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HNEPIAHYH

H povoum elvar avamdoracto koppdtt g Long evog avBpdmov Kot Aettovpyel cav
OUVOETIKOG Kpikog Yyl TNV oOGPIEN GYECE®MV  KOL TNV GLYKPOTNOY KOWMOVIKOV
opdodwv. XtV gmoyr mov COVUE 1 LOVOIKY| Kol TO, LEGH KOWMVIKNG OIKTVW®ONG £YOVV
g cupPloTikn oxéon mov €vvoel TNV oLOPIEN TV OYECEMV KOL TNV GUECN
avToAAayn amdyewv. XV mTapohoo TTVYlOKY epyacio Bo mapovclactovy TEVTE
NYOYPAUPNOELS TPOSMTIKOD OAOKANPMUEVOL LOVGIKOD VAIKOV GE€ 1] EMAYYEALOTIKO
YOPO Kol oty ovvéxewn Ba yivel mpodOnom avtdv pe T ¥PNON 10TOCEAId®V
KOW®VIKNG OIKTO®MONG. Apa OKOTOC NG TOPOoVoHG MIVYOKNG &ivat o) M dpTia
TEYVIKA MYOYPAPNON TOL HOLGIKOD VAIKOD GE OYECN HE OGAAEG EMOYYEALOTIKES
NYOYPAPNGELS Kat ) 1 EMTVYN YVOGTOTOINGT TOV TPOCSHOTIKMV LOVGIKOV GLVOECEDV
TOV POLTNTN GE £€va. O VPV KOWO LLE TNV XPNOTN TOV HECOV KOWMVIKNG SIKTOMGNG
Kot povo. Oha ta 6Tade TNV TTUYLOKNG £YVAV £XOVTOS TEPLOPIGUEVOVS OTKOVOULKOVGS
TOPOVE KO TPOYUOTOTOLMVTAG OA T 6TASIL Ypig Kopio fonfeta amd dAla dTopa.

Ag€erg khewdra: Hyoypaenon, Mi&n, Home recording, Mastering, Kowwvikd diktoa,
[Ipo®Onom, Movoiwkny obvvBeon, pkpdewvo, HAektpovikdg vmoroyiotng, Hyelo,
Axovotikd, DAW, Editing, Plug-in, kotveovikopovsiko vropadpo.
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ABSTRACT

Music is an integral part of everybody’s life and it works as a link in order to
strengthen relations and establish social groups within society. In the age we live in,
music and social media have a symbiotic relationship that encourages the capacity of
socialization and the direct exchange of views. In this thesis will be presented five self
recorded musical material in non-business workplace and then promoted with the use
of social networking sites. So the purpose of this project is: a) to present a fully
technical recording of musical material in relation to other professional recordings
and b) the successful publication of personal musical compositions of the student to a
wider audience using social media only. All stages of the thesis were done having
limited financial resources and all steps done without any help from other people.

Keywords: Recording, Mixing, Home recording, Mastering, Social media,
Marketing, Music composition, microphones, Computer, Speakers, Headphones,
DAW, Editing, Plug-in, socio-musical background.
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EYXAPIXTIEX

EvBi¢ €€’ apymg Ba 0eha va evyapiotiom Bepud OAa T ATopo To 0oio GLVEPAAY
oTNV dNUIOVPYIN QVTHG TNG TTVYLOKNG EPYOUGTOC.

HEexwvovtog pe tov emiPAénov kadnynt, k. Zropo Koroldakn émov pe tnv vropovn
TOV, TIG YVMGELS TOV KoL TNV EUMIGTOCLYN TOV UE Bondnoe oyt pévov oty onpovpyio
™G epyaciog aAAG NTav Kot £vo YOYOAOYIKO GTHPLYH, OYL LOVO cav KaBnynTe, oAld
Kol oav Gihog Ko’ OAN TV ddpKeLln TNG EPYACTOC.

Eniong Oa 0eha va evyoplomom Tov ToAD KoAO Hov @ilo Kot cuykdTolko Bavikidt
Anpntpn mov pov ddvelse (Oyt OTL giye Ko ETAOYN) TNV VIPOUSG TOL KOL Y10 TNV
VIOHOVY] OV £3€lyve TIG dpes TG Nyoypaenons. Tnv Kovpéin Mapiva kot tov
BiAlo Xpioto yi v apétpnmn Wyoxoroyikn otpiEn Tovg, Oyt HOvo KOTd TNV
SUIPKELD TNG TTLYLOKNG, OAAGL KO OA®V YpOVOV GTtovddV Hov. Tov A&iwt Nektdptlo
v v Bondetd tov 610 otovvtio tov T.E.L yia v nyoypdenon pépovg Koppatiov.
Tnv owoyevelokn @ikn ko kaOnynTpla ayyiikov Vincenza Casa yuo v Bof0gid g
otV ovvraén tov Abstract.

Téhog, yio va kpatdpe Kot TG TapaddcELS, BEA®D Vo ELYOPICTNC® TNV OIKOYEVELY [LOV
KOl TNV 0OEPPT OV YOl TV EUTIGTOCVVT Ko TNV GTNPLEN TOVG GTIC ETAOYEC OV OAaL
avtd T ypdvia. Ta Adya elvar mepittd oTNV GLYKEKPIUEVT TEPimTon Vouilw.

Kot éva 1dwitepo emmAéov €uyopliot® oty pNTépo. LoV, OVTIOS 1 HEYOADTEPT
BovpdoTplo TOV HOVGIK®Y oV GLVOECEMY Ol TNV TPAOTN UEPOL.

Oa MBela va Tovicw 0Tl 10 Tapardve Keipevo dev elvar éva amAd va KOpUATL TG
TTUYOKNG, OAAQ ol gllkpveic kot Pabitateg evyaploties ota mpoavapepOEévta
droua.
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EIZXATQI'H

2TV Topovca TTUYOKN Epyacio Bo TapovclacsTOOV TEVTE NYOYPOUPNGELS TPOCOTIKOV
OAOKANPOUEVOD HOLGIKOD VAIKOD G U1 EMAYYEAUOTIKO YMOPO KOlL GTNV GLVEXELN
TPOMONGN aVTOL HE TN XPNOT OTOGEMOIMV KOWMOVIKNG OIKTO®MONG. XKOTOG ivat 1
YVOGTOTOINGY TPOCHOTIKOV HOVCIKOV cLVOEGcE®MY G€ €val o gvph Kot TOYKOGLULO
KOWO, £YOVTOG TEPLOPIGUEVOVS OLKOVOUKOVS TOPOVS KOl TPOLYLOTOTOIMVTAS OAOL TOL
otadw yopic kapio Ponbela amd GAAo Gtopo. EEKVOVTOG LE TNV TEPLYPOPT TOV
nxoypaonocewv, oaxkoiovbel 1  emefepyocics OVTOV GE  OMOKAEICTIKG  YNOLOKO
nePIPaALoV Tapovclalovtag SAPopeg TEXVIKEG. XTIV cLVEXELL aKolovbel cvvToun
TEPLYPAPN KOl OVAALGT TNG OYXEONG NG KOWWOVIKNG (NG HE TN HOLGIKN Kol TO
dwdiktvo. Kot téhog mpaypoartomoleitar ONUOGIELGT TOL HOLGIKOD VAIKOD OF
APOPES KOWMVIKES IGTOGEMOES Yo TNV TPODONGN AVTOV.

XTOXOI

210)0G NG TOPOVCAG TTVYLNKNG EPYACTIOG EIVOL VO ATOOMGEL LI TO GVYYPOVI OTTIKY|
yYovio 6Tov TPOTO NYOYPAPNONS Kol TPO®ONGoNS Tov Hovcskoh VAkov. Tavtdypova
va mopovctdost éupeca v e€EMEN ™G Hovoikng Propmyoviog, pokpld amd To
OTAVTOP EMOYYEAUATIKG GTOOVTIO KO UNYOVILOTO, LE TNV OAN YPNOT EVOG OIKIOKOV
NAEKTPOVIKOD VTOAOYIGTH Y10 [0 OAOKANPpOUEVN Myoypaenon. EmmpocHitmg va
yivel mpodONGN TOL HOVLGIKOD VAIKOU HEGO TOV KOWOVIK®OV OIKTO®V Yol TNV
YVOGTOTOINGT TOL HOVGIKOD DAKOV.
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KE®AAAIO 1° — Hyoypaonon

1.1 Iotopui) avadpopr)

To mpoTO MUN MAEKTPIKO pnydvnuo nyoypaenong
avartoydnke ota tékn tov 19” audva oo tov Edison
kot Berliner. To obomua awtd ékave ypnon amd Eva
LKpd KOPVO OV 001 YOUGE TOV YO GE £val SLAPPayLLaL
610 Omoio MTOV TPOCOPUOCUEVN o oKido  Tov

yapale évav meplotpe@dpevo poiakd kKoivopo. Katd

. TV OVomopay®yn ot LETOROAAOUEVES OVTEG AVANKIES
Ewéva 1 - Tpappépwvo tov EiSOﬂ avdykaloav v pepPpdvn vo doveitor odnydvTag ToV
aépa otov kOvo oe kivnon. Koatd mv owdpkea tov 1920 6mov m padtopmvikn
HETASO0N NTOV OTIC AmapyEG TNG, N NAEKTPIKY Nyoypdonon apyloe va yivetol mo
onuoenc. H yprion mkpopdvav yio tnv Ay Tov Nxov kafietodce wo e0KoAn v
nxoypaonon kot v avaropaymyr. To 1930 avortdybnkov ot TpMOTEG LOyVNTIKES
NYOYPAPNOELS GE HOyVNTIKY Towvia Kot cvppato aAdd katd v didpkeio tov 2%
ToyKOGUIoL TOAEHOL avTh 1 TEYVoAoYia avarntOyOnke. Me v paydaio avdmtoén g
TEYVOAOYIOG Ol HOYVNTIKES TOVIEG YVOPIGOV LEYOAN TOIKIAOLOPPIO KO YPNCIUOTNTO
OTOL UETEMETO. EMAYYEAUATIKG oTOVUVTIO Omw¢ Magnetic tape, Open reel tape,
multitrack machine, digital magnetic tape. ITapoia avtd and to 1970 g TIg apyés
tov 1980 o6mov mpwrtosugaviotnkav to digital audio recording cvotiuata M
dladkasio TNV NYOYPAeNoNG Kol TNG EMEEEPYATING TOV NYOV £XEL TEPAGEL GE £VAV TTLO
ynoakd ko6cpo, tov kéopo tov Hiektpovikov YmoAoywotq (hard disk recording)
(Chanan, 1995).

1.2 H enelepyacio Tov 10V 6€ TPOYPURRA NAEKTPOVIKOD VTOAOYLETH]

Kotd xopro Aoyo n enefepyacio Tov Nyov onuepa yivetor péco o€ Eva mepBOAiov
VTOAOYIOTH. AVTO dgv givor kot amapaitnTo Kokd S0t N Te)voAoyia gival Tapdywyo

NG OVATTLENG KO TG AVAYKNG TOV avOp®TOL Yo TNV O1ELKOAVVOT GTNV KafnUeEPIVT|
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tov (0N emAéyovtag £vov o YPNYopo Kot €0KOAO Tpomo. Aéyovtag avtd oev
onNUaivel OTL OTIONTOTE AVOAOYIKO 1] YEVIKA EEMEPAGUEVO TEXVOAOYIKA OV Elval KAAO.
I ovtd 1t0ov Adyo mOAAG mpoyplupate €lval TPOGOUOIDCELS  OVOAOYIKMV
UNYOVNUATOV Y100 TNV Sl THPNCT TOL YOPOKTNPLGTIKOD oTOD 1OV KOl TNV OUOAN
petdfaon omd Tov avaloyikd otov ynolakd koécuo. H atpoen g eneéepyaciog tov
NYOL HEGH GE EVA TPOYPOLLLO NAEKTPOVIKOD DITOAOYIGTY| EXEL YiveEl AOY® TNG EVKOMOG
Kot ToOTNTOG TOV UNYAVIKOD YOV GTO VO TPAYLOTOTOMGEL GUVNOIGUEVES TEXVIKEG
KOl €PYOCIEG MO €UKOAO KOU OTO VO KAVEL OmAG TPAyUATO OTW®S OVTLYPOen Kot
emKOAANON T ypnyopa Kot mo gvéhkta. H oamobrxevon ko petapopd tov
dedopévav €xel yivel e0KoAN kot oxetikd dueon (e-mail, hard drives, cloud). H
eopnToTNTO, Oamobnkevon kot cvviipnon yivetal yopic moAld €Eoda. Oia avtd
€000V OTOV UNYOVIKO MYOL, OAAG Kol TOV HEGO ¥PNOTN TNV SLVOTOTNTO KOl TNV

€VKOAMO 6TOV KAGOO TNG SOVAELAS QVTNC.

1.3 DAW

Koatd kavéva oy onpepviy emoyn 1 ene&epyacia TOL 10V YIVETOL GTOV VTOAOYIGTN
oe éva meplParrov mov Aéyete DAW (Digital audio workstation) . Oieg ot Paoikég
gpyacieg koTd TV dtgpkee TG WIENG TPAYLOTOTOOUVTOL GE YNOLOKO TEPPAAAOV

Y®Pig va vTdpEel avAyKT Y10 ETITAEOV LOVADES EMEEEPYATING MXOV.

Ta meprocdtepa mpoypappotae DAW €yovv og 6Komd vo dMGOVV GTOV YPNOTN TNV
wéo Kot v aichnon ypfong avaroyikig KOVeOANg, evd KOmow OGAA0 elvan
oxedlOGUEVO Y GALOVL €ldovg avdykeg Kot M €woOva Tovg dgv Bupilert kaBoAov

VILAPYOVTO UMY OV LLOLTOL.

2mv ovykekpévn mroyoky to DAW mov ypnoyomomnke elvar g AoyKng g

KOVGOLOG OT®MG QOIVETOL GTNV TOPAKAT® EIKOVAL.

10
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Ewéva 2 - Mixer Samplitude

H povn dwgpopd eivor 6t o avt) Vv mepintwon o ypNotng dev EPYETOL O
emapn pe faders kot motevelopeTpa, aALG 1 ¥PHON TOVG YIVETOL LE TO TOVTIKL KOl TO

TANKTPOLOYLO TOV VITOAOYLOTY).

Ye Ot apopd v emeepyacion Tov NYOL, TN YPNON SVVOUIKAOV ETECEPYOCTAOV KO
SPOpmV AAA®V enegepyacTdV N0V, 6TO YNELKO TEPPAALOV avTd YiveTOl EPIKTO
uéow g ypnong tov Plug-in. Térow plug-in pmopei va sivar Equalizer,
Koumpécopeg, reverb kat 6t dAlo pmopel va ypnoonomBel yio v eneéepyacio tov
onpoatoc. Kdmowo amd avtd eivor amAmdg TPoyPAULOTO GYEOOUGUEVO Y10 TIC EKAGTOTE
gpyooiec, og avtifeon pe kamoto plug-in mov eivar ymoeakég pemhikeg and vadpyovra
UNYOVILLOTO KOl O GKOTOG TOVG €IVOL VAL TPOGPEPOLY TOV YOPUKTNPLOTIKO 1O TOV

AVOAOYIKMOV UNYOVIUATOV LE TNV EVKOAMO Kot TO younAd kootog evog plug-in.

11
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KE®AAAIO 2° - HOME RECORDING

2.1 Home recording

Home recording ivai 1 dodikacio tng Noypaenong e Evay 1mTIKO YOPO Kot o)L
o€ £Vol EMOYYEALOTIKO 0TOVVTIO NYoypdonons. Eva non ommuévo atodvtio oto omitt
ovoualetar project studio | home recording kot cvvifm¢ aokeital omd YOUTIGTES
LLOVGIKOVG, TPOYOLSOTTOL0VE , GUYKPOTHLLOTA KOl AKOUT ad Kopueaio ovopato. Avtd
opeiletar otV peiwon Tov KOGTOG TOL MYNTIKOD emayyeARATIKOD eE0mAIoH0D. OAa
avtd givar dabéotpo Aoym g abéEnong ypnong tov internet kot tov peydAov dykov
TANPOPOPLOV GYETIKA HE TIG TEXVIKEG MYoypdenong. Ot Tdoelg autéc €xouvv g
AmOTEAESUO, TN OPOUATIKY] oOENon TG dNUOTIKOTNTAG TG NXOYPAPNONG GTO OTiTL,
KOl [0 LETATOTION GTN O0KOYpPaPIKn Propnyovio mpog nyoypaenon 610 GToLVTIO
(Strong, 2005).

H dwdikacio Tov home recording dev otopatd Hovov 6To ydPO 6TOV 0010 yivetar 1
nxoypaonon oAAG €xet oyéon kol pHE TOV €EOMMOUO KoL TIG TE(VIKEG TOV
ypnowomowovvtal yioo va mpoaypoatorombel.  Xto  eldyioto, éva studio project
amoteleitol  omd ol GLOKELY KaTaypoPns (). MAEKTPOVIKOG  VLTOAOYIOTNG),
eomMopd  mapakorlovOnong (yeio kot / 1 AKOLOTIKA), GLGKEVES €GOS0V (TT.Y.

HKPOQ®VO) KoL TO LOVGLKGL OPYOLVaL.

2TV TOPOVGA TTLYOKN epyocio 0 eEomMoudc Tov ypnooromdnke ntov o eEnc:

- [ Vv xataypaen évag niektpovikdc vroroytomc ASUS e windows 7
- [poypappa DAW Samplitude ProX x64

- Ta ™mv mapakorovOnon to nyeia HiFi Aiwa Xr-em71 og ovvepyacio pe éva

Subwoofer tng Pioneer S-W90S

- ' v gicodo kot €060 onuatog TV Kapta nyov Tascam US122L

- Mikpogwva AKG Perception 220, Sontronic STC-1, AKG D112, Sennheiser €945
- Kibapo Hrektpookovotiky Stag SW203 Handmade

- KiBapa HArextpikr X-Cort X2
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- [levtalepég Boss CS-3, Digitech RP-80

- Evioyvtng Behringer Firebird 15W

- Hiextpikd Mmndoco Fender Jazz ko Ibanez GRS pe EMG J-X Active Pickup

- Khapié Midi Miditech

- Yamaha DTS IV Special Drumkit.

Na onuewwbet 611 10 GLVOAMKO KOGTOC ToL g€omAioov dgv Eemepvd ta 1500 gvpo.

Apa dev mANc1dlel Kav T0 KOGTOG EVOG EMOYYEAUATIKOD GTOVVTIO, OV OKEPTEL Kavelg

OTL Lol avaAOYIKT 1] yMoaK kovooda (TovAdyiotov 16 kovolav) Kootilel mhve omd

3000 gvpo.

2.2 Hygio Kol 0KOVOTIKG

Ewoéva 3 - Hygio povitop

Ta nyelo eivor ovokevéc mov €yovv ®C GKOMO TNV
HeTATPOTY] €VOG MAEKTIPIKOL ONUOTOS 1  MAEKTPIKNG
EVEPYEWNG GE OKOLGTIKY €VEPYELD, OMANON GE OTIypoieg
HeTafOoAEG TTieEoMg TOL  ATHOGPAIPIKOD  aépa. Y Tapy oLV
TOALG €10M MyeloV Kot SPEPOLY OVAAOYOL LE TNV apYN
Aertovpyiog tovg. ‘Etol €yovpe to miextpootatikd, To
NAEKTPOOLVOLKE, TOL LOYVITOOTOTIKE Kot TOL VBPLowkd

(Rumsey and Mc Cormick, 2006).

To mpoto delypo peyapdvov mapornpeitol  6TO
miépwvo. To emvomoe o @il Péng (Philipp Reis) 1o

1861. Encrta axolovOnoe o Ernst Werner von Siemens pe

TNV EVPECITEYVIOL TOL Y10 TO TPAOTO NAEKTPOOLVOUIKO HEYAP®OVO, GTO Omoio &va

YGAKIVO TVio TpokaAovoE TV Kivinomn pag pepppavng. Ot Apepikavoi Chester Rice

ko Edward Kellogg avéntvéav 1o nlektpoduvvapkd peydoovo to 1925 kat amd tote

ypnouonoleital puéypt onuepa oty idto. popen (Xdayog, 2012). Me tnv BonBeia tng

TeEXVOAoylag Ta nxela oTIG LEPEG pag yivovtal 6Ao Kal Lo evaiocOnta Kal aflomota

Kall Katad€PVouV va avarapdyouV Toug nXoug o ¢pucoikd kat aAnbodavr).
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2.3 Mikpoéoova,

Ta pkpoeove elvor ond to  Poacikd kot - To
TOAVYPNOULOTOIOVEVD.  EPYOAEl  TOL  MYOANTTY.
Yndpyovv moAAG €10 pKpoQOVOV (7). SvVOIKA,

TUKVOTIKY, Toviag, meloniektpukd, GvOpoka) oAAd 1

Baocwn Aertovpyla OA®V  elvoar M UETOTPOT  TNG

OKOVOTIKNG Tieong 6€ NAEKTPIKO pedpa. Ava To ¥pOVI0.  Eikéve 4 - TokveTiks
pkpogmvo AKG
Perception 220

BAia Yo Ta koAvTEp pKpdPmva. Ev kotakieidt to yevikd cvumépacpa givar 0Tt

EYOUV aKOVOTEL TOAAEG YVOUES KOl £YOVV YPaPTEL TOALA

oML TOL LUKPOQOVEL, OVEEAPTATMOC TIUNG KO E100VG, EXOVV TOV EEXMPLETO TOVS POAO Kot
ypnowomra (Francis Rumsey 2006). It avtd 1o Adyo moAAEG etaupieg onuepa.
KOTAGKELALOVY TOAAA Kol SLAPOPO LIKPOPOVOL Y10 VO IKOVOTIOIGOVY OAEC QVTES TIC
yvopeg kKo avdykes. Oha avtd BéPata dev kKabBopilovv To OTL VIAPYOVY KO KATOLO,
Bacikd xopaKTNPIGTIKA OV KAVOLV éva LIKPOP®VO KOADTEPO, GE YEVIKEG YPOUUES,
and éva dAro. ‘Eva and avtd eival 1 kotaokevn tov. To vAkO Kol 1 TE(VOYvVOGia
oo amd £va, PIKPOPMOVO UITopovV Vo, TO KAvouv va. Eexwpioel oe oyéon He Kdamola
dAra. TToADd onuovtikog deiktng moldtntag givat kot 1 gvousncio evog LIKPOP®VOUL.
H evasOnoio eivar évoag amd tovg xvprovg Adyog mov Ba 0dnyfoel KAmolov otV
ayopd 0LTOV TOL GLYKEKPYLEVOL UIKPOPOVOL GE GYECT E KOTOL0 AALO OGYETMOS TNG
KOTOOKELNG TOL KOl Kupiwg TOL KOOoTOUG TOV. [lapaddémg po peyadvtepm
gvooOncio dev Kdvel Mo EAKLGTIKO Eva LIKPOPWVO OTtmg Ba voule Kavels, KdTL Tov
GULVEPT GTNV TOPOVGO TTTLYLOKY| EPYACIO OOV TO MKPOQ®VA TOV ¥PNCLOTOONKaV
dev frrav vynAng evotodnoiac. Tapadsiyuaroc xapv 1o AKG Perception 220 eivau
Eva LIKPOQMVO TUKVOTIKO HEYAAOL dappaylaTtoc Ko og avtifeon pe avtd mov Ha
voule kaveig n evacOnoia tov dev Eemepva ta 78 dB yU avtd kot 10 PKPOP®VO
avinkel oty Koatnyopio twv Home Recording Mics (Rumsey 2006). Avtd eivar
AmTOADTOG AOYIKO OV OKEPTEL KOVEIG TOV YMPO GTOV OTOI0 £YvaV Ol NYOYPUPNGELC.
‘Eva pukpdewvo vyning evaisnciog o tov axatdAAnio yio nyoypdenon 6to onitt
AOY® KOKOV OKOVGTIKOU YMPOL KOl EEMTEPIKAOV TAPUYOVIOV OTWS 0 OvVETBOUNTOG
NYOG €vOG OlKLKAOVL 7OV TLYOivEL VO TEPVA €E® OO TO OMITL KATO TNV OLIPKELL
nxoypaonons. To pikpdewvo vyning evoicOnociog Bo AdpPove tov Nyo ovtd ce

HEYOADTEPT £VTOCT] LEGO GTO NYOYPUPNUEVO DAKO.
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2.4 Xopog Hyoypaonong

O yopog NYOYPAPNONS TOV HOVGIKOV KOUUATIOV TNG TOPOVCOS TTUYLOKNG EPYUCIOG
Nrav €vo amAd SOUATIO eViaiov YOPov. Agv giye KOO0 EMITAEOV NYOUOVMCT| 0VTE
elye yivel kdmolo MMTIKN UEAETN KOTA TNV KaTtookevy tov. Eva amd to Kodd
CUUTTOUATIKA AGON TOv £€yvav KOTG TNV KOTOGKELY] TOL NTOvV 1 EAAEWyYM
TOAPAAMA®V TolY®V. AVTO €lye OC AMTOTEAEGUO TNV HEIMOT TOV CTAGIUOV KOUAT®V
TOV YMPOV Kol TNV KAADTEPN OdyLoY| Tov. Avtd givar dVo amd To Pacikd cTotyeio
nmov kafopilovv éva KOAO YDPO Yo TOMOOETNON WKPOPOVOV KOl MYOYPAPNoN
povotkov VAkob (Towikag, 2005). 1o mopakdt® cyfue okolovbel po areikovion

TOV OWUATIOL Kot TN TOTOOETNONG TV OL0POPOV OVTIKEILEV®V HEGO GE QVTO.

Tovaiéta

Kpspan Kpspan

) ol

Ewéva 5 - Xapog nyoypaonong

Onwg Mrov  avopevopevo vanpyoy TOAAG Kol TOKiAo mpoPAnuote Kotd v
nyoypaoenon oAAd kKot v mepatépw emeepyacio TV onudtov Tov ogeilovtav

oTNV KOKN TOTOBETNON WKPOQPOVOV Kol Tov Kokd ydpo. Eva and to mo cvyva
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QOVOLEVO TTOV OPEIAOVTOV GTOV KOKO YMOPO MTAV 1 TOPOVsior avemBiuntwv nywv
OTO MYOYPOPNUEVO VAKO. AvToc givor Ko €vag omd Ttovg AOYog mov emALyOnke
HIKPOP®OVO YOUNANG evatsnoiog 0nmg avagépetot o whve. H éAAetyn mapddiiniov
TOlY®V Kot 1 TOPOVGio TOAADY NYOUTOPPOPNTIKOV VAKAOV G6TO d®UATIo OTmg 600
KpePATIO, dVO VIOVAATES, KOLPTIVEG KO YOALd MtV amd o Alyo fondntikd ototyeia

OV GLVEROANY GTNV KAADTEPT AP TOL NYOYPUPNUEVOL TPMOTAPYIKOD VAIKOV.

2.6 AvG@opor Griot TaPAYOVTES

Kdmoot GAlot a&roonueimtor mapdyovteg mov dgv Bondnoav v nyoypaenon nrav o
GUVTOVIGUOG S10POP®V OVTIKELEVOV GTOV YDPO OTMG Kov{vikd €10M Kot T0 £VIOVO
ouveyég PounTod TOL EVOOUATOUEVOD OVELLGTIPO TOV NAEKTPOVIKOD VTOAOYIOTH. X€
OPIGUEVEG EMOYLOKEA EEOPTMUEVEG TEPITTMGELS, O NYOS TOV TOVAIDY TNV AVOIEN KOt O

Nxog TV tlurtlikidv 10 Kahokaipt Kafiotodsov adbvatn Ty Nyoypaeno.

2.7 Hyoypaonon Kot TeYVIKEG

[Ma v nyoypdenon tov Kabe KOUUOTION EEXOPITTA YPNGLOTOMONKAY O1ULPOPETIKEG

TEYVIKEG KOl GLVOVAGLLOL AVTMV.

Y& YEVIKO Kavova 1) TOToOETNON TOV HKPOPOV®VY 6T dtdpopa opyava ftav o close
mic teyvikn (Rumsey 2006). Avtd ogeideton pev 6Tov KoKO YMPOo THG NYXOYPAONoNg
KOt 08 GTNV QTOYN TPOEVIGKVOT|. X& OPICUEVES TEPTTOGELS OL®E 1 close mic teyvikn
dgv NTtav €QIKTI AOYO TOV POVOUEVOL £yyDTNToc. Edive 6T0 GMjHa TO YopaKTNPIGTIKO
NYO TOL EAIVOUEVOL OVTOV Kol dev €METPENE 6TO oTAdI0 Tov editing tv cwot

Tom00£TNG1N TOL GTO GUVOAO.

Katd kdpov n akovotikn kibapa nyoypaendnke pe 1o AKG Perception 220 o¢ close
mic teyvikn eved to Sontronic STC-1 ypnowomomnke Yo viovpualatodpa g idtog
K10apag oe xoppdrtio dOnwe to | don't like ko to Solo avtod. Avtd eixe wg oxomd TV
SLPOPOTOINGT TOV MOV KOl TOV OPUOVIK®OV TNG 1010¢ Kot HOVOOIKNG OKOVGTIKNG

K10dapag mov ypnoporoOnke (Huber and Runstein, 2013).
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To undoo éxet nyoypoaendei pe ToAAEG teyvikéc Omm¢ pe kaumiva evioyvtr Fender
oto otovvtio T.E.I. Kprtng pue D112 yio 1o xopudtt Escape from you, amevBeiog
oTNV KapTo NYOL G€ KOUUATIO OTT®MG TO YOU. Mg TpOoGOoUo1mT] KAPTIvag UTAGOoV GTO
editing otado g etopiog Samplitude to Vandal yia to My hesitation, | don't like.
AVAAOYQ [LE TO KOUUATL KO TOV YOPUKTHPO TOV, ovalnTnOnKe d10popeTIKd NYoxpO LU

070 WAoo Kol avTog Elval 0 AdYOS TOL YPNCLLOTOMONKAY TOGEC TOAAES TEXVIKEG,.

Ola ta ProAtd ko Brorovioéra eivar MIDI 6pyava and Bipriodnkeg opydvov Ommg
Garritan Personal Orchestra kot Kontakt mov dliec popég €xet marytet live ue MIDI
keyboard kot aAAec opéc Exel ypagtel pe o movtikt tov H/Y péca oto mepipdiiov
tov editing. H vmopén aAnbwadv froldv kot BodovicéAov ftav addvatn yio

TPOKTIKOVG KOl OLKOVOLKOVS AGYOLG.

H drums givar oe 6Aa to koppdtioe MIDI samples g etoupiog Addictive aAld eivor
norypéva o€ real time pe MIDI Drums kot Adyog ftav 1 €DKOAIR aAAOYNG HEPDY TNG

VIPOUG KOTA TNV SLapKELD TG oLVOEGNS TOV KOUUATIOV.

H nAextpuen «iBapa and v GAAN €xel GLVOLOGUO TOAADY TEYVIKOV. XTO TPOTO.
KOUUATIOL YPOVOAOYIKA £XEL TNV KAOGGIKY] GUVOEGUOAOYIOL TOV YPNGIUOTOLEITON GTNV

povotikn Propnyavio OT®MG EOIVETOL GTNV TOPAKATO EIKOVA.

Cort X-2

Boss CS3 - Digitech RP80 - Behringer Firebird - AKG 220 - Tascam US122] - Asus X52JU

HRINGER
BEHR)) ® @
/| ®. @
/
® e’

Ewkéva 6 — Zvvdeoporoyia 1

Avalntovtag mo ovvBeToug MNYoLS (Yol EVIVTIMGLOGU)), GTO EMOUEVO KOUUATIO
aKOAOLONONKOV TO GUVOVOGTIKES TEXVIKEG OV EUTAEKAV OVOAOYIKO KOl YNOLoKO

Nyo. o mopaderypa oto kouudtt Escape from you pa omd tic xiBdpeg £xer v
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oLVOECUOAOYINL OT®C QaiveTon 61O TOPOUKATO oynuo:

Cort X-2

Boss CS3 - Digitech RP80 - Behringer Firebird - AKG 220 - Tascam US1221 - Asus X52JU

® @
/ ©.0 [ =
/
EC s o®
Tascam US1221 - Asus X52JU - Guitar Rig

Ewoéva 7 - Zovdsoporoyia 2

H 61adpoun tov onpatog akorovbel Kavovikd v dtadpopr| Tov péypt 1o onueio g
€EO600V TOV amd TNV TEVTOALEPA OTov dtoympileTon kot To Eva onua akolovdel v
OPOUOAGYNON TOL TOPATAVE® CGYNUATOS KOt TO GAAO oo mnyoivel 6Ty €16000 TG
KOpTOG MYOov OmMOv €KEL HE TNV (PNON TPOGOUOIWTAOV KOUTIVOG EVIGYLTMOV
dwpopeavetatl. OAn avt 1 dedikacio TPosdidel YPOLO Kot SLUPOPETIKO YOPUKTHPO
otV KiBdpa. T'o v TpdTN CLVOECUOAOYID TO HIKPOP®VO OV YPNCLLomTol|OnKe

dEpepe avaroya pe T VYOGS Kol TO £100G TG HiENG Tov akolovOnOnke.

Télog v nyoypaendnke kuping pe to AKG Perception 220 ce close mic teyvikn
AOY® TOL YOPOL KOl TNG PTMOYNG TPOEVICYLONG TOV OV EMETPENE VYNAEG GTAONES

gvioyvong.

No avagepbel 6T og koppdtio 6w to My hesitation, Escape from you kot Waiting

someone ypnoipomoOnkay kot dAleg midi Biprrodrkeg yio pAdovto ko Pad.
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KE®AAAIO 3° - EDITING

3.1 Editing

Axovotikd orjpota Tov Aapupdvoviot and pKpdemva 0dNyoHVTOL GTOVS TPOEVIGYVTES
UIKPOQOV®V TNG KOVGOANS. 2TV KOVGOAQ TO. CIUATO QVTA TPOoSaprolovtol ovaioyo
0€ EAEYYOUEVEG EVIAGELC OO TOV UNYAVIKO MOV KOl NYOYPOUPOVVTIOL XTNV GUVEXELN
TO NYOYPAPNUEVO VAKO odnyeiton oto editing otddio oto onoio ta aveEaptnto takes
GUVOPHOAOYOVVTOL LE KOAATEYVIKO TPOTO VIO TNV EMIPAEYN TOL TOPAYWYOD Yid TNV
TEMKT TOL Tapaymyn o€ dnpocto release. Aniadr to editing umopei va Oempnbei to
TPAOTO 0o T 6TAdI TOL POSt-production yia to kdbe Koppdtt Eexwpiotd Tov dicKOov.
Ye avtd TO0 OTAS0 O HNYOVIKOC MYOL GE GCULVEPYOCIN UE TOVG HOVOLKOVS, TOV
ToPAy®YO Kot GAAG ATOU TOV EUTAEKOVTOL GTNV ONovpyio Tov diokov Kaheitat va
EVOOEL, Vo gumAovticetl Kot vo PerTidoel To KAOe koppdtt EEXPIOTA, TPOGEXOVTOG
€101 OGTE OAOL TOL KOUWATIO TOV S{CKOL VO €YOVV [0 OHOIOHOPPIo. GTO NYOXPOUA

(Bartlett, 2013).

2V Topovoa TTLUYOKY £pYacios OAO TO TPOAVAPEPHEVTA TPOYLATOTOLOVVTOL OO
éva. atopo. AnNAad” 0 HOVLGIKOG-UNYOVIKOG MYOV-TTopay®yos €ival €vo GTOHO OV
evaArldooel pOAoVG avaAloya pe TOo 6Tdo0 6To omoio Ppioketal 1 kdbe dnpiovpyia

TOV. AVTO €€l TaL OETIKA TOV OAAG KO TOL APV TIKA TOV.
INo mapddetypa opiopéva amd ta KOpla apvntikd ivon :

e 'Elewyn PonBetag katd tnv didpkela TS Nyoypaenong
o 'Elewyn emmpdohetng @avtociog Kot SnUovpyikotnTog
e  Movomievpn ONTIKY TOV TPOYUATOV

e Aocvveidont deeon Tov KOAMTEXVT OV TOV 0dNYel og vVIEPPOAEG

Agv onpaivel Opmg 6Tt dev VILAPYOoVY Kot BETIKG TOL PUTOoPOVV Va TNYAGOVY ard AVTO.

Opiopéva amd avtd stvor :

e Awmhpnon g apyIKng Kot TpOTOTLTNG 10£0G
o Amopuyn mopeENyNoE®V OVAUESOH GTO. TPOCMOTO OV EUTAEKOVIOL GTNV

dNovpyic ToOv KOUUOTION
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e Agv voiotator TEPOPIOUOG YPOVOL KOl VEAPYXEL WKPOTEPOS oplOudS
gumlekopévVeV Kot To post production

o  Meiwon OKOVOUIK®OV ££00MV Y10, LETOPOPES KO GITOLLL.

To editing otdd10 ™G TOpay®YNG EVOC KOUUOTION Elval Kot ovtd oL TOv divel OAO
TOV YOPOKTNPA, O10UTEPOTNTO KOl TPOTOTLTIC. € aLTO TO OTASI0 akoAovOoLVTAL
Kémolo fripaTo Tov 00MYOVV TO KOUUATL GE U0l «TEAELO LOVGTKE Ko nyNTIKd Lopen
omwg Bo Kpivel Yo auTd 0 NYOANTTNG GE CLVEPYOGIO LE TOLG LOVGIKOVG KOl TOV
Tapay®myd. LTV mopodcso TTuYoKN epyacio 1 kpion avty Ntav Kabapd tov eottnt
o€ 0La T otada. [pémet va avagepbei 6TL Ta Pripota ta omoio akolovBovvtal Kot pe
now. oepd akoAovBovvtar elvar kabapd Tpocwmkd Tov KAOBE NYOANTTN KOl OV

kaBopilovv to TeAKO amotérecpa ov aAloyTel 1| oeEPdL.

Ovtog 6Ac To KOUUATIO TPOCOMIKES ONUOVPYIES Kol Topay®yEg, To PrHota mTov

aKoAoLOMONKAV NTOV GE YEVIKES YPOULES TOPOLLOLAL.

e EeKvaOVvTag amd TV ONUIovPYio TOL KOUUOTION TPMOTO CLVTEONKE 1 LOVGIKY
Kot émerta mpocsappdotnkay otoiyor mov e&fppalov kol taipialav 6To
dxovoua.

e  Hyoypapnbnke n tpmtoéTLTN 100l e TNV K1BApa KOl GmVY| e LETPOVOLLO.

e ’'Encito mpootébnkav kamola Pacikd puBuikd opyave dnwg prdco, drums kot
OKOVOTIKES KIOAPEC.

e XV cuvéyeln TpootédnKav OAa ta dpyava vrtoPondnong 0nwg Proiid, mavo,
pad.

o Kot 1éhog, mpooTténkay Ta TPOTAY®VIGTIKA Opyova OTmg cOAL KIBAPAG Kot

QPOVNTIKA.
' o Editing otddto ta frjpoto mov akoAovdndnkay yevikd sivol ta €EMG:

e  KoaBapiopodg tov fyov oe kdmowo amd To To TPOPANUATIKG KoL U NYNTIKA
kabapd takes.
o TomoBétnon mpdyelpwv oTabu®dV £vtacng yuo Onpovpyio pog KaAVTEPNS

EIKOVOG Y10 TO YOPOKTNPO TOV KOLLATIOV.
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e EQ oc opwopéva amd to tracks kvpimg kibdapec, koOPfovtag Tic YoUNAEg
oLYVOTNTEG Ko TPOGOHETOVTOG LVYMALS.

o X100 @OVNTIKA, KOBOVTOG KOl G OTA YAUUNAEG CLYVOTNTES Kol TPOcOEToVTag
6€ OLAPOPEG AAAEG AVALOYOL LLE TIC OVAYKEG TOV KOUUATLOV.

e XV cvvéyxeln mTpocsHnkn Suvoukav enegepyactdv Ommc COMPressors kot
limiters oe omola takes kpiBel avaykaio kot didpopa GAia FX 6mwe delay,
doublers, tape simulation.

o  Mikpodopbmoelc 6TIC EVIACELC Kat yprion reverb.

Télog dopbmoelg evidoewy Tov THnov automation og opiopéva tracks 6mov

kpei avaykaio, kKupimg oto puépn tov Solo ko refrain.

Avtd givon kdmowa yevikd Pripoto mov axolovOnOnkav. Opiopéveg popés avtd ta
Buata aArdlovv kot epmiovtiCovtot. [Mapadeiypatog ybpv oto kopudtt | don't like
Katd to otddto tov editing cvveldntomoOnke OTL KATL A&inEL 6TO MYNTIKO PACLUO TOV
KOUUOTIO Kol OmoQaciotnke vo myoypaendel €va emmAéov Opyavo yw va

GUUTANPADGEL AVTO TO “KEVO™ GTNV EVOPYNOTPOOT.

g 0Tl 0QOPA TOVG GTOLYOVG TV KOUUATIAV, AVTOL EIVOL TAVTOTE GUVOEOEUEVOL LIE TNV
npocomiky (o7 Tov dnuovpyov. Awmyodvior cvpuPdvro kot GAAEG  QOPEC
cuvaloOnuota ¢ Kadnuepwvotroc. Amd v dmoyn Guyypaelkod GTIA, Ol GTiyol
gpyovtal, Katd yeVIKd Kavove, LETE TNV HOVGIKN Kol TPocsoapuoloviol 6To puhuko
potifo Tov KOpUaTIOD. Xg GRAVIEC TEPMTOGELS OTMG TO Koppdtt Waiting someone, ot
oTiyol YpAeTNKOV Katd TNV ddpkela tagloon pe tpévo, TOAD TP TV cOVOEST NG

LLOVGIKTG.

Metd v oAokApmon avtodv Tov Bnudtov akolovdel eEaywyn N aAMdS eXport tov
project og éva otepeoPwvikd koupdri. ‘Encrta 0o 0dnynbel oto enduevo otddio, 1o

otadto Tov Mastering.
3.2 Plugin

Xpnowonowwvtag kot dokudlovrag moAld VST plugins dapdopmv  etaipiov,
eMAEYOMKaY daeopa amd avTd AOY® NG OmMAOTNTAS TOLG GTNV XPNON Kol TNG
AMOTEAEGUOTIKOTNTAG TOVG oty Aettovpyia. [To cvykpuéva, n emroyn ota plugin
elye va KAVEL Kol IE TO YOPOUKTNPIOTIKO AKOVGLLO TOV TPOGOIO0VV GTNV NYNTIKN (POl

otov avTd £QPapPUOcTOVY og Eva NTikd vVAKO. H katehBuvon tav mhvtote mpog ta
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plugin pe avoloyikég mpocouowdoels, omiadn plugin mov mpocouoldlovv 1N
VILAPYOVTO OVOAOYIKG pnyoviuata. Avtd elval €Qiktd Taipvovtag TNV KPOLOTIKN
AOKPIOT) TOL OVTICTOLYOV UNYXOVILOTOC, TOPOUSEIYHATOS YAPLY EVOC COMPIessor g

SSL, xor tpocapudlovtdag v og évav kadiko Plugin. (Waves.com 21/3/2015)

‘Eva and avtd eivon to plugin tmg Waves SSL G - Master Buss Compressor mov givoit
avaloyiky mpooopoimorn koumpécopa g SSL 4000 G kovoodroc. MdAiota To
ovykekpuévo Plugin eival éva omd to MO TOALYPNOIUOTONUEVE, GTHV TTAPOVCQ
nroywokn epyacio. ITio kdte® okolovbei pio Aota pe ta kdpla plugin wov

ypnowonomdnkay oto otddio tov editing kot ta avticToyo OVOAOYIKA TOVG

oV pLaToL.

22



Tunuo Mnyovik@v MouotKNC TeyVOAOYIOG & AKOUGTUKTIC, tuurrrttiiitiiiisrrtrtieeiiiiisstsettessesiiissesistesesiimsssreris

IMivaxog 1 - Avtietoiyion Plugin pe vadpyovra avaioyikd pnyovipata

Waves - SSL G - Master Buss Compressor | SSL 4000 G

rare vintage 1/4" reel-to-reel
machine

KRAMER |
'MASTER TAPE

VINTAGE AURAL EXCITER

MODE we METER s INPUT

Waves - SSL G - Equalizer
acs [ (s (L T L )
O @110 @ 1
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Lexicon PCM Native Reverb Plug-In
Bundle

Replica of some Lexicon Reverb like

480L

Magix VE - Ecox

old tape echoes

Waves H - Delay

‘

¢

Korg MS-20
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Guitar Rig 5

Replicas of the most known guitar
and bass gear

Native instruments B4 II

|+ [ rom [ vosseons | onn [ eomenr | et e

hammond organ

XLN Audio - Addictive Drums

3 Addictive D VAT 1 i~ Track 8§ I~}
Poga < Progams > =

Garritan Personal Orchestra

Collection of Orchestra instruments
samples
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Agv fitav opog 6Aa ta plugin avaioyikng mpocopoiwong. Kdamow omd ovtd eivor
YNOLIKES OMUOVPYIEG TPOYPUUUATIOTAOV, 0AYOplBlol Tov eneEepydloviatl dedoUEvVaL
dvadkng popeng. Plugin tétowag popeng Nrav optopuéva and to EQ, reverb kot
modulation wov ypnoomomOnkoy.

KE®AAAIO 4° - MASTERING
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4.1 Iotopiwkn] avadpoun

Amd 1ic apyéc tov 20 audvo Omov avakaAvednke
T0 Ypapuuode®mvo tov ‘Eviicov ot povotkoi kot 6Aot
6col kdbovtav UTPOCTA GTO KOPVO EMPEME VL
nailovv dvvatd Y va vrepavticToduicovv Tov
Bopvfo Pabovc TV péowv mMroypdonons. Ot

povoikol mov £manlov YOUNADV EVIACE®V OPYOVO

EMpene va EpYoVTaLl UIPooTd, KOvtd 6to KOpvo oAMag dev Ba akovyovtav. It avtod
T0 AOY0 M HOVLGIKN TNG EMOYNG VOTEPOVGE GE OUVOUIKEG Kol Ol HOVOIKOlL MTov
poafnpévot va unv mailovv noté oryd! Me v népodo Tomv xpovav Kat pe TNy TpoOodo
™mg teYvoloyiag ovtd 10 mMPOPANUE Gpyloe vo AVveETol HE TNV avokdAvymn Tov
NAEKTPIK®OV NYOoYpaenoemv oArd o BopvPoc Pabovg Ntav kot moAt apkeTdc. Me v
nmapovsiocsn Tov Pwvviiov to 1950 1 avaroyio onpatog mpog B6pvPo ehatTd®ONKE
OpPOCTIKA EMITPEMOVING TOVG UNYOVIKOUG TOL MNYOL VO  EKUETOAAELTOOV &va
ueyaAnTepo €0pog duvopkng. Kotd évav epavikd tpdmo otov 21°% awdvo €xovpe
dwavooel v mANpn kOkAo.  Exovtag exundevicer tov B6pvPo Pdbovg twv
UNYOVNUATOV, KAVOLUE TIC NYOYPAPNCELS HAG OAO Kol TO OTMYEG 6€ dvvopkés. Ot
Adyotr mov €yovpe odnyNnOel oe owtd T0 oneio ToKiAAOVY, GAAL O OTOTEPOG GKOTOG
glval n gumopevpoTOonoincTm Tov TPOidVTOG, TOV GE GLTNV TNV MEPITTOON £ivan TO

KOUUATL TOV Hovstkob ov To dnuovpynoe (Katz 2007).

4.2 Alveida mastering

H aAvcido mastering eivor n oepd tov depyacidv mov akohlovbeite amd TV
oAokANpwon ™G UENG g Ko v eyypaen tov o€ CD 1 avéPacpa o ynelokm
LOVGIKT] TAATPOPLO. LTOV EmOyYEALOTIKO TOpéN TO mastering ywpiletar ko avtd oe
dbpopeg vokaTnyopicg Onmg post-mastering kai pre-mastering. v cuykekpiuévn
TepinTmoN  axoAovOnOnke o moO YEVIKY OEpd  dlepyacudv Mmastering. M

emayyeMLATIKN ogpd mastering axoiovbei o e£Ng Kotd yevikd Kovovo Prporo:

1. Amd tov avaloyikd 6tov ynelokd Topéa:

o Amé to Tape/DAT oto D/IA
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e Analog EQ
e Analog Compressor

e Analog limiter

e A/D
e Dither
e DAW

2. Amd Tov yme1aKo 6ToV ovaAOYIKO Kot EAVE GTOV YNOLoKO:

e DAW
e D/A
e Analog EQ

e Analog Compressor
e Analog limiter
e AD
e Digital Processors
e DAW
e Dither
3. E&olokAnpov 6tov yneloKo:
e DAW
e Av&Enon Sampling/Bit rate
¢ Digital processors
e Mzeinon Sampling/Bit rate — dither
e DAW

(Drroavaxng, 2004)

Olot EEpovpe OTL 01 KAVOVEG LIAPYOVY Y10 VO LITAPYOVY Ol EEAMPEGELS TOVS, £TCL Kol
o€ VTNV TNV TEPITTOON Ol yevikol kavoveg dev voiotavtor mhvtote. Katd v
dugpkel OAOV OVTOV TO PNUATOV KATOlEG (QOPEC, €W0KE oTo Yneokd péca,
dNuovpyovvTol ToL Aeyopeva ynoelakd AdOn mov ypnlovv 016pOmong kot yaveTon M
Covtdvia tov Koppatiov. Tote | oepd Tov Pnudtov mov akolovdeiton dlapépet Kot

yiveton og e&Ng:

e  Movtd{ ko apaipeon avemBOunTwv onueiov

e Fade in, Fade out
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e Restoration (De-click, De-crackle, De-thump, De-noise)
e Equalization

e Enhance sub-bass ktA.

e Avvoukéc — levels (Compression / Limiting)

e Stereo Enhancement

e Filtering, phase cancellation

e Digital Limiting

e Dithering

A)lvcida mastering tnc mopoVGoc TTLYINKNC EPYAGIOC

H ocepd Pnudtov mov axolovdOnke yia to Koppdrtio yevikd Mrav ce OAEG TIG

TEPUTTAOGELS OLOLN KOl TV 1 €ENG:

e Fade-in, Fade-out

e Restoration (De-click, De-crackle, De-noise)
e Exciter

e Stereo Enhancement

e EQ kot EQ mid-side

e Compression

e Loudness Maximization

Olo to Ppato mpoypatomomOnkav e yneokd mepPariov yopic TePUTEP®
LETOTPOTES TOV ONUATOG GE OVOAOYIKO OTw¢ axplPdg cuvéPn kol 610 GTAO0 TOL
editing. Adyo tov meplopiopov mov enéPode o eneepyaotng kol  Ram, dev vanpye
neplidplo avénong Sampling/Bit rate kot yU' avtd 10 Adyo to PApa avtd dev
npaypotoromdnke moté. Meyolvtepn Paorn 600nke ota otddia tov Restoration kot
Compression 6mov Tapovclalovioy Kot T TEPIEGOTEPH TPOPARUATA AOY® YOUNANG

TO1OTNTOG EEOTAGLOV KOl U1 KATAAANAOL Y MDPOL 1YX0YPaeNoNC.

[Ipéner va avapepBel 6T Ta TEPLGGHTEPO OO TOL GTASIO TPOYLOTOTOMONKAY LE TNV
ypnon evog Plugin Mastering tg etaipiag iZotope to Ozone 4. To cvyKekpiuévo
plugin eivor por €0koAn Kot GLUmOyYg AVCT YL OAOKANPOUEVO EPAGLTEYVIKO
mastering mov eumepi€yel moAAG epyaleia dmwg multiband compressors, limiters, EQ,

stereo enhancement, exciter kou mastering reverbs oe éva eviaio plugin.
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Emunpocbetmg ya to Restoration ypnowomomnkav ta Plugin thg WAVES X-Click,
X-Noise ko1 X-Crackle. e opiopévec mepumtdoeig 6nmg to koppdtt My hesitation yia
10 Compression ypnoyomomOnke to Plugin thg¢ WAVES L3-LL Multi Stereo ywo tv

TpocOKN dlapopeTIKoD Yapaktpa otov Nyo. [ Tig diepyooieg tov Fade-in, Fade-

W
Y.

g ] Fehee 5
0 5 BN 0 T SN G 2

Ewova 8- Waves X-Noise Ewéva 9 - Waves X-Crackle Ewéva 10 - Waves X-Click

out ypnopomomdnkay ta evoopatopéva crossfades tov Samplitude.

4.3 Hymtwkég yapaxtipag tov Mastering

AxolOyovtog Kot GuYKPIvovtag TNV 0KOVGTOTNTO Kol TNV XPOld T®V KOUUOTIOV, CGE
oxéon HEe TPOCOMWKE oyomnuéva Kouudtio, £ywve mpoomabsio pipnong kot
AVATOPUYMYNS AVTOD TOV YOPAKTNPIGTIKOD ’Nyov’’ mov NTov emBuuntos. Aniadn av
op1oTEl TO MYNTIKO AKOVGHO KOl O YOPUKTPOS TOV KOUUATIOV, dVTOS Ba NTov amid

pio pipnon tov 101 vTapyOvVImV 0KOVGUATOV.

KE®AAAIO 5°— HXHTIKA AITIOTEAEZMATA
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5.1 ZTaTIoTIKG YN TIKOV EVPOVS

Mo va kpivovpe o MyMTIKA omoteAéopoTo omd TEYVIKNAG dmoyng, Oa mpémel va
Bpolpe aKOLOTIKA OUOWL KOUUATIOL KOU VO GUYKPIVOLUE TO MYNTKE €0pm, TIG
KUUOTOLOPPES KOL TO IGTOYPAUUOATA TOVG,.

Hymtikd xoppdrio og mpog cvykpion:
Mivakoag 2 - HYNTIKA KOMUATLA WG TTPOG CUYKPLON

Koltéyvng Tithog Xpovoroyio Etopia

KOPPOTIO0 Hopayoyng

ColdPlay Fix you 2005 Capitol,
Parlophone

AR M Michael Bublé 143 Records,
Reprise

5% koppadtt

Ag EeKIVICOVLUE LLE TOL OTOTIGTIKG MYNTIKOD €UPOVG. ZTOV TOPUKAT® Tivoko
TapovcldlovTal aploTEPE TO GTATICTIKA MYNTIKOL €VPOVS TOV UOCTEPUPIGUEVOV
KOUUOTIOV TNG TOPOoVcHG TTLUYLNKNG Kot Oeld To OTATIOTIKG HOGTEPUPICUEVOV
EMOYYEALATIKOV MYOYPOPNCEMV UE OUOO LOVGIKA YOPOKTNPIOTIKA, OT®G EKPVE O
oG, YVooThV K(ansxvd)vz.

MNivakag 3 — ZuyKpiloeLg NXNTkoL eVPoOUC

Track 1 — All for you Bryan Adams — Lie to me

! Ta koppdria eAEXTRKOY OUPPWVOL HE T AKOUGHOTOL KAL TOV ENNPEACHO Ao aUTE Tou GoLTNTH TV
£KAOTOTE TEPL0S0 TNG CLUYYPOPNC TWV LOUCIKWY KOUUOTLWY TNG TITUXLOKAG.
'O ta Koppdtia eivar apxeta WAV 44100 Hz kat 16 bit rate.
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[7] Account for DC

Recalculate RMS

[¥] Account for DC

Amplitude Statistics Amplitude Statistics =
General | Hislogram] General I Histoglaml
Left ) Right ) - Left - Right
Minimum Sample Value: -32768 -32768 Minimum Sample Value: 32023 i -32023
Maximum Sample Value: 32767 32767 Maximum Sample Value: 32023 32023
Peak Amplitude; 0 dB 0dB Peak Amplitude: -2 dB -19d8
Possibly Clipped Samples: 31 13 Possibly Clipped Samples: 0 ‘ > 0
DC Dffset: 0% 0% DC Offset: .074 % 033%
Minimum RMS Power: -122.23 dB 12151 dB Minimum AMS Power. 62598 ] 68.13dB
Matimum FMS Power. 6018 [»] 568 Maimum RMS Power. -5.18 dB 577 d8
Average RMS Power: -10.33 dB -10.18 dB Average RMS Power: -10.68 dB -11.04 dB
Total RMS Power. -9.88 dB -9.74 dB Total RMS Power. -10.42 dB -10.79 dB
Actual Bit Depth: 16 Actual Bit Depth: 16
RMS Settings RIS Settings
° g:g : ig 2::6\’,:;\;:\[8 ‘Window Width: 50 ms [_Cm ‘é‘ gjg - ::2 g::;,:::zve Window Width: 50 ms [—Em

Recalculate RMS

Track 2 — My hesitation

ColdPlay — Fix you

TAmplitude Statistics B | TAmplitude Statistics
General I Hisloglaml General l Hislograml
Left ) Right Left ~ Right
Minimum Sample Value: 32113 -32113 Minimum Sample Value: -32768 -32768
Maximum Sample Value: 32113 ans Maximum Sample Value: 32767 32767
Peak Amplitude: -17 dB -17 dB Peak Amplitude: 0 dB 0dB
Possibly Clipped Samples: 0 >| 0 Possibly Clipped Samples: 14630 14313
DC Offset: 0% -001 % DC Offset: -~003% -001 %
Minimum RMS Power. -97.91 dB -34.75 dB ‘ Mirimum RMS Power: -89.02 dB ‘ -926 dB
Maimum RMS Power. -5.62 dB -5.55 dB Mazimum RMS Power: -5.58 dB -5.27 dB
Average RMS Power: -13.43 dB -13.37 dB Average AMS Power. -13.25 dB -13.58 dB
Tatal RMS Power. -12.64 dB 1252 dB Total RMS Power. -12.26 dB 12548
Actual Bit Depth: 16 Actual Bit Depth: 16

RMS Settings

(7) 0dB =FS Sine Wave
@ 0dB =FS Square Wave
[¥] Account for DC

Window Width: 50 ms

Close
Recalculate RMS

RMS Settings

() 0dB =FS Sine Wave
@ 0dB =FS Square Wave
[¥] Account for DC

Window Width: 50

ms

Close

Recalculate RMS

Track 3 — Escape from you

The Folk Implosion — What brand of skin
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Recalculate RMS

[¥] Account for DC

Anmplitude Statistics ‘ Amplitude Statistics
General [ Histagram | General I Histogram |
Left Right Left Right o
Minimum Sample Value: 32243 -32243 Minimumn Sample Yalue: -32397 -32338
Maximum Sample Value: 32243 32243 Maximum Sample Value: 32337 32397
Peak Amplitude: -13 dB -13dB Peak Amplitude: -09 dB -09dB
Possibly Clipped Samples: 0 0 Possibly Clipped Samples: 0 \ ] 0
DC Offset: 0% 0% DC Offset: ~003 % -003 %
Minimum RMS Power. -129.29 dB 132198 Minimum RMS Power. -88.7 dB 88268 |
Masimum FIMS Power.. 7:13 &8 ekl Masimum RMS Power: 7.37 dB 7BB o)
Average RMS Power. -11.69dB 1169 dB Average RMS Power. -12.34 dB 12.27 dB
Total RMS Power: -11.42dB 11.43 dB Total RMS Power. -11.86 dB 11.77 dB
Actual Bit Depth: 16 Actual Bit Depth: 16
BMS Setlings. : z RMS Settings
‘o g:g ;’zg 2::6\;/1;;’8 Window Width: 50 ms —]Close ° gjg :Eg g::a\::;: J ‘Window Width: 50 ms [—jCInse
[¥] Account for DC

Recalculate RMS

" Amplitude Statistics

General | Histogram ]

Track 4 — I don’t like

Left Right
Minimum Sample Value; -32433 32375
Maximum Sample Value: 32266 32252
Peak Amplitude: -08 dB -09dB
Possibly Clipped Samples: 0 z 0
DC Offset: 001 % 001 %
Minimumn RMS Power. -104.78 dB 10333 d8 }
Mayimum RMS Power. -6.68 dB 66dB
Average RMS Power. 1251 dB -12.68 dB
Total RMS Power: -11.91 dB -12.04 dB
Actual Bit Depth: 16

" Amplitude Statistics

Michael Bublé — Home

(5]
General I Histograml
Left Right
Minimum Sample Value; -32023 -32023
Maximum Sample Value: 32023 32023
Peak Amplitude: -19 dB -19dB
Possibly Clipped Samples: 0 5] o
DC Offset: 004 % 003 %
Minimum RMS Power. -88.68 dB 904848 |
Maximum RMS Power. -5.45 dB -5.58 dB
Average RMS Power. -14.19dB -14.03 dB
Total RMS Power; -13.22 dB 1314 dB
Actual Bit Depth: 16

RMS Settings

() 0dB =FS Sine Wave
©@ 0dB =FS Square Wave
[¥] &ccount for DC

Window Width: 50

ms

Close

Recalculate RMS

RMS Settings

() 0dB =FS Sine Wave
@ 0dB = FS Square Wave
(] Account for DC

Window Width: 50

ms

Close

Recalculate RMS

Track 5 — Waiting someone

the summer

Ray Lamontagne & the Pariah Dog — For
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Amplitude Statistics == Amplitude Statistics
General I Histogram | General I Histogram
Left Right ) Left Right
Minimurn Sample Value; -31864 [zl -31864 Minimum Sample Value: -32768 -32613
Masimum Sample Value: 31864 [>] 31864 Masimur Sample Value: 32701 32498 (=)
Peak Amplitude: -23 dB [z] -23dB B Peak Amplitude: 0 dB E] -03dB >
Possibly Clipped Samples: 0 0 Possibly Clipped Samples: 2 EJ 0
DC Offset; -074% -072% DC Offset: -045% -049 %
Minimum RMS Power. -62.66 dB B -62.87 dB Minimumn RMS Power: -67.12 dB @ -66.18 dB
Maximum RMS Power. -5.27 dB B -4.89 dB EJ Magimum RMS Power. -4.98 dB [__>J 5.26 dB EJ
Average RMS Power. -11.67 dB 11.65dB Average RMS Power: -10.93 dB -10.63dB
Total RMS Power: -11.02 dB -11.01 dB Total RMS Power: -10.47 dB -10.19 dB
Actual Bit Depth: 16 Actual Bit Depth: 16
RMS Settings ) W. RMS Settings
e g:g - :::2 2::3\:\;’.:;2 . Window Width: 50 ms 7—]Close jo g:: ;Eg gz:a\[zazve Window Width: 50 ms —Close
[¥] Account for DC MJ E [¥] Account for DT Recalculate AMS Help

5.2 Iotoypdppato Kol KOPaTopopeES

To wtoéypoppa epgoviCel Eva ypaenua mov deliyvel TN GXETIKY EMKPATNOT TOL KAOE
gvbpovg. Zto oplovtio gpeaviletar to MAATOC £VIOONG O VIECIUTEA, KOl GTOV
KATOKOPLOO AEova To UETPO EMKPATNONG YPNOLOTOI®VTAS Tov TOmo RMS. Z1ig
KOUUOTOHOPPES, 1 OMTIKY] OVOTOPACTOCT €vOG GNUATOG MYOL, eueoviletor o¢ To
TAATOG 6TO TEPAGLA TOL Ypdvov 6to Adobe Audition.

Y10V mopaKAT® Tivako Topovctdloviol  aploTEPE  TAL  IGTOYPAUUOTO KO
KULLOTOHOPPEG TOV UAUCTEPUPIGUEVOV KOUUOTIOV TNG TOPOVCAS TTUYLNKNG Kol deEIH
0 IOTOYPOLMOTO — KOU  KUUOTOUOPQES — HOCTEPOUPICUEVMOV  ETMOYYEAUOTIKMOV
NYOYPOPNCEDV LLE OUOLL LOVGIKA YOPAKTNPLOTIKAL.
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Nivakag 4 — ZUYKPILOELG LOTOYPOAUUATWY KOl KUHATOHOpd WV

Track 1 — All for you

Bryan Adams — Lie to me

Amplitude Statistics . i Amplitude Statistics
General Histogram General Histogram
|
Mo Lett O Right W Left ¥ © Right
RMS Settings RMS Settings
0dB = FS Sine Wave Window Width: 50 ms 0dB = FS Sine Wave Window Width: 50 ms
© 0dB =FS Square Wave | Close | @ 0dB =FS Square Wave | Close |
V| Account for DC ‘ Recalculate RMS | [ Help ‘ 7] Account for DC JECE!EQIE‘F?H&E*,‘ [ Hep |
‘\1‘1 i I LN i ki
il
" ik o i Whak Ly Lk A 11
bl i ST i L (A ol M iR L T
LA \\‘.llll LG Ll B o L bt |
Track 2 — My hesitation ColdPlay — Fix you
" Amplitude Statistics =] | Amplitude Statistics ==l
General Histogram General Histogram
o Left I © Right [ © Left ¥ © Right
RMS Settings RMS Settings
0dB = FS Sine Wave Window Width: 50 msl| e 0dB =FS Sine Wave Window Width: 50 me |
@ 0dB = FS Square Wave i Close ‘ @ 0dB = FS Square Wave \ Close ‘
/| Account for DC !ﬂCML‘ ‘ Help ‘ V| Account for DC Recalculate RMS ‘ ‘7ﬁé|7piJ
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Track 3 — Escape from you

Amplitude Statistics ==

General Histogram

The Folk Implosion — What brand of skin

General Histogram |

@ Left I © Right

RMS Settings

0dB = FS Sine Wave Window Width: 50 ms —
© 0dB =FS Square Wave I Close ‘
7| Account for DC Recalculale AiMS | ‘TND‘

@ Left 7 ) Right

Amplitude Statistics @

RMS Settings

0dB = FS Sine Wave
© 0dB =FS Square Wave
V] Account for DC ‘

Window Width: 50 ms e
[ Close ‘

| FecaloulateRMS | [CHeb |

Track 4 — I don’t like

Michael Bublé — Home

36



Tunuo Mnyovik@v MouotKNC TeyVOAOYIOG & AKOUGTUKTIC, tuurrrttiiitiiiisrrtrtieeiiiiisstsettessesiiissesistesesiimsssreris

Amplitude Statistics Amplitude Statistics =

General Histogram General Histogram

ol E

@ Left I © Right @ Left ¥ ) Right
RMS Settings RMS Settings

0dB = FS Sine Wave Window Width: 50 ms — 0dB = FS Sine Wave Window Width: 50 ms e
@ 0dB =FS Square Wave | Close | @ 0dB = FS Square Wave | Close J
V| &ccount for DC Recaloulote AMS ‘ ‘7 Help ‘ V| Account for DC Recalculate AMS | liHVelp ‘

Track 5 — Waiting someone Ray Lamontagne & the Pariah Dog — For

. _| the summer
Amplitude Statistics ==

General Histogram

Amplitude Statistics

General Histogram

@ Left I © Right

RMS Settings

0B = FS Sine Wave WindowWidth: 50 ms = WoLt WO PR
= Close
°‘/ ?:B Ff fsq;aée e ‘ Recalculate RMS ‘ 5 A3 setions
ceount for (smmmiiecare i) | | _Hep | 0dB = FS Sine Wave Window Width: 50 [ |
@ 0dB =FS Square Wave P ——— - L.Eloi_‘
V| Account for DC ‘M‘ ‘ﬂpﬁ‘
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5.3 Anoteréopata

Av ovykpivoupe to omoteAéopHOTO MYMTIKOL €Opovg, Ba mapatnpricovpe Ot T
voouepa tov Average kot Total RMS Power givol napoamifola. Avtd onuaivel Told
amAd OTL AKOLGTIKA TO. dVO KOUUATIo £Q0VV TaPOUOlESG eVTAoES. AVTO KAveL Ta
KOUUATIO TNG TapoVGOS TTUYLOKNG 600V EAKVGTIKA LE TO VITOAOTOL EMALYYEALATIKA
010 Kowo. ['a va dovpe Kot GYNUOTIKA TIG S1aPOPES, OKOAOLOOVY dVO YPAPIKES LE TO
Average RMS Power® kat Total RMS Power®.

padnua 1 Average RMS Power

-2 2t 3t 4t 5t
4

6 1 0 KOHUATLO TTTUXLAKAG
8

B Koppdtia cUykplong

-12
-14

rpadnpa 2 Total RMS Power

-2 |1t 2t 3t 4t 5t

-4 +—

6 +— O Koppdtia reruytaki

-8 1 @ Koppdtia oUykpLlong
-10

Av KortdEov e TOPA TO IGTOYPAULOTO KOt TIG KUUATOHOPPES TOPATPOVLE Kot TAAL
TOAAEG OLOLOTNTEG OTA YOPUKTNPLOTIKE TOV TPOGHOTIKMV KOUUOTIOV TOV (OITNTH Kot
TOV KOUUATIOV O¢ TPog cLYKPLot. H mapovsio duvapikod €bpovg oTig KOUOTOHOPPES

3 Average RMS Power = (Average RMS Power Left + Average RMS Power Right) / 2
* Total RMS Power = (Total RMS Power Left + Total RMS Power Right) / 2
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TOV KOULOTIOV TG TTUYLOKNG €lval Opoto Le T ToL PAETOVE GTO EMOYYEALATIKG
KOULUATLOL.

Anhadn puropovue va movpe pe Befordotnta 0Tl TEYVIKA TOL KOUUATIO Eivon ApTia, o
oKePTEL KavelG TNV 010popd 6€ eEOMMGUO, YPNUATO Kot ¥pOVO oL O1€0ETE O
QOLTNTYG.
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KE®AAAIO 6° - SOCIAL MEDIA

6.1 Zyfon kowvovikig {oNg pHe povoikny

Ao TOVG TPMOTOVG TOMTIGHOVS TTOL £XOVV dtowOel cuyypAupaTa Kot Epya TEXVNG
LEYPL KOl ONUEPQ, T KOWVOVIKY] (0N ToV avOpOT®mv NTav 6TEVE cLVOEdEUEVT e TNV
povoikn. H povowkr frov n kdpla aition yio Tqv GLYKPOTNOT KOWMVIKOV OUAOWMV.
Ag1tovpyodoe Kol AEITOLPYEL OKOUN KOU CYUEPE GOV GLVOETIKOC KPIKOG Yo TNV
oVoPIEN oYEcEMV GE ATOUN TNG KOW®OVING. ATO OAEC TIG HOPQES TEXVNG N LOVGIKY|
nailel Tov mpwtevovia poro. Eivar pavepd 10 0Tt 68 OAEC TIG TEAETES Kol EKONADGELG
vrapyel povoikt|. Ilapoadeiypatog xdptv otovg yauovs, otg Pagticels kol oe
OTOL0ONTOTE YOUPUOGVVO E0PTAGHO M LOVGIKY| givar Tapovoa. To 1510 woydetl Kot og pn
YOPLOCLVA YEYOVOTU OTMG KNoeleg Kot Lvnuocuve, otopmv Kol €0viKav cupfaviov
OOV M HOVGIKN EMNPEALEL Kot TPocdidel 6To KA TG TepioTaonG £VOL LEAYYOALKO
Vpoc. Kowvovikn cuykpdtnon pEom g HOLGIKNG O10YeTEVETE GE éva €0vog pe Tov
€Bvikd G Vuvo. Mo GAAN HOPEY] KOWMOVIKNAG GLYKPOTNONG UEYOADTEPOL CKEAOLG
elval o1 Opnoxkeieg OTOV Kol G AVTEG 1 LOVGIKT €lval amd Ta KOPLOL KOUUATIO TOVG,.
Yuvor, yoiumoieg ko dopata yopoaktnpilovv v kdbe Opnoxeio kdvovidg otnv
LOVOOTKT] KO YOPOKTNPIGTIKY] GTO AKOLGE TNG.

Mo omowodnmote SpOUEVO, TPOEPYOUEVO OO OTMOOOMMOTE HOPON TEXVNG OGS
0¢atpo, ylumtiky|, mapovcioon Aoyoteyvikov PipAiov, €xbeon Coypapikng, YKOAL
OULVOOEVETOL UE LOVGIKN Yo TNV GVOOIEN TOV GYECEWMV, OVIOAAMYT| OTOYEMV KOt
yoyn eveia (Safko and Brake, 2009).

6.2 Awodiktvo
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‘Eva and to peyaddtepa KOmvikd @atvopeva, omd GAAOLS YopakTnpLOUEVO Kot Mg
ebopd, otig uépeg pag givor 1o Aeyouevo Awadiktvo
(Internet). To dwdiktvo £&xel  emmpedoel TV
KaOnuepvoéTTd pog oe Oho TO TAGTN KOl pNKT,
&xovtog ovuPdailel kot pe koAd oAAG Kot pe Koko
TpOmo 6e avTV. Oa pumopovce Kavelg va mel OTL TO
J10dikTVO GLUPAAAEL -OTTMOG KoLl 1 LOLGIKN- otV {mN
oG OMUovpyodvtag  po  ToyKOoHiov  oKEAOLG
KOWMVIKT GLYKPOTNGN ATOU®OV O)l LOVO SLOPOPETIKNG
ebvikotTog Ko moMtiopikoy vroPabpov, aArd kot
dapopetikng nikiog, kovAtovpag, Opnokeioag kot popewtikov emmédov (Boyd,
2008). Me v Bonfeta TV AeYOUEVOV KOWVOVIKOV HECOV d1KTOMONG (social media)
o6mwg 1o Facebook, to Twitter, to linkedin kot moAAG GAAa, M avToAAayn amdyemV
HETOED TMV OTOUMV EXEL YIVEL TOAD OTAY] 0V GKEQPTEL KAVEIS TOVG O ATOPY UMD UEVOVG
TPOTOVG OVTOALAYNG OTOYEMY GE ATOUO SUPOPETIKNG TOANG Kot povov. OAn avt 1
amAOTNTO TOV TPAYUATOV £XEL ELVONGEL TNV ONUIOVPYIN SLAGIKTLOKDV KOWMVIKMOV
OUAd®V TOL JPEPOLY GE TOAD amd TIS KOOMUEPIVES KOWMVIKEG OPAOES TOL
ocuvavtdue otnv Lo Hog.

6.3 Kowovikég 161006€M0€g

- Kowwovikd péoo diktdmong 1 odlhmg social media

myspace” "“)) flickr , , p . , .
it G elvar plo amd avtég Tic epdoeglg mov ot avBpmmot
- vopifouv 61t KatoAoPaivovv To vOMua TG 14T
arotedeiton omd O0V0 yvwotég oe avtovg Aégels. H
m] 8 Blogger JRLOLY AEEN  elvar  ‘kowvovikd’, Ohot E€poupe Ti
: onpaivel va gicor kowvmvikog. Eival n duvatdtmta evog
®cbo REIASL 11||  gvhpdmov vo adnhemdpé kot va emmpedlet GAAovC.
& m Lo mopadsrypa, OAOL HOG £YOVUE AKOVGEL TNV UNTEPQ
Head o YOULTTE p YH’ ‘ pag X’ = ’ n untep
nog vo pog Aéet ‘Byeg am’ 1o omity, myove va
kowwvikorombeic’. Onmg ko 1 AéEn €tol Kou 1 puntépa pag v opilel cav Katt

OeT1Ko.

*metacafe Ning

Ag mdpoovpe t0 GAAO OKELOG TP, ‘pEGO OIKTOWONS . Me TV Tapadoclokn Evvola
TOV HEGMV EVVOOLUE TO HEGO TANPOPOPLOV OM®G EPNUEPIOES, TEPLOOIKA Kol
padtotnieopacn. Evedo n AéEn avtn pog kdver va goavtaldpocte €koOveg omod
KOAOGGOVE TANPOPOPIDV OTTMG TNAEOTTIKA KovAALo, 0md TNV GAAN Hog TEPLYPAPEL TO
TAOGC UETAPEPOVTOL OL TANPOPOPIEG Kot TO VEX PHEGM TNG TLIOYPAPIOS, TOV 1OV Kot
™mg ewovog. Ola avtd €govv ¢ OKOTO TNV MPOGEAKLON OKPOUTAV HECH TNG
doyétevong oG TANpoeopiag M TNV ovaKOivewon oNUAVIIKOV Yeyovotmv. H
ONUEPVI TEYVOAOYIOL Oyl LOVOV JEV €XEL PEUDGEL TNV OVAYKY YloL TANPOPOPIe GALG
€xel OOEL OTOV UECO YPNOTN TNV OLVATOTNTO VO CUUUETEYEL GTNV dNUovpyio Ko
otV dtadoon avtg. Ohot érovpe TV SLVATOTNTA VO AEITOLVPY|COVUE GOV OTAOL
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TOALTEG ‘OMUOGIOYPAPOL’ LE TNV XPNON LOVOV Kot LOVOV TOV KIVIITOU HOG G KAUEPa
tpoafovtoc Eva Bivteo Kot GTEAVOVTIAGS TO G€ £VOL TNAEOTTTIKO KOVOAL Y100 TNV TPOBOAN
tov(Safko and Brake, 2009).

SVVENMDG, OO EMAYYEAUATIKY GITOYT), TO KOWVOVIKA LECH OIKTOMONG £XOVV (G GKOTO
™ Onuovpyio O10AOYOL Kot TPOTOL TPOMONONG KOl EUTOPEVUOTOTOINONG NG
TANPOPOPLaG.

Ta 000 To PaCIKE YOPAKINPICTIKA TOV LECHV KOWVMOVIKNG OIKTVMONG Eivon OTL:
1. éyovv o¢ okomd T dnovpyia S1aAdYoV, Kot

2. dev pmopeic va eAéyyelg avtohg Toug SHAdYOoVS OAAG UTOpPELS va
tovg emmpealelg (Safko and Brake, 2009).

Noa avagepbei 6Tt o social media sivarl pio pope 16T06EAd®V TOAD VEQ GYETIKA.
Avtdg gfvar Kot 0 AOY0G Yo Tov 0moio dgv EXOVV Yivel TOAAEG eKTEVEIG HEAETEC GTNV
OoYE0MN TOV LEGMV KOWMVIKNG OIKTHMONG KO TNG LLOVGIKNG TPODONoNG Kot dgv £X0vLLE
TOAAEG PipAoypapucés avagopés oto Bpa.. o va dovpe oynuatikd Kot to B€pa
akoAoVLOEl pIoL EKOVOL PE TIG MUEPOUNVIEG EUPAVIONG T®V 7O onuaviikov social
media:
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Launch Dates of Major
Social Network Sites

AsianAvenue ——

LunarStorm (SNS relaunch) e |

(SixDegrees closes) e

Ryze ==

Fotolog =—— ’

Skyblog ==

LinkedIn —
Tribe.net, Open BC/Xing =

— Six Degrees.com

= LiveJournal

— BlackPlanet

00

— MiGente

01 l Cyworld

02— Friendster

= Couchsurfing

03— MySpace
= Last.FM

Orkut, Dogster Hi5

Multiply, aSmallWorld =

Catster —

Yahoo! 360 —
Cyworld (China) ——
Ning ==

QQ (relaunch)

Windows Live Spaces =
Twitter —

= Flickr, Piczo, Mixi, Facebook (Harvard-only)
04 Dodgeball, Care2 (NS relaunch)
= Hyves

== YouTube, Xanga (SNS relaunch)

’(05 — Bebo (SNS relaunch)

= Facebook (high school networks)

= AsianAvenue, BlackPlanet (relaunch)

= Facebook (comporate networks)

06— Cyworld (us)
= MyChurch, Facebook (everyone)

Ewkéva 11 - social media kat nuepopunvieg epdpaviong

Mnyn: Social Network Site
Scholarship, Journal of Co
Communication 2008

s: Definition, History, and
mputer-Mediated
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Méoo korvwviknc diktdwonc Kal 0piouoc

Ta péoo KOWOVIKNG OIKTOMONG OVOPEPOVIOL CE
OpaCTNPLOTNTEG, TPOKTIKEG KOl GLUTEPLPOPEC UETAED
avOpOTIVOV KOWOTHT®V TOL OLYKEVIpGVovtal online
SOUNDCLOUD BLauZantsg e ial = O Nv g TEny

Eucéva 12 - Aoyétomo YPNOWOTOIOVTAG  JoAoyiKG péoa  evnuépoons. Ta

Souncloud dwdoyikd upéoo  evnuépmong kot ot Web-based

epapupoyés  kabotovv  dvvarny T dnuovpyion Ko

HETAO00N TEPIEXOUEVOVY O Hopepn AéEemv, ekOvav, PBlvieo Kot MyNTIKOL LAMKOL
(Danah m. Boyd, 2008).

Méoa and 6Aa avtd Exovv dnuovpyndel KAmol KOmvikd 16TOAOYL) TOV £XOVV MG
OVTIKEWEVIKO OKOTO TNV YVMOGTOMOINGT HOLGIK®OV £PYOV (yVOGT®OV HOVGIKOV
KOAMTEYVOV.

6.4 M0oVGIKES KOLVOVIKES LGTOGEAOES

Me v avénon ypMong KOWmVIK®V 16TOGEMO®V and To KOO, aVOUEVOLEVO NTAV VO
INUovpyNBovV KATOES MO EOIKEVUEVEG KOIVOVIKEG 10TOGEMOES Y10l CLUYKEKPUULEVEG
Kowovikég ouddec. Tétoleg opddeg pmopodv va €xovv mowkilo Oépata Ommg
eotoypagia, (oypaeikn, adAnTiopud, Kivnuatdypaeo, xoumt Kae £00vg Kol YeEVIKA
evowpépovta. Mio amd ovtéc TG  Katnyopieg Ko
GLYKEKPILEVO QT TTOV OPOPE TNV TOPOVGO TTLYLOKY Efvar 1
povoikn. T tovg AeyOUEVOLS  HOLGIKOPIAOVG  €YOLV qmyspace )
onpovpynOel MOALES KOWMOVIKEG 1GTOGEADES OV £YOLV MG
KEVIPIKO OEpor TNV HOLGIKN Kol TV TpomOnon avtng amd
TOVG GVLVOETEG, LOVGIKOVG KO ETOLPIEG TTOV TOVG EKTPOCMTOVV.  Ewéva 13 - Aoyérvmo
O1 o yvootég amd avtég sivar ot : Soundcloud, MySpace kot MySpace
Jumping Fish. Aoyétog tov yeyovotog Ott to YouTube

YPNOUOTOIEITOL Y10, OTTIKOUKOVGTIKOVG GKOTOVG, Ha pumopovce vo copmepiAneOel
0Tl MovG1KéG KOWmVIKEG 10TOGEMOEG AOYO TOV OTL YPNGILOTTOLEITAL KOTA KOPOV Yol

aKpOOUGT LOVGIKAOV KOUUATIOV Kol TPOMONoN ovTdV. Xe auTéG TIC GEAMOES O LOVGIKOC
avePalel 6e YynEoKn HLOPON TO KOUUATL TOV MGTE Vo, Elval TPOSPAGILO Y10 KPOOOoM
amd GAOVG TOVG YPNOTES TOV JdIKTVOV. Mmopel emiong va TaPOLGLAGEL Lo KOV
Kol KAmoto oyOAL Y10 TO KOUUATL, TOL UTOPEL VO VOPEPOVTAL TNV dNovpyic. Tov
oAAG ko otiyoug tov. EmmpocOétwg ov ypnoteg mov €10€pyovial 6Tov 16TOTOMO
UTOPOVV Kol OWTOL E TNV GEPA TOVG VO GYOAAGOVY Kol Vo, TopafEGouy TNV YVOUN
TOVG Y10 TO NYNTIKO AMOTEAECLLO TOV KOAAITEXV.

44



Tunuo Mnyovik@v MouotKNC TeyVOAOYIOG & AKOUGTUKTIC, tuurrrttiiitiiiisrrtrtieeiiiiisstsettessesiiissesistesesiimsssreris

6.5 KowmvikoroMtiké vropfadpo kot nhkio

2116 TOAATEPEG EMOYEC 1| EMAOYN TOV €I00VE HOVGIKNG NTOV GTEVE GLUVOEOEUEVT] LUE
10 Kowovikd vrofabdpo Tov KGO avOpodmov. Ilapadsiypoatog ybpwv  Evog
EVKATACTATOC AVvOpTOg B Akovye KAAGGIKT HOVLGIKY, 1TOAKN Kol KvECIKn Omepa
o€ avtifeon pe évav Mydtepo €ukaTdoToTto TOV B AKOVYE TNV ANIKN LOVLGIKY TNG
EMOYNG TOL. AVTO elye MG OmMOTEAESUO TNV OVOATTTVEN TNG KAOOGIKNG HOVGIKNG OF
YOPEG HE KaAVTEPO PloTikd emimedo kot oe VYNAOTEPES KowmVvikeS Pabuidec. Eva
GALO TPOVTOYTO TOPASELYIO 0LTOV TOV Qoatvopévov Ntav 1 blues povowkn ota téin
tov 19% adve omd TG VOTIEC QTOYEG TEPLOYXEG TNG AUEPIKAC OmO  TOVLG
appoapepikdvovg Eyyxpopovs. H blues ftav n povowkn tov @toyodv kot tov
KOTOMECUEVAOV TEPLOYDV TTOV OKOUN EMKPATOVGE 1 dovAEia avBpdOTOV YPOUATOC.
Meydho poAo 610 €100G TNG LOVGIKNG KOl TNV O1Ad00T TOL £maEe Kot TO TOATIKO
Kobeotdg o€ dapopeg mepLoyés. 'Eva GAlo mapdderypa avtov frav n Rock povon
Tov otV dgkaetian Tov e&nvia Nrav amayopevpévn. To ayyAkd kpdtog amaydpeve T0
drovopo ovToh TOV €I00VE HOLGIKNG OTO. PASIOPMOVAE EMTPETOVTOS UOVOV TNV
OVOUETAO00T NG KAOOGIKNG HOVOIKNG. AVTO OUmG 0ev MTAV OPKETO Yo Vo
OTOUOTNOEL TNV O1Ad00T TNG Kol KUPIOG OTIG VEOTEPEG NAIKIEC OOV CNUAdEYE TNV
apyn g véag emoyng pe oA véa kot Tpotomoplokd kivipota (Safko and Brake,
2009).

Onwg mpoavaeépOnke, N nlkio evog atdpov mailer kKo ovty Pacwkd polo otnv
emAoyn Tov €idovg povoikng. Eivar gukolovomrto ot évag épnPog Oa emdéetl éva
€100¢ M0 YOPEVTIKO KOl GE OPICUEVES TEPUTTMGELS O AYPLO KO OVOPYIKO OTMG TNV
pOK Kol TNV MHETOA pHOLoIKN. Aev egivor Tuyaio mov To TEPLCCOTEPO GLYYPOVA
GLYKPOTAUOTO Kol KOAMTEXVEG HEYOANG amnynong oamotelodviav omd véa ATopa
6nwg ol Beatles, Rolling Stones, Pink Floyd, Jimmy Hendrix kot moAloi Gihol. H
AmYNON EVOC KOAMTEYVT G€ VEO NAKIOKA KOO €lval EDVOTKT] Yo TNV YVOGTOMTOINoN
TOV VAIKOU TOV KOl TNV HETEMEITO GTAGIOIPOLLD TOV.

O)lo awtd £govv KaTd KATO0V TPOTO 160TEOMOEL LLE TNV E1GAYMYN TOV SLAGIKTVOV KO
TOV KOWOVIKOV 16T0ceAdmV oty kadnuepvn pog Lon. To Kowvmvikd, okovopko
vdPabpo kar kupimg N Nhkia dev Exovv ma TV 1010 onpacio mov giyov kamote. To
0Tl éva Tondl doeka ypovov €xel TPOGPAoT G€ £V GUYKEKPIUEVO KOUUATL GE L0
HOVGIKT] KOWV®OVIKT 10TOCEAION KOl UTOPEL VO GYOALACEL, EVAD TOVTOYPOVA EVAG AALOGC
dvBpomoc oA peyadvtepng nAkiog £xel TpoGPacn oto 1010 KOUWATL, EMTPENEL TNV
onpovpyio pog TeAeimg SLOPOPETIKNG KATAGTAONS Omov éva toudl pe €vav avtpa
UTopovV va. GLLNTAGOLV KOl VO GYOMAGOLV XWPIG VO VTAPYEL 1| TPOKATAANYN TNG
NAkiog Kot Tov Kovvikov vtoBdpov.
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6.6 Movoikn areONTIKI] KOAMEPYELD KOl KOIWVOVIKE diKTVLO

AmopaitnTo yio v cOVvOeST Kol EKTELEST EVOC LOVGIKOD KOUUOTION gival 1 focikn
YVOOT HOLCIKNG Kot Oxt povov. H povowkn 6mwg kot GAAEC HOPOES TEXVNG
npovmobEéTovy TV aicOnomn Tov KaAov (KaAOg + té€yvn = KaAMTEXVNG). AnAadn Eva
dtopo va pmopel va Eexwpilel 10 kKaAd Kot 10 ®paio amd KATL KoKO Kol Goynuo.
Evvogite 611 M aicOnon tov kohov kot kKoAoicOnTov elval aVTIKEWEVIKO KPLTHPLO,
0ALG 0VTO dev amoKAgiEl TO EVOEYOLEVO TOL KATL VO, EIvaL KOWVA OOdEKTO GOV MPaio
kot kodo. 'Eva dtopo yuo va yevwnOel pe avtéc tig aotnoelg mpobmobétel avtd mov
amokolovpe onuepa Woevia. I'ia Tovg VTOAOITOVS AVTEG OL GHNGES UTOPOVY Vi
KaAAEPYNOOVV Kot va dtdayBovv amd kdmolov Tov Tig katéxel o Evav Pabud Mom. O
dvBpomoc amd v nuépa TS YEVYNONG Tov KV vor EYEL TPOTIUNIGELS Y10, TO Ti TOV
apECEL TPOSMOTIKA, Lo yedom, pio eKOva, Eva YpOUA, Lol LUpmOLd, Eva TpOdc®TMO.
Optopéva amd avtd Epyovtal avhopuUNTo Kol EVOTIKTOIMG, GAAN TPOEPYOVIOL OO
EMNPeOCUOVS amd dAlo dtopa 1 yevikd omd v Kowveovia. 'Eva mapdostypo avtod
elvar to 0Tt Oa emAéCovpe éva mPOidV HOG CLYKEKPEVNG Hapkag Ko Oa to
xopokInpicovpe KaAd ywpic va to Exovpe det N EAvoypNGIULOTOMGEL S10TL OTAN oG
TO £(OVV «EIGAYE GTO VIOGLVEIONTO od VEOPT| NAIKIO 1] TO CLUTEPAVOLE UEGO OO
TO. UNVOLOTO TOV HOG TEPVOVV amd TNV Kowmvia. Avtd dev gival amapoaitnta Koo,
amAd £tol pog éxovv pdbel va 10 omodeyOpacTe amd T0 TEPPIAAOV Hag, OTMS TNV
OKOYEVELN Kol TO GYOAel0. ANAaon HmopoVEe Vo cupmepAvovE OTL KATL glvat KAAO
Kot opaio xopig kapio yvoon 1 kaAépyela mdveo oto Bépa. Av kdtoel Kaveic va to
okeQtel, lvar telelog avTPaTikKd T0 OTL KAVOVLE TOVS KPITIKOVG 6€ €va Bpua ympic
va Katéyovpe Kapio moudeio Ko yvoon tave oe avtd. ITlapadeiypatog yapv eivon
ooV Vo 0gXTOVHE KOl VO AQBOVUE VITOYN o KPITIKY, omd €va TPOCMOTO 7OV OEV
KOTEYEL KOO YVAOOT LOLGIKNG KOt YEVIKA OgV €lvail LOLGIKOPIAOG, Yo pion cuvBeon
EVOG KOAMTEYVN TOL £XEL GTOVOAGEL KO EYEL EUMEPIO KOl YVDOGELS GTOV TOUEN TNG
oLVOeoN g LOVGIKNG. AVTd glval £va AVOLEVO TTOV TO GUVOVTALE TOAD GTIC LEPES LLOG
KUPIOG OTU HUEGO KOWMOVIKNG SIKTV®OONG. [iveTon KuploAekTikd £vag KOTOYIGHOG amd
OVTOOTOKAAOVUEVOVG KOAMTEYVEG TOV GLVOETOVV LOLGIKG KOUUATI Y®Pig KavEVa
LOVOIKO Kot KoAMTeEYViKO vtoPadpo. Agv glvar amapoitnto 6Tt OAol avtoi ot véot
KOAMTEYVES OV €xouv TNV aicnom tov KaAoD Kol TOL ®PAioL 1 TO £PY0 TOVG OEV
elval kohoicOnTo aAAd TOo pEYOADTEPO HEPOG ALTAOV Oev €xel MG oKOmMd vo elval
aoOnTiKd o amotédecua aAAd ot Kprtikég mov Ba deytel. Kou €0d epydupacte ota
wpoovopephEvTa, T0 OTL £T01 pog €xovv pdbel vo kpivovpe 10 KaAO Kot opaio ylotl
elvat kowvovikd amrodexto.

‘Eva amd ta mo 0APepd gavouevo tov social media eivon i uétpnon g modtrag
(Tov HOVGKOD KOUUATION GTNV CUYKEKPIUEVN TEPIMTTWON) GOUPOVA LE TNV TOGHTNTA
TV oyoriov ko Tov «likesy ce avtifeon pe v molOTTO TOV GYOM®V KOl KPITIKMV.
Ta oydho kol N YvOUN TOV 0KPoOTdV £XOVV TEPACEL GE de0TEPT pHoipa AOYO NG
avalnong ¢ mocOTNTOG Kot TG EALEWYNG LOVGIKNG Ttodeiog amd to Koo, Ko
eKTOC aVTOL 01 {3101 01 KOAMTEYVEG Oev GEBOVTOL TO £pY0 TOVG LE TO VoL GLVOETOVY Kot

46



Tunuo Mnyovik@v MouotKNC TeyVOAOYIOG & AKOUGTUKTIC, tuurrrttiiitiiiisrrtrtieeiiiiisstsettessesiiissesistesesiimsssreris

va. NUIOLPYOHV KOUUATIO LOVO Kol LOVO Y10, TNV TPOPOSOTNGT TOV EYMIGHOV Toug. H
epmTNON Tov TifeTon elvar ) e&Nc:

[Towd Ba mpémer va elvar M oY€on TOV KOAMTEXVN UE TNV HOVCIKY KOl TNV
ovvBeon ¢ povokng; Kot mola 1 oxéon toug pe v oodntiky tov Mnyov,
OAAG KO TO KOWVOVIKO TOL TTEPIPANUQL

AvoTtuy®g vt ivon pia epOTNON 6NV oToia dev Umopel va 000el Lol GUYKEKPILET
KOl AtAY) amavtnon. Aev movel OpmS va eivat pio 6ToXeVUEVT] KOt GNULOVTIKY EPMTNON
mov Oa €mpene va KAvEL 0 aKpoaTNG OAAG Kol O KOAMTEXVNG GTOV €0VTO TOV.
Mmnopovpe Vo TO YopaKTNPICOVE KOl GV £va. 100¢ CVTOKPITIKNG.

Av dpovpe T0 TPAOTO GKEAOG TNG EPMOTNONG, 6TO IOl Ba Tpémet va etvar 1 oxéomn Tov
KOAMTEYV HE TNV HOLOIKN Kol TNV oOvOeon TG HOVGIKNG, OLOTLYMG OTIC
TEPLGGOTEPES TOV TEPUTTAOGE®V TO, KPLTHPLoL VAL AKOVOTIKG Ko ££0PTOVTOL OO TO
yobvoto Tov Kabevoc. Tapadeiypatog xaptv, ov ypaetel Eva povotkd Koupdtt Tov Ho
EXeL amymon o€ €va HEYAAO KOO, 01 YVOUES TV akpoatdv Ba stvar Oetikég yio v
wKavomTa ¢ obvieonc tov. Avtifétmg, av dev AaPel KaAd oyOAld, 1 YVOUN 0T
napd povo Betikn oev Ba givat. Ot YVOOELG LOVGIKNG TOL KAAMTEXVN KoL TOV OKPOUTY|
o€ aUT TV mepinTmon dev €xovv Kot PeYAAN afilo. Avtd pog QEPVEL GTO EMOUEVO
OKEAOG TNG EPATNONG LOG, GTO TTOW0 1) GYECT TOVS LE TNV ousONTIKY TOV MYOV, CAAL
Kol T0 Kowovikd tov mepifAnua. Edd éva mo ovykekpyévo mopdostypo 0o
Bonbovoe. Ag mdpovue w¢ mapdderypa to 5° kopudrt e mapoHoac TTVYIKAC, TO
«Waiting someone». Avto eivar évo koppdtt kavept (country). o évav cuvBét, 1o
va cuvhéael Eva KOPUATL KAVTPL, onuoaivel 0Tt Tpémet va yvopilel v ousOntikn Kot
TO KOWV®OVIKO-YE®YPUPLKO TG voPabpo. To 1610 oydel Ko yia Tov akpoorty). Oa frav
adVVOATO VO OYOAMACELS TO GUYKEKPIUEVO KOUUATL U1 Yvopilovtog autd To TpayHoTa.
Apa ylo vo. SOCOVUE 0L OTTAT ATEVINGT GTO dEVTEPO OKEAOG, O KOUAMTEYVIG KOl O
axpoatg B mpémet va givor yvmdoTeG TG aueONTIKNG Kot TOL KOWv@Vikoy vtdBadpov
TOL KOUHOTION Y10 VoL LTTOPEGOLV VO TO GLVOEGOLV Kol VOL TO GYOAAGOVV OVTIGTOLYOL.
AvtiBétmg 10 HOVOV OV PIopovV Vo, KAVouV gival vo TapafEcouy T0 0KOVGTIKO TOVG

KpLTNp10.

Ta kowovikd diktva €dmoay o tepdotio. GONoN oV dVVATOTNTA YVOGTOTOINGNG
TOV €PYOV TOL KOAMTEXVN GE€ £Va HEYOAVTEPO €0POC KOOV KOl GYOAlV. AvTtd £)el
OUMC KOl G OMOTEAECUO. TNV TOPUTAAVNON TOL KOAMTEXVT Omd TOV OYKO TV
TPOGOOKIOV KOl OYOM®V amd oaKpoatés Kol HOLOWKES Prounyavieg yopig
HLOVGIKOKOWVOVIKO VtOPafpo. Avtd odnyel Tov KOAMTEXVN TOAAEG POPEG GE EMAOYEG
KOl ATOQAGELS TOV AmEYOVY TOAD amd Tov 6TdY0 Tov elye BEcEL 0 10106 apyIKA Yo TV
Topei TNG LOVGIKNG TOV GUVOESTG.
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«H povoikn frounyavia apyiler vo evolapépetar yio. oEvo. Yiati KOVeEIS KATL OIKO 00D KAl
HOAIG apyilovy Vo EUTAEKOVTOL TIPETEL VO TOAEWELS YIO. VO KAVELS TO 01KO oov. I ivetal
L0 UGN TO VO EKPPAOELS TOV EQDTO GOV UE TOV TPOTO OV TO KAVEIS KOVOVIKG, UE TOV
TPOTTO TOV GOV EPYETOL (pvo-lxo'z»s

Ray Lamontagne, Live From Abbey Road

[MoAardtepa N 6XEGN TOL LOVGIKOD — KOAATEXVT LE TO KOWVO TOL NTOV MO GUECT] Kol
avOpomvn. O udévog TpoOmog yuoo Evov KOAMTEXVN va. YiveEl YvmoTdC Kot vo, deytel
KPITIKEG, OAAG KO Y10l TO KOWVO VO TOV 0KOVGOEL, TOV Ol GUVAVAIES, LOVGIKEC OKNVEG,
umovdt (Boite) 6mov o KoAMTEXVNG epxOTaV G€ €maPn pe To KOowd tov. Olo avtd
€0tve TV duvatdTTo. o€ VoV QEPEATL HOLGIKO Vo  avadvBel oe éva mo
HLOVGIKOKOWVOVIKA KaAMepynuévo kowvod. To kotvod amoteAovvIay Katd £vo pLeydAo
UEPOG KOl amd OHOTEYVOVC, HEYOAOL Kol Hkpod BeAnvekos. Ot Kprtikég Tic omoieg
EGEMPATTE O KAAMTEXVNG OV NTAV OMAES KPITIKES AALA OYOALL KOl GUUPOVAES AAA®V
KOAMTEXVOV [E gumelpian Kot LOVoIkT koAAEpyelo. O vEOG HOVGIKOC UTOpOVsE VL
omNpPLTEl OTIC KPITIKES, YVopilovtag TV moldTnTa Kot TV csntikny autodv, yopic va
odnyeitar otV avdykn vy mocodtnto. Avtd Ponbovce ToV KOAMTEXVN VO
emkevtpmbel 6ToV 6TOYX0 TOL YWPIG TO AYXOG Kot TOV POPO Yo TO EMOUEVO €PYO TOV,
yvopiloviag 0Tt 01 KPITIKEG TOL AMOKOMGE €lval TOLOTIKEG KOl €PYOAEio Yoo TNV
TPOCHOTIKY TOV OTASI00pOpic. GTOV YMPO NG HOVLOIKNG ovvbeong. Mmopel va
VOTEPOLGAV GE TOGOTNTA, OAAGL 1 TTOWOTNTO NTOV AVTH oL avEdEEe TOGO KAAOVG
KOAMTEYVEG OTO TEPUGUEVO XPOVIOL KOt ALTOG Eivatl 0 AOYOG Y10 TOV 0010 1) LOVGIKN
KOAMEPYELD TOV LOVGIKOV givar 0 Bepeldong AiBog oty mopeia TG KaplEPag Tov.

6.7 Anmovpyia ogridog ko avéifoopa koppotidv online

O mo ebkolog Kou pe peYOAN oamqymon TPOTOG
YVOOTOTOINGONG TOV  HOVCIKAOV — KOUUATI®V — OTNV
OMNUEPIVY] EMOYN Elval M OVAPTNGY TOVS GE 1IGTOGEMOES
E101KA OYEOIOUEVES Y10 TNV OKPOOOT KOl LETOTMANON
HOVGIK®V GLVOEGE®V. Xe avTéG 0 Kdbe ypnotng umopel

vo akoOoEL £va LEPOS 1) OAOKANPO TO KOUUATL KOL GTHV
OULVEYELD VO 0moPacicel av Bo ayopdoet To Koppdtt 1| 640 1o dicko. [ v mapovca
TTUYLOKT Epyacia ta Site wov emAéytnkov eivan oo Soundcloud, MySpace, YouTube
ko Jumping Fish. H emloyf avtdv €ytve Aoyo g eEPETIKNG TV SNUOPIALOC.

Mo v dnovpyia g kdbe 16T00EAd0G akolovBovvTat ta idto frypato kibe Popd.
O xoAMTéEYVNG-XpNoTNG TPENeL va. €xel oty dudbeon Tov évav  Aoyaplacud

> “The music industry became interested in you because you do your own thing and as soon as they get
involved you have to fight to do your own thing. Becomes a battle to express yourself the way you do
normally, the way that comes naturally to you.” Ray Lamontagne, Live From Abbey Road
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niextpovikod Tayvdpoueiov (e-mail) mdote vo dnpovpynoel Aoyaplocud oTnv
avtiotoym otocerida mov emBupel. Otov oAokAinpwbel avtd 10 6TAd10 TOL {NTEiTON
amd TNV 10TOCEAIDN VO TopobEsEl KATO TPOCOTIKA GTOlXElD 0T Muepounvia
vévvnong (v Adyovg ac@oAeiog ) Kot OvVopo. LTV CLVEXELD O XPNOTNG UTopel va
npoympnoel oto avéBacua (Upload) tov kKoppation Tov. LTIg MO TOAAEG IGTOCEADES
N YNOWKN HOPe TOV KOUUOTION UTopel va SlapEépel Kot 6e GAAEG va gival TOAD
ovykekpuévn. Iloapadeiypatog yapwv oto Jumping Fish o ypiomc eivar
AVOYKOOUEVOG VO avEPAGEL TO KOUUATL TOV o€ popeny Mp3 kot oyt wav 1 flac. Ze
dAleg omwe to Soundcloud kot MySpace 1 popen pmopei vo givan wav, flac 1| ko
mp3. T'a v nepintwon tov YouTube n yprion amlod nyntikod vAKoH dev givat
EQPIKTN O10TL TO ovYKekpévo Site Ommg €yl mpoavopepbel dev givar HovoIKY
KOW®VIKN 16T0ceAd0 0AAd Tteptlapfavetl kot Bivieo. ' avtd tov Adyo o ypnong pe
NV XPNoN KATO0L OTTIKOOKOVGTIKOD TPOYPAUUATOS TPETEL VO EVEOUOTDOGEL TOV 1O
TOV KOUUATION TOV UE KATOL0 OTTIKO LAMKO Omw¢ mpoimdpyov Pivieo 1 adinAovyio
EIKOVOV.
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KE®AAAIO 7° - ATOTEAEZMATA [TIPOQOHIHZ
MEXQ KOINQNIKQN AIKTYQN

Onwc mopotifetoar 610 Tapdptnue A to. VIEWS Kot To 6YOAM0 TOV KOUUATIOV TNG
TOPOVCAG TTVUYLOKNG EpYaciag dgv elvarl apketd ®ote vo mopbel KATOO ONUAVTIKO
OTOTIOTIKO OMOTEAEC L.

Av TapovpE ®¢ chyKpon o koppdtie My hesitation® kat Fix you oto YouTube 6o
dovpEe TOAAEG SLaPOpPEG 6Tl VIEWS Kot 6T, GYOAL0.

I » o

Coldplay - Fix You

Coldplay Official
DB Eyypag

L1/

Ewova 14 - Bivteo twv ColdPlay - Fix you oto youtube.

® To My hesitation eivat to Bivteo pe Ti¢ eploodtepec poPoléc oto Youtube.
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I o» o

aki - my hesitation

aki120690

190 mpofoAEg

Ewkova 15 — Bivteo koppatiot rrtuyokrg My hesitation oto Youtube.

[Mapatnpodpe amd v ewova 14 tov apOpd tov mpoPforodv va ayyiler ta 41
ekoroppdpa ko to like ta 183.000. Xe avtifeon pe mv gwdva 15, 6mov o apBudg
tov mpoPordv dev Eemepva ta 190 kar povo 7 like. Avtd to @owduevo Tto
TopaTNpovUE Kot oto AR koppdtie. Ta amoteAéopata mopovstaloviol GTov
TOPOKATO TLVOKOL:

Nivakag 5 — NpoBoAég kat like koppaTLwWY

All for you Bryan Adams - Lie to me
[TpoPoAég: 136 [TpoPoAég: 1.348.267
Like: 3 Like: 1.940
My hesitation ColdPlay - Fix you
[TpoPoiréc: 190 ITpoPoréc: 40.929.097
Like: 7 Like: 182.963
Escape from you The Folk Implosion - What brand of skin
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[TpoPoiréc: 81 ITpoPoiréc: 4.583
Like: 1 Like: 41
I don’t like Michael Bublé - Home
ITpoPoAég: 35 IIpoPoirég: 40.879.313
Like: 2 Like: 139.619
Waiting someone Ray Lamontagne & the Pariah Dog - For
the summer
[TpoPoiéc: 77
ITpoBoréc: 390.963
Like: 3 pofioies
Like: 1.686

Eivor @avepd 0t1L M emhoyn tov @OUTNT| OTNV XPNoN TOV HECHV KOWMOVIKNG
JIKTVMOOTNG YO TNV TPOMONGT TOL HOVGIKOD TOV EPYOV deV Tav Kapropopa. Ot Adyot
Y10 TOLG 0Toiovg GLVERN elvar ToALoL.

Y& avtd 1o onueio tiBevtan kamolo epmTHUATO, M®GTE Vo d0BeEl (o amdvinon 6to
AOYo yio tov omoio 0ev amOTEAEGE KOAN €MAOYN] M TpodOnom Tov LAIKOU HEGM
KOW®VIK®OV OIKTH®V Kot LOVO.

Mmropel TeMkd 0 LOVGIKOG VO TPOMONGEL ATOTEAEGUATIKGA T OOVAELL TOV UOVOS TOV
ypnowonowwvtag to social media; Av e€etdoovue v dradpoun mov akolovbodv ot
etapiec mopaymyng Ba kataAdfovpe 0Tl 1 amdvinon oto gpdTra etvon Eexdbapa
‘Oxt’. A0TL M PN OAOKANPOUEVT KOl OPYOVOUEVT] YXPNOT TOV KOWOVIKOV HECHV
JIKTVMOONG YIo. TNV COOTH TPOPOAN oG emyeipnong Umopel va emeépel avtibeta
OOTEAEGUOTO, TAPOLGLALOVTOG 0L OVETOPKT EKOVH OPACGEMV EMIKOVOVING Kot
TOPOYDV TPOG TOVG YPNOTEC-KOTAVOAMTEG. AnAadn M ‘@Toyn’ TOPOVGINCN TV
HOVGIK®V cLuvBécewv Tov @ottnt Thavotata gixe to avtifeto amotélecpa amd 1O
emBounro.

Oa mpénel va AdPoovpe vdyn kol TAAL og aVTO TO onueio Ot OAN N dladtKacio TNG
TpomOnone, OTMG Kol TNG NYOYPAPNONG, TPOYUOTOTOMONKAY amd TOV QO1TNTY Kol
uovo. EEdALov, g éva meplBdAlov TOG0 TOIKIAOLOPPO, GUVOETO KO OTOUTNTIKO, Lo
etoupion 0ev pmopel va eivor omotelecpoTikny oty ayopd povn . Kowvn aArd
KaOOPIOTIKNG ONUACTING TPOUKTIKY YiveTal TAEOV O EVTOMICUOG TESIOV GUVEPYATMV KOl
OULVEPYELDV HE GAAEC €TOLpieg, dnpovpyia diktHov cvvepyatdv (BlayomodAiov kot
Anpmtpiaomg 2014).

Ondte kpivetonr okémpo m OAn dSwdwacio ™G TpodOnong va eivar amotélecpo
GULVEPYOGIOG TOV HOVGIKOV e KATOolo dAL0 cuvepydtn. O ¥pdvog Tov amatTeitol MoTE
éva atopo va acyoAndel pe v mpomOnon sivor peydiog kot dev agnvel mteplddplo
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Yo KAtL GAA0. ATtonteiton SopKNng EVOoYOANON e TOAAEG TAATPOPUES TALTOYPOVO,
(MOTE VO VTAPYEL TPAYUOTIKY EMKOWVOVIN UE TO KOO, TapakorovOnorn tov traffic
(amd moh EpyeTon TO KOO, TOV KAVEL KAIK, TN YEWYPAQIKY Tomofesio Tov, TOoT Mpa
APIEPMVEL GTNV OKPOOON KOl TAOG TAONYEITOL oTNV vIOAOWT GeAidA), dnpovpyia
original content mov Bo avéPel oTIC GEAIDEG KOWVMVIKNG JIKTO®ONG (TOV Umopet va
amotel e£eOIKEVUEVEG YVMDGELS Kol TOPOVS OO TO HOVGIKO, 0TS PMTOYPUPNOELS,
onupovpyia Bivieo KAT). Apa 1 6An Sadikacio ivar TOAD ¥povofoOpa Kol KOTIOGTIKN
YOO TO HOVLOIKO Kou amottel moAD mpoomdBeior kou ypoévo (BloyomovAov Ko
Anuntpiadng 2014).

‘Eva dALho gvAoyo epdTnuo mov mpokvmTel ivar €dv Eva undevikd budget meplopilet
v mpomOnomn tov vAkov. Olot EEpovpe v @pdon ‘0,1t TANpOVELS Taipvels’, Kot
avtd akpipmg ovvéPn oe authv TV mepintmon. eAidec ommg to Youtube kot
Soundcloud éyovv evompotopéveg emAoyéc TAnpoung (mov ovoudlovtor Pro User)
®6TE TO TPOIoV va mpowbeiton avtdpata. Anroadn TAnpodvetar £va £100G dLoPNoNG
670 TPOidV, TOL GE AVTNV TNV TEPimT®on givol ot cuvhEaselg Tov povotkov. ‘Eva dAlo
‘OMPepd’  oawvdpevo otov yodpo ™G mpodbnong online eivar mapadeiypata
1oT00eMOmV cav v soundcloudreviews.org 6mov o keAAtéyvng | o uavotlép tov,
umopetl va kKatabéoetl Eva xpnuatikd mocd yuo vo. Tov 60000V évag peyaiog apliuog
views, like ka1 Oetik®dv oYoM®V 6TO KOPUATIOL

Onwg 0 povotkdg Katd v ddpkeln e oLVOESNG ToL Xl £va GYE010, Lo TOPEin
0TO HVOAO TOV Yo T0 Tg Oa cuveyioel To KOpPATL TOL, £T61 Kot 6Ty Tpoddnon Ha
TPEMEL VAL VIAPYEL €VOG GYEOCUOG oG Koumdviag pe mpokafopiopéva Prpata.
Téooepa Pacucd Prpota givor:

o  KoabBopiopdc cvykekpipuévov otOY®V Yo TNV TpOLGio Kot TV TpofoAr Tov
TPOIOVTOG GTO KOWMVIKE HEGH OIKTOMOOTC.

e [loww xor moéca wowwvikd oiktva Bo ypnowomombovv kobmdg Kot o
KOTOUEPIOUOG TOV GTOY®V 0VE KOIVOVIKO O{KTVO.

e  Emloynq ocvykekppuévov evepyeldv (m.y. OQNUICY], ETAOYY] TEPLEXOUEVOUL,
emPpapevon ypnotn, moryvioto, S1oy®VIcHOL K.A.).

e TlapakorovOnomn kot aEloldynon tev amoteAecudtomv oe otabepr| fdon

Avtd givor optopéva amd ta factkd oTAdN Kol SlEPYAGIES Y100 TNV TPOYLLOTOTOINGN
wog KaAng Tpoddnong (BAayomodriov kot Anuntpiadng 2014).

Y7dapyovv guoikd kot ToAloi dAlot Tpdmotl TpomOnong Onmg puéow g online
TPOCMNIKNG GEAIDOG TOV KOAMTEY VY, GLVEPYUGiES pe dAlovg KaAtéyves kau live
TOPOVGIO TOL KAAALTEYVN, Y10 [ L0 GUEST) EMAPY] TOV LE TO KOWVO.

Ev xotaxAeion, eivor goavepd OTL 1 amotuyio EMTLYOVE TPOMONONS TOV KOUUATIOV
MG TTIVYWKNG oQeideton otnv omovcion kot AdOBog Olayeipon twv gpyoreimv
TPOOONGNS TOV TPOUVAPEPON KA.
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KE®AAAIO 8° — TIPOTAZEIZ I'lA IIEPAITEPQ
EIIEZEPT' AXIA

81 Xvprepaocporta

Onwc mpoavaeépOnke o1dY0¢ NS TTLYIOKNG €pyaciag &ivar M mnyoypdenon
TPOCOTIKOD HOVCIKOD VAKOD Kol 1 mpo®Onon avtod pe v ypnon HECHV
KOWMVIKNG OKTuwone. Ta amoteAéopato eivol to OAOKANPOUEVO KOUUATIO Kol M
amodoyn Tovg amd T S1APOPO. GTop OV TO. GKovoav pécw tv social media 1
aAMGBC oo o, VIeWS ' To omoio, aplOpovV Tig EKAGTOTE 16TOCEMOEG.

Inuovtikd polo 6tov aplipd TOV OKOVGUATOV TOV KOUUOTIOV 00 TI 1GTOGEMOES
elye 0 TPOTOC TPOMONGNS TOVG KOt 1) ATOSOYN TOVG ATd TOV KOGLLO.

[a tov Adyo tov aAnBég Ba pmopovoe va yiver moAd kaAvTEPN TPo®ONCN TV
KOUUOTIOV OTIG O1pOopeS 10TOCEAIDEG oL Ba giye g amotéleca TovV aVEAVOUEVO
aplfpd Views’ kot Tnv KaAOTePT| YEVIKMG Tpo®ONncn 6€ £va Tlo €upv KOwo.

And MMk dmoym To amotéAecpo elvorl apKeETd wKovoTomTiKd dedopévon TV
UNYOVNLATOV Kol TOL YOPOV NYOYPAENoNS. YTapyouv AGOr Kot eEAATTONATO 0AAYL O
TPOTAPYIKOS OKOTOG KOt MYNTIKOS XOpaKTNPoS eivor moAD kovtd oto emBountod
OTOTELEGLLO.

8.2 Emihoyog

Méca amd v mpoomdBel Ko To. TPOPANUATO Yoo TV ONUIOVPYiR VTG NG
TTUYOKNG epyaciag, Ppédnkav Avoeglg ot omoieg Asttovpyncav cov pddnua yo v
TEPOLTEP®  GTAdI00pOMio Kot €vacyoOAnon pe to Oépota S myoypdonong,
eneéepyaciog Ko TpomOnong povotkov vakov. H éldenym Bonbetag, nyopovouévov
YOPOL KOl KOA®V unyavnudtov fordncav oty peyiotonoinon g Katofaiilovcog
npoomdherog Tov ot divovtdg Tov gUmEpio KOl YVOGELS.
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Hapaptnpa A (Appendix A) - Tracksheets

Track 1.
Title: All for you 4:02

Composer and production: Aki

1-8
Vocal Back vocal 1  Back vocal 2 Acoustic Acoustic Acoustic Electric Electric
guitar 1 guitar 2 guitar 2 for guitar guitar solo
AKG AKG Sontronic outro
Perception Perception STC1 AKG Sontronic AKG AKG
220 220 _ Perception STC1 Sontronic Perception Perception
Far mic 220 sTC 1 220 220
Close mic Far mic
Close mic
Pad Electric Bass Kick Snare Hihat Tom1l Tom 2 Tom 3
MIDI revolta Cabin MIDI MIDI MIDI MIDI MIDI MIDI
2 simulation Addictive Addictive Addictive Addictive Addictive Addictive
Vandal

17-18

Over head drums Room mics drums

MIDI Addictive MIDI Addictive
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Track 2.
Title: My hesitation 3:52

Composer and production: Aki

1-8
Vocal Acoustic Acoustic Flute 1 Flute 2 Strings Electric Electric
guitar 1 guitar 2 guitar for guitar for
AKG MIDI MIDI MIDI .
refrain solo
Perception AKG Sontronic Garritan Garritan Garritan
220 Perception STC1 personal personal personal AKG AKG
) 220 orchestra orchestra orchestra Perception Perception
Close mic 220 220
9-16
Electric Kick Snare Hihat Toml Tom?2 Tom3 Tom4
guitar for fx
MIDI MIDI MIDI MIDI MIDI MIDI MIDI
Sontronic Addictive Addictive Addictive Addictive Addictive Addictive Addictive
STC1
17-20
Over head drums Room mics drums Electric bass

MIDI Addictive MIDI Addictive Cabin simulation Vandal
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Track 3.

Title: Escape from you 7:36

Composer and production: Aki

1-8
Vocal 1 Vocal 2 Vocal 3 Vocal 4 Electric Electric Electric Electric
guitar guitar guitar hi gain guitar
AKG Sontronic AKG Sontronic . .
for refrain rythmic
Perception STC1 Perception STC1 Jack into Jack into
220 ) 220 - soundcard soundcard GTR3 Waves  GTR3 Waves
. Close mic . Close mic and AKG and AKG
Close mic Close mic (Double Perception Perception
(double track]
track) 220 220
9-16
Electric Electric Electric Electric bass Hamond Electric Pad Violins kick
guitar for guitar for guitar for
AKG D112 on MIDI B4 (I MIDI Korg MIDI MIDI
solo solo 2 solo 2
Fender Amp MS-20FX Garritan Addictive
AKG AKG AKG personal
Perception Perception Perception orchestra
220 220 220
(double
track)
17-23
Snare Hihat Tom 1 Tom 2 Tom 3 Over head Room mics
drums drums
MIDI MIDI MIDI MIDI MIDI
Addictive Addictive Addictive Addictive Addictive MIDI MIDI
Addictive Addictive
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Track 4.
Title: I don’t like 4:01

Composer and production: Aki

1-8
Vocal 1 Back Vocal 1  Back Vocal 2 Acoustic Acoustic Acoustic Electric Violins
guitar 1 guitar 2 guitar 3 for  guitar hi gain
AKG Sontronic Sontronic MIDI
solo for solo
Perception STC1 STC1 Sontronic Sontronic Garritan
220 ) ) STC1 STC1 Sontronic AKG personal
) Close mic Close mic STC1 Perception orchestra
Close mic (double 220
track)
9-16
Violas Cellos Contrabass Electric bass Pad kick Snare Hihat
MIDI MIDI MIDI Cabin MIDI revolta MIDI MIDI MIDI
Garritan Garritan Garritan simulation 2 Addictive Addictive Addictive
personal personal personal Vandal
orchestra orchestra orchestra
17-22
Tom 1 Tom 2 Tom 3 Tom 4 Over head Room mics
drums drums
MIDI MIDI MIDI MIDI
Addictive Addictive Addictive Addictive MIDI MIDI
Addictive Addictive
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Track 5.
Title: Waiting someone 3:44

Composer and production: Aki

1-8
Vocal 1 Back Vocal 1  Back Vocal 2 = Back Vocal 3 Acoustic Acoustic Electric Electric
guitar 1 guitar 2 guitar guitar for
AKG Sontronic AKG Sontronic solo
Perception STC1 Perception STC1 AKG Sontronic GTR3 Waves
220 ) 220 ) Perception STC1 Cabinet AKG
_ Close mic ) Close mic 220 simulation Perception
Close mic Close mic 220
9-16
Electric bass Hamond kick Snare Hihat Tom 1 Tom 2 Tom 3
Cabin MIDI B4 |1 MIDI MIDI MIDI MIDI MIDI MIDI
simulation Addictive Addictive Addictive Addictive Addictive Addictive
Vandal
17
Over head
drums
MIDI
Addictive
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Hopaptpe B (Appendix B) - EEOINAIEMOX

@

@

Napdptnua B elkova 2 - Tascam US122L

Napdptnua B eikova 3 - Behringer Firebird 15W
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Napdptnua B elkéva 4 - Sontronic STC-1

SRR

Napdptnua B eikova 5 - AKG Perception 220

Napdptnua B elkéva 6 - AKG D112
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CHECK

LEVEL TONE ATTACK SUSTAIN
)
/

e 0 0 + %
O M MIN MAX  MIN MAX

! & outpuT INPUT &=

Compression
Sustainer
cs-3

Napdptnua B eikéva 7 - Boss CS-3

Napdptnua B elkéva 9 - Stag SW203 Handmade



Napdptnua B eikova 11 - Fender Jazz

Napdptnua B eikéva 12 - Midi Miditech
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Napdptnua B elkéva 14 - Aiwa xr-em71

Napdptnua B ewkéva 15 - Pioneer S-W90S
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Hapaptypa I' (Appendix C) — DAW and PLUG-INS

'J Samplitude Pro X Suite
& File Edt Track Object Play/Rec Automation Effects CD/DVD View Help

[ R == | B+

-1 - 11 S
- | <
B cceeded P ©O0OO6® 110601

Napdptnua I eikéva 1 — Magix Samplitude Pro X

B Parametric Equalizer - Mixer ==

Preset:  Parameters when opening the dialog fe| Save “ Load J “ B | &

Volume | In Out
clip
0
-3

allll§

1 2 3 e
rr = [ =
Gain | |80 [ a5 YY)
dB = =l = a = =
Freq. ‘* 1200 [ 7500.0 |[10000.0 | L
Hz =S = = =
Q ‘ 1.00 — [ 2.00 = |L_1.00 . Brons
= = - = = Bypas

Latency:

Napdptnua I eikéva 2 - Samplitude Build-in Parametric Equalizer
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Napdptnua I eikéva 3 - Waves SSL G Master Buss Compressor

- -

LMF HME o | HF
: '

AN E AR AL

/U 0 { 0
SEOIE

o

i G-EQ

\

Solid State Logic

Napdptnua I eikova 4 - Waves SSL G Equalizer

Napdptnua I ewkéva 5 - Magix Ecox Echo Delay
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KRAMER
MASTER TAPE

VINTAGE AURAL EXCITER

STEREO

[BP [mix1fnix2|Ax B INJOUT] AX]
P ol

-9
-12

157 . .
4 OFF RIG
-18 - 1 NOISE

MODE == METER == INPUT ANALOG

Napaptnua I eikova 7 - Waves Aphex Vintage Exiter
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MNe VANDAL

VIRTUAL GUITAR & BASS AMPLIFICATION

PASTE
LM

Guitar Amp AMP + CAB TEMPLATE

SR,

VIRTUAL GUITAR AMPLIFIER

© CLEAN 5 o T 5 S e S
. Y W . . . o, . o,
# ¢ CRUNCH . . . . . . , . . 7 .

A . L . . . o A

CURVE Low MID HIGH REVERB

® ~

MODE

® SERIAL

® PARALLEL

sVne
HiCuT FE?BH

\sterco

r—

TEMPO —— | = Mure Bupass auTPUT
¥ Tunen Preser

Amps Sromprs BVPFASS

Napdptnua I ewkéva 9 - Waves GTR
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) RVerb Stereo - Track 21 "FX" Slot 1 (Pre)
Plugin < Programs >

Freq  Ratio e Ratio Decorrelation

64 0,11 0,60 War: 0

_Reverb pro

Gain Freq Gain

Napdptnua I eikéva 10 - Waves Renaissance Reverberator RVerb

8 TrueVerb Stereo - Track 26 "DRUMSFX" Slot 1 (Pre)

Plugin < Programs >

Time Response Decorrelation EVario |~

/--:-
| l‘“ U;J”/l n

Dimension Roomn Size  Distance Balance Decay Time Pre Delay Density

ElC=J=] B

Gain  — Qutput —
(= ] =
0

Bt e L

-Inf

[T OOy OO

30 =
[[oo | [-948][-924]

ER Lowecut Rev Shelf ER &bsorb  HiFreq

W = EQ 7104
I

Direct Eary Ref Reverb

U 8

U
gﬂ 0
é-24é é-24§

[00] [00] [00]

TrueVerb

Napaptnua I eikéva 11 - Waves TrueVerb
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J) Compressor DeEsser - Track 1 “voice" Slot 2 (Pre) .
Plugin < Programs > Bypass
METERS DISPLAY

LEVELS

oy

ot

— [

e ATTACK RELEASE THRESH. RATIO  AUTO-MAKEUP
{ms) {ms) (d8)
PRESET

FILE A B STORE

= =8 = MONITOR

COMPRESSOR'DEESSER

Impulse :: Click for Off

10.5 dB 8000Hz OFF 1.1 0ct

LEVEL FREQ SHELF BAND

Reverb Time BassRT Bass XOV RT HiCut Tap Slope Wander Tail Width

2.00x Z 4750Hz 0

Infinite Off

- Edi Compare  Store " Soft Row Input & Mix Reverb Reflections

Napaptnua I eikova 13 - Lexicon PCM Native Reverb Plug-In Bundle
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3 Addictive Drums - VSTi1 < Track 2: 5t 2
Plugin < Programs >

— _— ADDICTIVE

=™ \ 'S R L M

Cowbell

Cymbal 1 ) 2 7 3N a - ; Cymbal 3

Napdptnua I ekéva 14 - XLN audio Addictive drums

[ o f oo oo [orr [ e E— R

uNge B g @ B ogepe eiiE

I uuuul i
bbb

RN

Napdptnua I eikéva 15 - Native Instruments B4 I
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-

o
)

(® KONTAKT PLAYER

Files. Libraries. Database Monitor Modules

C | Add Library
akt Fac
KONTAKT
0 FACTORY SELEGTION

Browse

MASCHINE
DRUM SELE(

Instrument Navigator

(i a‘::,:l B3 New (default)
Instr Nau

B3 Disco Kit
B3 Kit - Suburban

Outputs  'Add Channel

st.1 st.2 st.3

|

+0.0

Conf.

(Bass Monster |5} Pieh Hod

2= AR ERAAAARAA

Napaptnua I eikova 17 - Native Instruments Kontakt 5

Kit - Suburban

Delete Channel

(<[] —2
()] ==

‘Shows Inserts Edit Effect Reset Ouf Map.
{aux2 Blaux3 Bflauxs |
o F R e

=3

V

+0.0 00 |

Conf. Coni.

ax (W8
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"3 iZotope Ozone 4 - Master Slot 1 (Pre)

Plugin < Programs > Bypass

[ Band |

~ Resst

Napdptnua I ewkéva 18 - iZotope Ozone 4
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Mapaptnpa A (Appendix D) — Social Media

° Aki - Escape From Yo
sl muummunmmm\mm\mmuwmwmmmwu i wn\IMIwHH\IL

aki_pan

214 11

° Aki my hesitation
o

GoPro Upload ¥ akipan v M B4 eee

s
4
-

Napdptnua A eikéva 2 - SoundCloud Song Profile ko oxoALa
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il Home Collection [BW GoPro Upload ¥ akipan v M B ees

Stats

1.1K 20 3 4 0 0 Custom range

» Play ¥ Likes ® Comments 13 Reposts * Downloads N RSS downloads 2012-2014 ~
45 Aki my hesitation l
400 Aki - all for you ‘

Aki - waiting someone
Aki - i don't like

Aki - The Travel

150
100 ‘
) _ — o
50
2012 2013

2014

Most played tracks p countries Top cities Who played the most Websites Apps

Napdptnua A elkova 3 - Ztatiotika ototyeia SoundCloud ava xpovoAoyia

aki - waiting someone

041 @ Comment # Share

Napaptnua A sikova 4 - MySpace Profile koppatio0
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aki - all for you

@ aki120690

o
PuBpiceig Kavahiod

Noapaptnua A elkova 6 - ZxoAwa Youtube
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u Thodoris Panagos

https://iwww.youtube.com/watch?v=i3-xi2yAsK4

aki - all for you

Aki - all for you lyrics Darlin I'm with you tell me what's
the truth you are the only think that makes me say to you
i love you baby I'm all for you beleave...

2 Aptoe orouc LD I, |/ | C I <o S C
m VS | I C S inchia ma questa & troppo bella cusci |

AciTe TN pETGEPaOn
Agev pou apiéoel - g7 1

Thodoris Panagos Grazie grazielll
Mou apéoei! - £ 1

Napdptnua A eikova 7 - Avaptnon Koppatiot oto Facebook amé to Youtube pe oxoAla xpnotwv

u Thodoris Panagos

new song

Aki - Escape From You

Y Apéos oTouc S I | DR . ' .
' v v - oia fis fones sto kouple, vgikan mia xaral

Mou apeoel!

Napdptnua A elkova 8 - Avaptnon Koppatiov oto Facebook amné to SoundCloud e oxoAia
XPNoTwv
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u Thodoris Panagos

VeI 0ag
auTod eival To KaIvoupyio KOPUATI pou oTo soundcloud

https://soundcloud.com/aki_pan... AgiTe TTEPICOOTEPA

aki_pan

¥ Apéos orouc B ST O - O o of 3 okopn.

SENPEEN EHE (=) ! | adridrasi mou me to pou ksekinise na paizei. Ml Bravoo

l‘a Thodori mou..!! ¢)

Napdptnua A eikova 9 - Avaptnon cuvdéopou koppatiol oto Facebook amno to SoundCloud pe

Mou gpeoel!

OXOALA XPNOTWV



