis.wav 54.bimata me takounbiwav bimata sto telos.wav
= J_» g Render | (" »)

> 15595.4ms | [25485ms]

[ 24 ]
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

Téhog, ot0 mAavo 178 Omov vmapyel MOAL TO AKOLOUN TNG YOAVIPLVIG
Kovptivag ypnowomomdnke to apyeio “kourtina_oneiropagida.wav’(00:09:38:20-
00:09:45:14) and to apyeio nyoypdonong Mini Disk, 1o omoio dtoupoppmOnke ot

TEMKT TOL pHopPn pe ™ xpron tov plug-in R1 Efficient, 6nwg paivetar mapokdtom:

P38 [T¢asrdy
(++% @ % KUWN 0> e

~.4:Waves IR1 Efficient 32 Bit
oneiropagidal| v gymey
Static preset: IBvighler

Settings |

(Bypoos J\[Preses Jo[+]

Dithering

Noise Type

[or Jil 1 J 2 N 3 |
e a

[ = JN 15 JR 20 JR 24 |
Output Bit Resolution

kinisi k... ‘EHEHX‘ oneiro... @@HX\

oneiropagida me z-noise.wav

| Opening and Displaying Wave completed in 307ms |'> 4mn43s98ms | [6mn49s830ms] | | x 1: 32768 | Stereo 16 bit | 44 100 Hz

H nmtwn eneéepyacio tov kdbe myntikov Selypatog, QoiveTol GCUVOTTIKA
OTOV TOPOKAT® Tivaka, o omoiog meptiapfdver v Alota OA®V TOV MOV TOL
ypnoorombnkoyv péca otny tovio Kot pog Sivel TANPOPOPIES Yoo TNV apyIKn TNyn
TOV TEAIKOV apyeiov, kKabdg kot Yo TV ddpkela Tov. H Aota avtr amoteheiton and
176 dwpopeticd Myntkd delypota, KAmoww omd To omoia, Om®G MYOL YOP®V,

¥PNOoTOm KOV TEPIGGATEPEG O it POPE KT TNV SLAPKELN TNG TOUVIAG.
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

Telxko apyeio wave [Inyn apyeiov Enelepyaocia Xpovog Awdpkera,
(timeline)
Akoumpisma gala ston | Mini disk’/ Cut/Fade in- out/ 00:07:35:17- | 00:00:00:12
pagko.wav apopeira anoigma | S1-Shuffler 00:07:36:03
gala
Akoumpisma Dat 3/ Cut/Fade in-out 00:05:21 :21- | 00 :00 :00 :16
kameras.wav 2.anemistiras 00:05:22:11
Akoumpisma koupas Dat 2/ X-Noise/Fade 00:02:33:23- | 00:00:01:03
2.wav 25.akoumpisma in/Fade out 00:02:35:00
koupas se pagko
Akoumpisma mpriki Dat 1/ 20.gazi me | X-Noise/Fade 00:05:27:17- | 00:00:01:13
4.wav pollous tropous in/Fade out 00:05:28:20
Akoumpisma mpriki Dat 1/ Cut/Fade in-Fade 00:07:21:11- | 00:00:00:24
S5.wav 11.akoumpisma out/X-Noise 00:07:22:09
mprikiou
Akousmpisma mpriki Dat 1/ Cut/change 00:10:53:09- | 00:00:00:08
sto telos.wav 11.akoumpisma gain/fade in-fade 00:10:53:16
mprikiou out
Akoumpisma Dat 1/ Cut/fade in-fade 00:02:18:03- | 00:00:00:04
mpriki2.wav 10.akoumpisma out/X-Noise 00:02:18:06
mprikiou
Akoumpisma Dat 1/ Cut/Fade in-out/X- | 00:09:12:22- | 00:00:00:17
mpriki3.wav 16.akoumpisma Noise 00:09:13:13
mpriki se gazaki 1
Akoumpisma Mini Disk/ Cut/Fade in-out/X- | 00:02:47:09- | 00:00:00:13
pliktrologiou.wav pliktrologio Noise 00:02:47:21
Anasa anakoufisis.wav | Ixoi apo Cut/Fade in-out 00 :07 :04 :15- | 00 :00 :00 :22
studio/anasa 00:07:05:11
Anasa tromos 3.wav Ixoi apo Cut/fade in-fade 00:07:44:10- | 00:00:00:15
studio/anasa out 00:07:44:24
tromos
Anasa tromos 4.wav Ixoi apo studio/ Cut/fade in-fade 00:06:28:17- | 00:00:05:12
anasa tromos out 00:06:34:03
Anasa tromos me Ixoi apo studio/ Cut/fade in-fade 00:01:50:02- | 00:00:00:12
imager.wav anasa tromos out/S1 Imager 00:01:50:13
Anasa tromos.wav Ixoi apo studio/ Cut/fade in-fade 00:01:50:02- | 00:00:0012
anasa tromos out 00:01:50:13
Anoigma gala4.wav Ixoi etoimoi'"/ Cut /Fade in-out 00 :05 :34 :23-| 00 :00 :00 :09
anoigma gala 00 :05 :35 :06
Anoigma pantzouriou Dat 1/ 37.anoigma | Cut/X-Noise 00 :08 :36 :05- | 00 :00 :02 :03
me triksimo.wav ntoulapiou ii 00 :08 :38 :07

? OLMYOYPAPNOELS OPYIKE TPV TO SLAYWPIGHO TOVE OE EMUEPOVE tracks KaTnyopromotidnKay avéioya
LE TO HECM €YYPOPNG TTOL TTparypatorombnkav ota e&ng apyeia: Dat 1, Dat 2, Dat 3, ixoi apo studio,
ixografisi apo ipologisti, mini disk. Q¢ Tnyn apyeiov avapépetat kabe to dGvopa tov track to omoio
AmOTEAEL LEPOG TOL CLVOAOV KATOLOG EVOTNTOG NXOYPOPT|CEDV.
12 01 /81 enetepyaopévor fyot mov ot cuvéxela déyoviav Tepartépm enetepyasio. Tty katnyopia
“ixoi etoimoi” aviHKOLV 101 TOV TPOEKLYAY OO TIG NYOYPAPNOELS KOl 1|01 elyav vTOoTEL £val £160¢

enekepyaoiag.
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

Anoigma psigeiou2.wav | Dat 2/ 6.anoigma | Cut/Fade in-Fade 00:05:29:14- | 00:00:01:03
psigeiou ii out/X- 00:05:30:16
Noise/S1Imager
Anoigma psigeiou 3.wav | Dat 2/ 6.anoigma | Cut/X-Noise/Fade | 00:07:23:09- | 00:00:02:05
psigeiou ii in-Fade out 00:07:25:13
Anoigma psigeiou 4.wav | Dat 2/ 6.anoigma | Cut/X-Noise/Fade | 00:05:40:05- | 00:00:03:13
psigeiou ii in-Fade out 00:05:43:17
Anoigma psigeiou.wav | Dat 2/ 6.anoigma | Cut/X-Noise/Fade | 00:02:23:16- | 00:00:01:21
psigeiou ii in-Fade out 00:02:25:11
Anoigma zaxaris 2.wav | Dat 1/ 23.bazo Cut 2onpeia/ 00:02:21:11- | 00:00:00:16
zaxaris special mix/X- 00:02:22:01
Noise
Antikeimena ston Dat 2/ antikeimena | Cut/Fade in-out/ X- | 00:09:39:00- | 00:00:06:08
pagko-zaxari.wav ston pagko-zaxari | Noise 00:09:45:07
Apotomo anoigma Dat 1/ 41.poli Cut/Fade in-out 00:07:41:24- | 00:00:01:10
sirtari.wav apotomo anoigma 00:07:43:08
k kleisimo
sirtariou
Aytokinito sto Ixografisi apo X-Noise/Fade in- 00:08:27:22- | 00:00:15:18
dromo.wav ipologisti/ thoribos | out 00:08:43:14
ekso apo to
parathiro
Bima bl.wav Ixoi apo studio/ Cut/ Fade out 00:02:45:24- | 00:00:00:19
bimata 00:02:46:17
Bima b2.wav Ixoi apo studio/ Cut/ Fade out 00:02:46:13- | 00:00:00:22
bimata 00:02:47:09
Bima i me treksimo.wav | Ixoi apo studio Cut/X-Noise/Q- 00 :09 :35 :00- | 00 :00 :00 :12
Paragraphic EQ 00:09 :35:11
(kOyo Bountov)
Bima ii me Ixoi apo studio Cut/X-Noise/Q- 00:09:35:10- | 00:00:00:09
treksimo.wav Paragraphic EQ 00:09:35:18
(kOyo Bounton)
Bima ii.wav Ixoi etoimoi/ bima | Cut/special Mix 00:01:47:12- | 00:00:00:11
me takouni 00:01:47:22
Bima iii me Ixoi apo studio Cut/X-Noise/Q- 00:09:35:19- | 00:00:00:15
treksimo.wav Paragraphic EQ 00:09:36:08
(kOy10 Bounton)
Bima iv me Ixoi apo studio Cut/X-Noise/Q- 00:09:36:06- | 00:00:00:06
treksimo.wav Paragraphic EQ 00:09:36:11
Bima iii.wav Ixoi etoimoi/ bima | Cut/special Mix 00:01:48:20- | 00:00:00:09
me takouni 00:01:49:03
Bima iv.wav Ixoi etoimoi/ bima | Cut/special Mix 00:01:49:20- | 00:00:00:09
me takouni 00:01:50:03
Bimal.wav Ixoi apo studio/ Cut/ Fade out 00:01:45:18- | 00:00:00:12
bimata 00:01:46:04
Bimata 9 k 27.wav Dat 2/ 15.1xoi apo | Cut/Waves 00:09:26:01- | 00:00:02:13
krebati Doppler/X- 00:09:28:13

Noise/Fade in- out
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

Bimata dat2.wav Dat 2 ( sample an6 | Cut /Fade out 00:03:01:15- | 00:00:00:19
To, frpota Tov 00:03:02:08
YWOVTOuGOV
OVOLEGO OTIG
MXOYPUPHOELS,
otav Empeme va.
GTOLOTICEL T
gyypon tovDat)
Bimata gia proto plano | Dat 2/ 10.bimata k | Cut/X- 00:01:57:16- | 00:00:01:05
me kam.wav anoigma Noise/Native 00:01:58:20
ntoulapiou Reverb
Bimata prin to Dat 2/ 4. mpanio iii | Cut/Fade in-out/X- | 00:02:35:09- | 00:00:01:13
mpanio.wav Noise 00:02:36:21
Bimata sto sanidi.wav Ixoi apo studio/ Cut/Fade in- 00:03:21:02- | 00:00:02:01
bimata out/special Mix 00:03:23:02
Bimata sto telos.wav Ixoi Cut/X- 00:10:24:20- | 00:00:01:15
etoimoi/bimata me | Noise/Waves 00:10:25:24
takouni Rbass(small
speaker)
Bimata studio.wav Ixoi apo Cut /Fade out 00:03:05:07- | 00:00:02:10
studio/bimata 00:03:07:16
Bimata-mpanio.wav Dat 2/ 4.mpanio iii | Cut/Fade in-out/X- | 00:02:33:16- | 00:00:00:13
Noise 00:02:34:03
Bixas apo antra.wav Mini Disk/ Cut/X-Noise 00:10:51:13- | 00:00:01:19
tentoma- 00;10:53:06
xasmourito-bixas
Boui-ksidakis.wav “H Boun” Cut/ Fade out 00:00:14:16- | 00:01:41:13
(a6 T0 dioko Tov 00:01:56:03
N.Evdakn “H
Bovn tov
MvBov»)
Brasimo kafe sto Dat 2 / 13.brasimo | Fade in-out 00:09:35:12- | 00:00:02:02
telos.wav kafe 00:09:37:13
Brasimo kafe.wav Dat 2 / 13.brasimo | Cut/Fade in-out 00:09:32:04- | 00:00:05:10
kafe 00:09:37:13
Diakopths .wav Dat 2/ 12.diakoptis | Cut/X-Noise/S1 00:02:57:22- | 00:00:01:08
fos Imager 00:02:59:04
Diakoptis kleisimo.wav | Dat 2/ 12.diakoptis | Cut/X-Noise/S1 00:03:55:23- | 00:00:00:11
fos Imager 00:03:56:08
Dokimi akoumpisma Dat 2/ Cut/X-Noise 00 :09 :49 :14- | 00 :00 :00 :23
mprikiou me X- 14.antikeimena 00:09 :50 :11
Noise.wav ston pagko-zaxari
Dokimi flashback2.wav | Ixoi etoimoi/ Cut/ special 00:04:08:11- | 00:00:04:00
Track 20 ksidakis | mix(kavoviko+ pe | 00:04:12:10
epeksergasmeno reverse)
Dokimi gia kinisi.wav Dat 2/ mikrokinisi | Cut/ Fade in-out 00:02:43:22- | 00:00:01:12
anamesa sti 00:02:45:08
diarkeia
ixografisis
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Dokimi Kinisi kouklas Dat 2/ 21.molibia | Cut/X- 00 :03 :25 :22- 1 00 :00 :01 :12
2.wav gia ixous Noise/Q8/Native 00 :03 :27 :08
kouklospitou Reverb Plus
Dokimi Kinisi Dat 2/ 21.molibia | Cut/X-Noise/Q8 00:03:18:22- | 00:00:00:18
kouklas.wav gia ixous 00:03:19:14
kouklospitou
Dokimi ntoulapi.wav Dat 1/ 37.anoigma | Cut/Fade in-out/X- | 00:07:33:10- | 00:00:01:05
ntoulapiou ii Noise/Waves S1- 00:07:34:14
Shuffler
Dokimi parathiro b.wav | Dat 3/ 1.ixoi ekso | Cut/Fade in-out 00:08:28:24- | 00:00:09:18
apo to parathiro 00:08:38:16
Dokimi sirti portas 2 me | Ixoi etoimoi/ Waves S1 Imager 00:09 :31 :04- | 00:00:01 :16
imager dokimi sirti portas 00:09 :32:19
apomakrismeno.wav
Ekso apo to parathiro Dat 3/ 1.ixo1 ekso | Fade in-out/Native | 00:02:02:14- | 00:00:22:17
me reverb.wav apo to parathiro Reverb 00:02:25:05
Exo apo to Dat 3/ 1.ixo1 ekso | Cut/Fade in-out 00:02:01:04- | 00:00:14:05
parathirol.wav apo to parathiro 00:02:15:08
Flashback.wav Track 20 Ksidakis | Cut(2sec)/ 00:07:24:18- | 00:00:02:07
Reverse/Antares 00:07:26:24
Auto-Tune
4/Waves Ultra
Pitch6 /Waves
Doppler-Pannerizer
Gazaki 1.wav Dat 2/ 7.gazaki i Cut/Fade in-Fade 00:02:16:06- | 00:00:03:23
out/X-Noise 00:02:20:03
Gazaki 2.wav Dat 2/ 8.gazakiii | Cut/Fade in-Fade 00:02:18:02- | 00:00:16:10
me akoumpisma out/X-Noise 00:02:34:11
Gazaki 3.wav Dat 2/ 8.gazakiii | Cut/special mix/X- | 00:05:25:03- | 00:00:18:22
me akoumpisma Noise 00:05:43:14
Gazaki 4.wav Dat 2/ 6.gazaki v | Cut/Fade in-Fade 00:09:14:15- | 00:00:14:15
out 00:09:29:04
Gazaki 5.wav Dat 1/ 5.gazakiiv | Cut og 2 00:07:19:03- | 00:00:04:08
onueia/special Mix | 00:07:23:10
Gleipsimo daxtilon.wav | Dat 1/ X-Noise/S1 Imager | 00:08:53:22- | 00:00:00:23
38.gleipsimo 00:08:54:19
daxtilon
Gleipsimo gala apo to Mini Disk/ pino Cut/fade in-out 00:05:39:21- | 00:00:00:09
daxtilo.wav kafe kai gleispimo 00:05:40:04
daxtilon
Grigores anases.wav Ixoi apo Cut 00:06:15:03- | 00:00:07:07
studio/anasa 00:06:22:09
tromos
Gyrisma kareklas.wav | Dat 3/ 3.sikoma- Cut/Fade in-out/X- | 00:02:48:23- | 00:00:01:12
kathisma karekla | Noise 00:02:50:09
me rodakia
Gyrisma maxairiou sto | Mini disk/ Cut/Fade in-out/X- | 00:05:35:18- | 00:00:00:17
kouti gala.wav apopeira anoigma | Noise 00:05:36:09

gala
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Gyrisma maxairiou sto | Mini Cut/X- 00 :05 :35 :18- | 00 :00 :01 :10
kouti gala 2.wav Disk/apopeira Noise/Waves R- 00 :05 :37:02
anoigma gala Bass
Ixos apo Maxmsp gia Ixoi etoimoi/ixos | Cut/Fade in-out 00:07:02:00- | 00:00:03:19
flashback2 me echo.wav | apo Maxmps gia Echo 00:07:05:18
flashback
Ixos apo Maxmsp gia Ixoi etoimoi/ixos | Cut/Fade in-out 00:06:52:07- | 00:00:02:19
flashback3 me echo.wav | apo Maxmps gia Echo 00:06:55:00
flashback
Ixos ekso apo to Dat 2/ 39.1x0s Cut/Fade in 00:08:27:22- | 00:00:56:22
parathiro mesimeri.wav | ekso apo to 00:09:24:18
parathiro
Ixos gia anoigma Mini Cut/X- 00 :02 :08 :15- | 00 :00 :00 :12
pantzouriou 2.wav Disk/apopeira Noise/Waves 00:02 :09 :01
anoigma gala Doubler 4-Dark
Fader
Ixos gia anoigma Mini Disk/ Cut/X-Noise/S1 00:02:08:04- | 00:00:00:14
panztouriou 3.wav apopeira anoigma | Imager 00:02:08:17
gala
Kados me X-Noise.wav | Ixoi etoimoi/ X-Noise 00:07 :29 :18- | 00 :00 :03 :10
kados 00:07 :33:02
Kados petama2.wav 00:02 :32:03- | 00 :00 :01 :04
00 :02 :33 :06
Kados.wav Dat 2/ Cut/Fade in-out 00:02:30:04- | 00:00:05:05
14.antikeimena 00:02:35:08
ston pagko-zaxari-
k apopeira kadou
Kamera 1.wav 00:02 :01 :12- | 00 :00 :00 :21
00:02 :02 :07
Kamera deyterolepta Ixoi X-Noise 00 :01 :53 :24-| 00 :00 :10 :21
me X-Noise+Q8.wav etoimoi/kamera 00:02:04:19
deyterolepta
Kamera Ixos apo Net/ n Cut/ Fade in-out 00:03 :10 :03- | 00 :00 :00 :03
deyterolepta.wav 00 :03 :10 :05
Kamera prin.wav 00 :03 :03 :20- | 00 :00 :01 :07
00:03 :05 :01
kampanaki_track Track ksidaki oxi | Copy/ Fade in- 00:06:24:05- | 00:00:01:14
ksidaki_oxi ego ego esi.wav out/Pitch Bend 00:06:25:18
esi_pitch bend.wav
Karekla 2.wav Dat 3/ 3.sikoma- Cut 00:03:42:24- | 00:00:00:18
kathisma kareklas 00:03:43:16
me rodakia
Karekla me Dat 3/ 3.sikoma- Cut/Fade in-out 00:09:07:01- | 00:00:01:09
rodakia.wav kathisma kareklas 00:09:08:09
me rodakia
Kathisma se Dat 3/ 3.sikoma- Cut/Fade/X-Noise | 00:02:49:24- | 00:00:01:13
karekla.wav kathisma 00:02:51:11
Kati san xamogelo.wav | Ixoi apo Cut/Fade out 00:05:12:22- | 00:00:01:07
studio/kati san 00:05:14:03
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xamogelo
kima.wav “In credo-siest de | Cut/Fade in-out 00:04:09:21- | 00:00:03:10
sol” 00:04:13:05
Kinisi kouklas 3.wav Dat 2/ 21.molibia | Cut/Fade in-out/X- | 00:03:31:17- | 00:00:00:23
gia ixous Noise 00:03:32:14
koukolspitou
Kleisimo Dat 1/37.anoigma | Cut/Fade in-out/X- | 00:07:34:16- | 00:00:01:18
ntoulapiou.wav ntoulapiou ii Noise/Waves S1- 00:07:36:08
Shuffler
Kleisimo psigeiou 2.wav | Dat 2/ 5S.anoigma | Cut/Fade in-out/X- | 00:07:28:21- | 00:00:01:10
psigeiou Noise 00:07:30:05
Kleisimo psigeiou.wav 00:02:25:13- | 00:00:00:20
00:02:26:07
Kleisimo sirtari.wav 00:07:43:02- | 00:00:01:13
00:07:44:14
Kleisimo zaxaris.wav Dat 1/ 23.bazo X-Noise/fade in— | 00:09:14:19- | 00:00:01:00
zaxaris anoigma.. | fade out 00:09:15:18
Kontra-to perasma.wav | Kovtpaumndvro- Cut/Fade out 00:00:10:08- | 00:01:43:08
«To mépacpon 00:01:53:15
Kontrabando_nixta.wav | Kovtpaumndvro- Cut/Fade out
«NOyTO»
Koudouni portas.wav Dat 2/ 1.koudouni | Waves 00:09 :21 :21- | 00 :00 :10 :20
portas Morphoder/S1 00:09 :32:15
Imager/X-Noise
Koukla 1.wav Dat 2/ 21.molibia | Cut/Fade in-out/X- | 00:04:44:08- | 00:00:00:20
gia ixous kouklas | Noise 00:04:45:02
Koukla 2.wav Dat 2/ 21.molibia | Cut/Fade in-out/X- | 00:04:43:05- | 00:00:02:08
gia ixous kouklas | Noise 00:04:45:12
Kounima kameras Mini Cut/Fade in-out/X- | 00:04:21:01- | 00:00:01:23
2.wav Disk/kounima Noise 00:04:22:23
anemistira
Kounima kameras Mini Cut/Fade in-out/X- | 00:06:38:06- | 00:00:01:15
3.wav Disk/kounima Noise 00:06:39:20
anemistira
Kounima kameras apo | Mini Cut/Fade in-out/X- | 00:01:59:18- | 00:00:01:21
anemistira.wav Disk/kounima Noise 00:02:01:13
anemistira
Kounima kameras.wav | Mini Cut/Fade in-out/X- | 00:01:59:18- | 00:00:01:20
disk/pliktrologio Noise 00:02:01:12
Kourtina apo Mini Disk/ Cut/X- 00:05:25:09- | 00:00:21:14
ravdous.wav oneiropagida Noise/Waves Trans | 00:05:46:22
X-Multi/Waves R1
Full/Waves
MonMod
Kourtina apo sample Ixoi etoimoi/ Pitch correction 00:07:59:02- | 00:00:05:04
ksidaki 1me pitch kourtina apo 00:08:04:05
correction -2.wav sample ksidaki 1
Kourtina apo sample Ksidakis-oxi Cut (mporTo 00:06:03:02- | 00:00:07:24
ksidaki 1.wav €go,esi 10sec)/Fade out 00:06:11:00
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Kourtina apo sample Ixoi Waves Doppler- 00:05:18:22- | 00:00:07:24
ksidaki_oxi etoimoi/kourtina high speed passby | 00:05:26:20
ego,esil_doppler.wav apo sample 4sec
ksidaki 1
Kourtina apo xantres Ixoi apo studio/ Cut/Q10- 00:05:36:04- | 00:00:03:20
2.wav xantres studio Paragraphic 00:05:39:23
EQ/Waves
MondoMod(
kivnon)/Sony
Express FX
Equalization(Treble
Boost)
Kourtina apo xantres Ixoi apo studio/ Cut/ Q8- 00:05:27:22- | 00:00:03:15
3.wav xantres studio ii Paragraphic(kéywo | 00:05:31:11
nepimov ota 90Hz
AMOY®
Bountov)/Waves
R1 Efficient-
Meteor Shower
Kourtina apo Ixoi apo studio/ Cut/Fade in-out 00:04:53:20- | 00:00:05:00
xantres.wav xantres studio 00:04:58:19
Kourtina- Mini Disk/ Cut/X- 00:09:38:20- | 00:00:06:20
oneiropagida.wav oneiropagida Noise/Waves R1 00:09:45:14
Efficient(Brighter)
Koutalaki sto 00:02:22:17- | 00:00:00:05
mpriki.wav 00;02:22:21
Krebati 1.wav Dat 2/ ixoi apo Cut/X-Noise 00:01:55:03- | 00:00:02:24
krebati 00:01:58:01
Krebati 2.wav 00:03:57:14- | 00:00:07:18
00:04:05:06
Krebati 3.wav Dat 2/ ixoi apo Cut/Fade in-out/X- | 00:04:11:05- | 00:00:01:23
krebati Noise 00:04:13:02
Krebati 4.wav 00:04:31:22- | 00:00:05:03
00:04:36:24
Krebati S.wav 00:04:38:17- | 00:00:04:11
00:04:43:02
Krebati sto telos 2.wav | Dat 2/ 15.ixo1 apo | Cut /Fade in-out 00:08:22:00- | 00:00:05:17
krebati 00:08:27:16
Krebati sto telos.wav Dat 2/ 15.ixoi apo | Cut /Fade in-out 00:10:45:04- | 00:00:04:00
krebati 00:10:49:03
Ksefisima 2.wav Ixografisi apo X-Noise 00:08:06:16- | 00:00:01:16
ipologisti/ 00:08:08:06
ksefisima 2
Ksefisima S.wav Ixografisi apo X-Noise 00:08:32:18- | 00:00:00:23
ipologisti/ 00:08:33:15
ksefisima 5
Ksefisima 6.wav Ixografisi apo X-Noise 00:08:26:01- | 00:00:01:02
ipologisti/ 00:08:27:02

ksefisima 6
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Ksipnitiri 1 me change | Ixografisi apo Change gain(+) 00:10:29:06- | 00:00:10:22
gain.wav ipologisti/ 00:10:40:02
ksipnitiri 1
Ksipnitiril.wav Ixografisi Change 00:04:46:24- | 00:00:10:22
ipologisti/ gain(+2dB)/ S1 00:04:57:20
ksipnitiri 1 Imager(apiotepd)
mikrofono
ipologisti
mikrokinisil.wav Mini Disk Cut/X-Noise 00:04:17:03- | 00:00:05:17
00:04:22:19
Mpanio mesa.wav 00:07:08:20- | 00:00:11:13
00:07:20:07
n.wav Ixos apo Net'' Fade in-out/X- 00:02:00:03- | 00:00:00:18
Noise 00:02:00:20
Paidikes fones.wav Ixoi Cut/Fade in- 00:02:08:06- | 00:00:03:13
etoimoi/11.80oribos | out/evioyvon 00:02:11:18
mesimeri &vtaong
Pantzouri apo Ixoi etoimoi/ Q8 Paragraphic 00 :02 :07 :07- | 00 :00 :00 :14
ntoulapi2.wav pantzouri apo ( kOyo vymAcdv) | 00:02 :07 :20
ntoulapi
Pantzouri apo 00:02:07:05- | 00:00:0014
ntoulapi.wav 00:02:07:18
Patima koumpi 00:03:03:18- | 00:00:00:05
kameras.wav 00:03:03:22
Peftei zaxari sto 00:02:21:21- | 00:00:01:05
mpriki.wav 00:02:23:00
Pino kafe 2.wav Mini Disk/ pino Cut/Fade in-out 00:05:52:08- | 00:00:02:07
kafe kai gleipsimo 00:05:54:14
daxtilon
Pino kafe.wav Mini disk/ pino Cut/Fade in-out/X- | 00:02:52:22- | 00:00:02:00
kafe k gleipsimo Noise 00:02:54:21
daxtilon
Planodioi Ixografisi apo Cut/Fade in-out 00:08:31:15- | 00:00:09:10
akkornteon.wav ipologisti 00:08:40:24
Pliktrologio.wav Mini Cut/Fade in-out/X- | 00:03:33:22- | 00:00:00:16
Disk/pliktrologio | Noise 00:03:34:12
Pontiki.wav Ixografisi apo Cut/Fade in-out 00:03:11:06- | 00:00:00:12
ipologisti 00:03:11:07
Pontiki 2.wav Mini Disk/ pontiki | Cut/X-Noise 00:05:43:18- | 00:00:01:00
00:05:44:17
REW..wav Ixos apo Net Cut/Fade in-out 00:06:45:06- | 00:00:06:07
00:06:51:12
Rewind kameras.wav Ixos apo Net Cut/Fade in-out 00:05:09:04- | 00:00:09:06
00:05:18:09
Sample apo “To xopitor pe to | Cut/Waves Super 00:08:38:06- | 00:00:35:22
ksidaki_track to koritsi | 16w o0 Tap 6-Taps 00:09:14:02
me to topi.wav NAov”(amd 1o Mod(chorused

o TPELG Y01 TOL YpNCLHoTomOnKaY Yo To pnyoviopd g Kapepag Ppédnkav oto S10dikTvo:

http://freesound.iva.upf.edu
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dioKo ToL reflections)
N.Evddaxn «H
Bovn tov
MvBov»)
Sirsimo stand Mni Disk/ sirtari Cut/Fade in-out 00:02:45:04- | 00:00:01:13
grafeiou.wav 00:02:46:16
Sirtaril.wav Mini Disk/ sirtari | Cut/Fade out 00:05:32:16- | 00:00:01:19
00:05:34:09
Sirtari2.wav Ixoi Cut/Reverse 00:08:04:04- | 00:00:00:18
etoimoi/sirsimo 00:08:04:21
stand grafeiou
Spasimo koupas 2 me Ixoi Waves Q8 00:06:25:13- | 00:00:03:08
Q8 kopsimo.wav etoimoi/spasimo Paragraphic 00:06:28:20
koupas 2 (KO0 VYNADV
GUYVOTIT®V Kl
gvioyvon pecoimv
KOl UTACMV)
Spasimo koupas 2 Ixoi Reverse 00 :06 :28 :02- | 00 :00 :04 :10
reverse.wav etoimoi/spasimo 00:06:32:11
koupas 2
Spasimo koupas 2.wav | Mini Disk/ Cut/X-Noise 00 :06 :24 :10- | 00 :00 :04 :21
spasimo koupas 00 :06 :29 :05
Spasimo koupas Ixoi etoimoi/ Reverse 00 :06 :29 :00- | 00 :00 :00 :15
reverse.wav spasimo koupas 00 :06 :29 :14
Spasimo koupas.wav Mini Disk/spasimo | Cut/Echo/Waves 00:06:25:17- | 00:00:02:21
koupas Trans Xmulti 00:06:28:12
Stagones.wav Mini Cut/Fade in-out 00 :02 :28 :00- | 00 :00 :02 :00
Disk/stagones gala 00 :02 :30 :00
stin koupa k
akoumpisma
maxairi sto gala
Stereoma stand Mini Disk/ sidero | Cut/Fade in-out/X- | 00:04:22:04- | 00:00:03:07
kameras.wav gia gyrisma Noise 00:04:25:10
kameras
Strofi me karekla.wav Dat 3/ 3.sikoma- Cut/Fadein —out 00 :03 :08 :08- | 00 :00 :01 :12
kathisma kareklas 00:03:09 :19
me rodakia
Teleytaio gazaki.wav Dat 1/ 5.gazakiiv | X-Noise 00 :10 :50 :22- | 00 :00 :04 :23
00:10:55:19
Tentoma apo Mini Disk/ Cut/X-Noise 00:10:38:20- | 00:00:05:19
ypno(antriko).wav tentoma- 00:10:44:13
xasmourito-bixas
Test parathiro 3.wav 00:08:31:10- | 00:00:01:00
00:08:32:09
Thoribos ipologisti.wav | Mini Disk/thoribos | Cut/Fade in-out 00:03:09:12- | 00:00:05:05
ipologisti 00:03:14:16
Thoribos psigeiou.wav | Dat 2/ 25.ixo0s Cut/Fade in-out 00:05:30:07- | 00:00:05:00
psigeiou makrinos 00:05:35:06
Tileorasi xoros a apo to | Dat 2/ 4.tileorasi.. | X-Noise/S1 Imager | 00:02:43:24- | 00:00:20:00
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xoro b.wav 00:03:03:23
Tileorasi(gallika).wav Dat 2/ 4 tileorasi.. | X-Noise 00:02:16:13- | 00:00:42:13
00:02:59:00
Trabigma xantrinis Ixoi apo studio/ Cut/Fade in-out/ 00:09:28:11- | 00:00:04:03
kourtinas.wav xantres studio ii Q8 Paragraphic/S1 | 00:09:32:13
Imager
Track 06 ksidakis.wav | “Ta kpovotd TV | - 00:05:48:08- | 00:00:08:17
ooV (amd To 00:05:56:24
dioKo ToL
N.Evddkn
«Hpepordyron)
Track 10 ksidakis.wav | “Avtocyediacudc” | - 00:10:55:03- | 00:01:23:21
(a6 1o dioko Tov 00:12:18:23
N.ZEvddkn
«Hpeporodyon)
Track 20 ksidakis “TTdvo oto mhoio” | Waves C1 00:03:10:18- | 00:00:54:11
epeksergasmeno.wav (amo6 1o dioko tov | Comp(classic 00:04:05:03
N.Evddkn compressor)/ Waves
«Hpeporodyron) Enigma(32bit-
WahWah-
Waveform Saw
upx0.25)/Waves
Super Tap2-Taps
Mod “oil tanker”
Track 21 ksidakis.wav “KRNOV (am6 10 | - 00:09:27:02- | 00:01:26:09
tov N.EvodKkn 00:10:53:10
dloko
«Hpepordyron)
Xamogelo 2.wav Ixoi apo studio/ Cut/S1 Imager 00 :05 :55 :17- | 00 :00 :02 :01
kati sa xamogelo 00 :05 :57 :17
Xoros a.wav Ixoi etoimoi/ Cut 00:01:56:15- | 00:00:02:02
xoros a 3 00:01:58:16
Xoros a apo Dat 2/ 15.ixo0i apo | Cut/Fade in-out 00:01:54:00- | 00:00:04:21
kamera.wav krebati 00:01:58:20
Xoros a 3.wav Dat 2/xoros a Cut 00:06:30:22- | 00:00:21:18
00:06:51:19
Xoros b sto Dat 2/ xoros b Cut/Fade in-out/X- | 00:02:03:23- | 00:00:12:13
parathiro.wav Noise 00:02:16:10
Xoros b.wav Dat 2/ xoros b Cut/Fade in-out/X- | 00:04:13:02- | 00:00:23:00
Noise 00:04:36:01
Xoros g 2.wav Dat 2/ xoros g- Cut/Fade in-out/X- | 00:09:32:22- | 00:00:04:17
kouzina Noise 00:09:37:13
Xoros g-kouzina.wav Dat 2/ xoros g- Cut/Fade in-out/X- | 00:02:15:10- | 00:00:16:13
kouzina Noise 00:02:31:22
Zaxari sto mpriki.wav | Dat 1/ 21.rixno Fade in- out 00:09:17:04- | 00:00:00:13
koutali zaxari sto 00:09:17:16
mpriki k
anakatema
11.8oribos Dat 2/ 11.8oribos | Fade in-out 00:02:03:08- | 00:00:09:14
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mesimeri.wav mesimeri 00:02:12:21
4.mpanio iii.wav Dat 2/ 4. mpanio iii | Cut/Fade in-out/X- | 00:02:36:00- | 00:00:07:24
Noise 00:02:43:23

3.6 Zvuyypovionog EIKOVAS Kol 110V

Kd&Be @opd mov oloxAnpwvoviav mn emefepyacio evog Nyov oto Wavelab
YWOTAV M TPOCTADEL GUYYPOVIGHOD  EIKOVOS KOl YOV UECH TOL TPOYPELUATOC
Adobe Premiere Pro 1.5. Av 10 amotéAecpa NTov KoAO Tapépeve g glye aAld oTig
TEPMTMOGELS TTOV OEV NTOV TOGO IKOVOTOINTIKG, £it€ AOY® avemBountng aicOnong &ite
NYNTIKNG TOWOTNTOS, AKOAOLOOVGE TEPULTEP® NYNTIKT EMECEPYAGID Yio VO OOKIUACTEL
Eavd ek VEOL 0 GVYYpovIopdc. [a v elcaywyn (import) Tov Ny®v oto timeline g
ewovog ypewotnkav 11 Eeympiotd audio tracks ywoti oe Kamoleg mePUTTOGEIS
ATOLTOVVTOV TOVAQYIoTOV 11 Mol Vo akovsTovV TavTdYpova. AKOUN KOl HETE TNV
gloaymyn TV NYwv oto Premiere akolovBovce enelepyasio ToVg GYETIKA, KVPIWS, LE
v évtaon tov kdbe Nyov. Zvvnbwg, arotovvtay avéopeimon oty £vtact Tov Kabe
NYOL AOOTE VO UV KOAOTTETAL 1] VO UMV KOADTTEL TOVG VTOAOUTOVG NYOVG KATA TNV
ocuovinon kot va gmrevyfel kaAdtepn pign. Xe OAn T ddpkeln SodKaciog TOv
GLYYPOVIGHLOL NTOV avolyTd To Tapdbvpo tov audio mixer tov Premiere ywo tov

KOAVTEPO EAEYYO TNG MYNTIKNG oTAOUNC TG TeMKNg €£0d0ov (master). Ilapakdtm

(QOIVETAL O GLYYPOVIGLOC T®V PNUATOV GTO SEVTEPO TAAVO GTNV apYN TNG TOViNG:

k! Adobe Premiere Pro - C:\Documents and Settings\mario\My Documents\ptixiaki\Adobe Premiere Pro Auto-Save\epistrofi.prproj

File Edit Project Clip Sequence Marker Title Window Help

w Project E]C[zl ! Monitor
®

epistrofiprproj x  Effects {no clips) Effect Controls N

anoigma psigeiou.way

Audio

00:00:02:01868

44100 Hz - 16-bit - Stereo ~ ,

00:01:45:00 00:01:50:00

® |\ video
HQ o>

e 40 b

) v Audio2

Mo 4o b

) v Audio 3

Mo 4o b

Q)| v Audio 4

Mo 40P

[V [ | )

« 4 > >~ & @
ol JA. JAL )

P T &2 8+ >
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3.7 lIp660eon TithoV Kot TEMKO export og dvd

Ot tithot mov TPOOTEOMKAY GTNV aPYN KOl GTO TEAOG TOL OMTIKOD VALKOV
onpovpyndnkav pécm tov Premiere , File—New—Title.Me to Adobe Title Designer
VILAPYEL M OLVATOTNTA EMAOYNG YPOUUOTOGEPAS, HeYEBouE aAld Kot Kivnong tov
kewévou. To keipevo amobnkevetor wg Adobe Premiere Title kou ecdygton oto

timeline tov project mg Eeymprotd video track.

k! Adobe Premiere Pro - C:\Documents and Settings\mario\My Documents\ptixiaki\Adobe Premiere Pro Auto-Savelteliko.prproj

File Edit Project Clip Sequence Marker Title Window Help

ject

| k! Adobe Title Designer - titloi arxis
= b s wo o0ois000 9 |[€)

00:01:50 Object Style

>
5

¥ Properties
Font Franklin Gothic...»
Font Size 29,0
Aspect %
Leading
Kerning

5|«

| 4 [
=

>

=

Tracking
Baseline Shift
Slant

-

Small Caps
Small Caps Size
Underline O
D Distort
> [V Fin
D Strokes

D [] shadow

jovoD

Distribute

b = () - Transform

e = N Opacity
id = ; X Position
¥ Position

°la = Aa A . Aa q Width

Height

Aa A‘A\‘ Aa A A 3 D Rotation

00:02:02:08 :+
L)

e AP > B ®, e« 4 > 1>+ & & &,
= FL R Ha ' . .t AL @ me

To tehkd export TG Toviog Kot 1 €€oymyn TOL OTTIKOOKOVGTIKOD LAKOD O
Dvd mpaypatomominke péow tov Premier, File—Export—Export Dvd, petd v
TEMKN HEN Yo ToV EAEYYO TV EVIAGE®MVY KAOE TAGVOL AL Ko LETAED TV TAAV®V.
To project tov Premiere yio 10 teAMKd export onpovpyninke Bdon tov gvpwTAKov
npotomov ewkdévog PAL DV High quality 7Mb CBR 1Pass kot frame rate 25 fps,

OTMG POIVETOL TOPAKAT®:
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Adobe Premiere P dokimi gia export.prpro

Teliko gia export.mpg
Movie, 720 x 576 (1,067) ~ , video ..
00:12:17:00, 25,00 fps

General
Encoding

® D video3

@ D video2

Sequence 01 x

Preset:

PAL DV 443 High Quality 7Mb CBR 1 Pass
Comment: High quality, CBR transcoding of DV content

Video Summary:

Codec: MainConcept MPEG Video
Quality: 5.0 (high quality)

TV Standard: PAL

Frame Rate [fps]: 25

Field Order: Lower

Aspect Ratio: 4:3

Frame \Width [pizels]: 720

Frame Height [pixels]: 576

Bitrate Encoding: CER

Bitrate [Mbps]: 7.0000 (high quality)
M Frames: 3

N Frames: 12

Audio Summary:
Audio Format: PCM
Codec: PCM Audio
Sample Size: 16 bit

Record ] [

Cancel

J

\1) Disc space required:858.80ME. Available :4,38GE.
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XYMIIEPAXMATA-ITAPATHPHXEIX

Apyikd¢ oKomOG OAMV TOV TOPUTAVOV EPYUSLOV TOV CGLUVTEAEGAV — GTNV
VAOTOINGT| TG NYNTIKNG EMEVOLONG LLOG KIVILATOYPOPIKNG TOVIOG NTAV 1 OTOKOUION
TPOKTIKNG EUTELPLOG OO TO TEPACLA OAMV TOV ATOPOITTOV GTASI®V, amd TNV apyn
og 10 TéAoc. Ot otdyor Ntav Kabopd pabnclokol Ko o Kopio TEPITTOON
emayyeApatikol. Ao tnv amoym avty o otdYog S epyociog emrevybel epocov
d00nKe ol OAOKANP®UEV €KOVO GE TPOKTIKO EMIMEO Yo TO. Pr)LLOTOL TOV TTPETEL VL
aKoAovOnBovv mpokeEvon va vivBel mymTikd £va onTikd VAKO, amd TV avalntnon
KOl KOTOYPOQY] TOV MYNTIKOV SEYUATOV, TNV MYNTIKN Enesepyacia autdv, TOV
OTTIKOOKOVGTIKO GUYYPOVIGUO KOl TNV TEMKY| PiEN.

Ao amoyn TEYVIKOV SVGKOAIDV GTO TPUKTIKO LEPOG TO TO SVGKOAO KOUUATL
ntov ol MYOYPOPNGELS. Ol MYoypaenoelS TOV MNYNTIKOV OEYHATOV 7OV
Tpaypatoromonkay dev fTov Kot 1000 «KaBOpES) av KOl 1 EYYPOON YwOTAV e
TOAAEG emavaANYeELg NG 1010g kiviong Kabe opd kot dokidlovtag SlopopeTiKo
TPOTO ANYNG ®ote vo emieyBel to KaAvTepo amotéAecpa. TTapdia avtd vaqpye
apkeTdc BO6pvPog mov kataypdonke pali pe Tovg Myove, Kvpimg Mrov Bopvpot
TEPPAAOVTOC AL Kot avemBounteg cuyvotTnTeEG AOY® €VaoHNGIOG LUIKPOPOVOV.
Mo 10 Adyo avtd 6Aa Ta MyMTIKA detypoto oxeddv yperdotnkav amobopvfomnoinon
Kol Kamola {owg kot mepontépo  eneEepyacio pe equalizer yio vo amo@uyovpe Tov
avemBopnto B6pvPo, Yoo T0 KaAvTEPO dvvatd amotédecpa. Oo umopovoe, PERara,
oM M tovio, EQOcOV givar YupIoHéEVT HEGA GE VOl OTITL, VO £(EL OOVAEVTEL LEGO OE
éva studio katdAinia Swoupopeopévo ( foley studio) pe emayyeipatikd eEomouo,
0T0 omoio Bo \TOV JLVATH 1M OVOTOPAYM®YY TNG EKOVAG KOTA TNV €YypaOn ToV
MMTIKOV OElYHATOV Yoo PeEYoALTEPN aKpifela Kol KAADTEPT OmOS00T OO TOVG
EPUNVEVTEC TOV KIVIICEMV OAAL Kol Yol KAADTEPN TTO1dTNTO 1)X0V. 26TOC0, 1 TEYVIKN
tov foley effects ypnoponombnke kot €QOUPUOCTNKE GTO TPOKTIKO WEPOG Yo TOV
TPOTO TAPAYMYNG TOV YOV UE GUYKEKPLUEVESG KIVIGELS.

Oocov agopd Vv gpunveia Tov cevapiov PHEGH TG MYNTIKNG ETEVIVONG TOV
TPAYULATOTOMONKE, OT®G avaPéPONKe Kol 610 KeEPAAoo 1, dev NTOV TPOTAPYIKOG
OoKOTOG aALA KTl TOV dnuovpynOnke Ady® cvvaicOnudTev Tov TPOHSPEPE 1) KOV
kot e€ediytnke yopig emmnoevon. Katd m dwdpkeia avdivong mAdvov dgv vIipye
EexaBapa por povo gpunveion oevapiov aAdd dexOpovy «TpofoAin» cuvaicOnuatwv

™G kéBe oxmvng. AkOUn Kol 6TO TPOTO. GTAOLN GUYPOVIGUOD GTO HLOAO VPYOV
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dlpopeg ewoociec ywoo to oevdpro. H mpoocomkn epunveia mov ovuPdoile
MEPLOGOTEPO AVAUESH OTIC GAAEC e TA GLVOLGONUATO TOV YEVVOVGE 1 €1KOVA KO
UTOPOLGO VO, TNV VIEPUCTICT® KOAVTEPO VOl QTN TOL Ol TPELS YOPOUKTNPEC,
KOUKAQL,KOTEAD Kol AvTpag amotelobv o mopapida e€ovoiag. Onmg emepfaivel n
Koméla kat opilel T otdomn, v Kivnon, ) otibeon aKOUN Kol TO TPOSHOTIKO YDPO
™G kovK oG, £€totl pia e€mtepikn] OOVOUN KATELOVVEL TIC KIVIGELS TNG KOTEANG KOt
opilel T1g okéyelg ™G  XToug €QIATEG NG Mpwidag M Ayvewotn avtny «dOvoun-
oLVEEOLGLOGTNGY TTOUPVEL VAIKN DTOGTOCT| LLE TN LOPPT TOV GVIPO OVOGTATOVOVTOG
HE ovTO TOV TPOTMO Ol UOVO T OVEPO TNG OAAGL KO TIG KOOMUEPIVES OKEWYELS TNC.
Avtn, BéPora, elval mpoowmikn dmoyn ko epunveia. EEGAAov, pio ewkdva eivar
AOYIKO Vo TPOKAAEL SLOPOPETIKA GLVOLCONUATO GE SLOPOPETIKOVG YUYIGHOVGS, TO 1d10
Kol VoG NX0G, OmOTE Y10 TOLd AOY0 VoL AaLTEiTOn 6TV GLVOTOPEN AVTAOV TOV dV0 Vo
NV VTAPYOLV avopoloyev] cuvalcOnuota kot 10éec. H  ovoykekpiuévn epunveia
oevapiov HEC® TNG MYNTIKNG EMEVOLONG , AOITOV, OV OEGUEVEL TIG MPOCMOTIKES

ewocieg Tov Beatn.
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ITAPAPTHMA A

1.Xvvévrevén am6 tov Nopyo Kovfapa, oknvodétng tng touviag “Single Bed”

O INopyog KovPapdg yevvnOnke 1o 1966 otmv Adnva. To 1990 amopoitnoe
armo v Avotdrn Zyod) Kaidv Teyvov Oeccarovikng. Ztn cuvéyeld 00VAEYE Gav
Art Director ce d14popeg daPNUICTIKEG etapeieg kot and to 1999 acyoleiton pe
animation, oknvofecio kol post production yio mAeontikég dapnuioceic. To 2002-
2003 mapakorovOnoe éva cepvaplo oknvobesiog oto New York Film Academy,
London. Mia towia and 10 oegpvdplo képdioe ta Ppafeio kodvtepng touviag,
oknvoBeoiag & povtdl oto eeoTPdd pikpov prrkovg IEK AKMH (Anna & Graham),
evd o AN (Knocking 9 doors) 3o Bpafeio oto Flying Five, otn Néa Zniavoia

> ovvévtevén mov akorovbel o oknvoBétng g Toviag INopyog KovPapdg
pidder v v tovio “Single Bed” pe tv omoia cvppeteiye oto @eotifdd pikpov
puikovg to 2005. H ocvvévievén mpaypotonomdnke ota TAMIGIO TOpOLGIooNS TOV

TOWIOV JUKPOD UNKOVS LE TNV ONUOGLOYPAPIKT eMEAELn Tov Biktopa Movt{éAl.
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

To TteMké amoTéreopa TG GUYKEKPUEVIS Towviog -mov 0o ovppetdoyel oty
Apapo- améxer moAd amd TOo apyké TAAVO TOv £iy0TE 0TO PVOAG GOg OTOV

TPOYRATOTOM|GOTE T1] GUAMY TNG 10£0C;

To cevaplo Eekivinoe cav 10€a amd mpoocwmikn eumepio o 2002. Zav KeEVIPIKN 10€a
dgv améyel MOAD omd TNV TEAKN Touvia, omAd kobo¢ opipale ocav oevdpuo,
eumhovti{otav amd ddpopa oToryeio OV TPoEkLITOY GTNV Topein. (0 XDPOS, Ot
nbomooi, pkpéc Aemtopépeleg mov eEnyodoay Kot 0o yovsav to dpdpeva). To TpdTo
povtal eiye ypOoUuKn aenynomn, Om®g Kol TO GEVAPLO, OAAGL HETO OO TOAAEC
ov{nmoelg kataAnEape oe mo umepdepnévn ypovikd eilotdopnon. To téhog emiong pog

éPode og TOALOVS TPOPANUATIGHOVS KOl TEPLOPIGTNKE EAAPPDS OO TNV APYIKT] OEA.

Mo aveEaptnTn mapaymyn ndvrte covavtd wolhd npopfinpata. Ieite pog Aiyo
AOyro ywo TG OvoKoAieg mov Pynkov Katd TN Oonuwovpyic TG TOWiOS 7TOL

oyetilovran pe Ta £€000 0AAG KL TV VAOTTOINGT TOV GTOYOV GOG...

Agv vmp&av onuavtikég dvokoMeg mépa amd kdmolwo cvvnbicpéva deadlines mov
ouwg og Balovv oe mpdypappo, Bec o€ Bec, eiye TOAD YpOVO Vo WPIUACEL GOV 10€0 Kol
oevapto (a6 2002-2004) ko vAomoinomn kot post production (Agk 2004-Mdiog 2005).
Ta tpéyovta ££00a kKaBMG KoL 01 TANPOUEG TOV TPOSMTIKOV KOTA T YUPIGHOTO Kot
to transfer og film kou 6t1 GAA0 amoutiOnke Papovvav guéva, eved OA0 TO HEPOG TNG
TOPOYOYNS TOV APOPE GE UNYOAVILOTO, PAOTO, KAUEPES, LOVTAL, YO0, E0IKA £QE KAT

Bapvvav v X-Rated. (svyaprotd morv v [16Av Tpavidov).

INoti emAé€ate Tov cvykekpipuévo titho yio v toavia cac; Tv mepréyer amd v

vd0eon TG

Ye o ovlntnon pe éva eilo yio to TéA0G NG Taviog 6T EAcT TS GLYYPUPNG TOV
oEVAPIO, OV TTPOTEVE VO, Bp® STAO KPEPATL OAANL ETEUEIVOL GTO GUYKEKPIUEVO LLOVO,
MOyo ewootikng adiag... Kat oyt povo mapépeve, aAld Baetice kot v touvio. Amo
NV VTOOECT TTEPLEYEL OPKETA GTOLYELD KO TEMK(A OTOdEIKVOETOL OTL TaUlEL Ko EvEPYO

pOAO 6TO TEAOG. ..
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

IMowo Mtav to £péBiopo oV 0OS MONGE VO ONUIOVPYNOETE TN OVYKEKPLREVN

Tawvio 60g;

Mio mpocomikn eumelpio oviictoyn g Npwidag, Otav v emduevn pépa PAémet
otV 006vn ™G oV €0WTO TNG VO KOWATOol, GAAL gVTLYMG YWPIG Tov TOTO: Omwg
EPAema To TAVIAKL TOV £lyo YVpioEL TOV €0VTO OV VO KOWATOL, CKEPTNKO EVIPOLOC:
Ddavtaoov va delg KATOLoV va TEPVAEL TP UTPooTd amd to kpePdrtt! Kot Eekivnok...

Epnvevotiikate v Touvia 60g Yayvovtos po vEa LoTid TOV TPayRaTmv;

Av kot to Edmvnuo amd eldAn €xel molveopedel, vopilm 0Tl Katapépvel va ODGEL

po véa Lot

ITovwo givan To pjvopa wov BEAaTE Vo TEPAGETE OO TNV TOVIK COG;

[Tpénet va oporoynow 4t n Pacikn Wéa Eekivnoe moAD peaMoTIKd, 0md pio agopun
Y €vol EQLAATN, Gpa 0 KOPLOG AEOVAG TNG Toviag NTOV TEPIOCOTEPO £VO. Ty Vil
HETOED (QPOVTIOOTIKOD KOl TPOYUHOTIKOTNTOC, Topd éva nOwod oldayuo. BéPaia, o
KaBévag vopilm OtL @edyel pe KATL 1KO TOL TOL TOV EKOVE KAIK.

O fpoeg 6ag givar ain0ivoi | KOTAGKEVUOLA TS PUVTACIOS GOC;

Av Beprio® ™V apyikn EUTVELOT TNG TOViog TPOSHOTIKO Plopa, Omwg avépepo

TOPATAVE®, Elval Kot To dVOo!

(Copyrights© shortfilm.gr, 14-09-2005)
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Mook Epyasio: Hyntukn Enévévon oty towvia pikpod prikovg «Single Bedy

"Hyog Avamapaymyfc Tng Kapepac- ypno Tov raparxdave patch tng Max
H ocvvdeoporoyia g epapproyng rav n e&ng:

Xpnoonombnke o¢ oo €10660v 0 MYOG amd TO KOVOVAKL, TOV OTOio

MBope pécm meloNAEKTPIKOD UIKPOPOVOL KOl TOV TEPACAUE HEGH mic €16000V
OTOV VTTOAOYIGTY.
Enelepydomro 1o onuo ovtd pe xamowo epeé ,delay, reverb wot éfoaia Ko €va
apyelo YOV LLE KPOVOTA TO 0010 CLVOJELE TO EMEEEPYACUEVO GO LETAPOAAOEVO
o€ TovuTNTA Kol Evtaon. Ot TapaUeTpol avtioTolya yio To reverb ot omoiol pmwopovv
va petafAnBovv eivan : reverb time, early reflections balance, high frequency roll off
ka1l dry/wet balance. Ta gp@é (delay, reverb) xaba¢ kot to apyeio Myov KpovGTOV
KataAnyovv o€ Eexmplotd KavaAl LEGm Tov matrix kot €Tl pog divetat 1 duvotdTTe
va akoVOpe oty TeMKN €£000 10 Kabéva amd avtd Eexwplotd oAAd Kot O pall.
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